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Reflections on Identity, Expansions of Practice
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Welcoming Remarks

Seoul Foundation for Arts and Culture (SFAC) cordially invites you to the 2014 Seoul International
Symposium for Arts and Creativity (SISAC).

Now in its tenth year, Seoul Foundation for Arts and Culture is excited to be sharing our creative arts
education philosophy and methodology of the past decade at the 2014 Seoul International Symposium for
Arts and Creativity, a significant event in which we hope to both evaluate and continue the Foundation’s
work, and to propose the future direction of arts education. SFAC’s creative arts education, based on our
philosophy of aesthetic education and integrated arts education methodology, began with the establishment
of the Foundation in 2004. It was selected as a model institution for operating culture and arts programs in
20006, established Kored’s first Teaching Artist training curriculum in 2007, was appointed Seoul Arts and
Culture Education Center in 2009, and thereafter concluded Asia’s first memorandum of understanding
with Americas leading arts education institution, Lincoln Center Education. SFAC remains dedicated to

establishing universal arts education and to undertaking novel efforts and challenges.

At a time when awareness of the limitations of culture and arts’ role in alternative education is being raised,
voices reemphasizing the need for more good teachers than good lessons are growing louder, for the quality
of education cannot exceed the quality of the teachers engaged in the practice of it. In aesthetic education,
where the focus is on the learning process rather than on coming up with the correct answers, the quality of
education is highly dependent on the people presenting the lessons, even when the material may remain the
same. This is the reason why, moving forward, establishing arts education policies that prioritize

arts educators will be crucial.

In this year’s symposium, we invite you to join us in discussing the identity of the individuals who practice an
approach to arts education that crosses the boundaries of arts and education. We will share a variety of cases
in which these dedicated individuals and organizations have expanded arts education’s practical possibilities. I
would like to extend a special welcome to all our guest speakers today, who have traveled from near and far to
share their expertise in arts education and to be with us today. We hope this symposium will shine a light on

all of you who share our passion for arts education.
Thank you.

Cho Sunhee, CEO of Seoul Foundation for Arts and Culture
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Seoul Foundation for Arts and Culture &
Seoul International Symposium for Arts and Creativity

The 2011 Seoul International Symposium for Arts in Education and Creativity, “Leading Change in
Education through Arts in Education and Creativity,” explored the philosophies and best practices of
exemplary arts in education organizations and practitioners. In examining the diverse connections between
arts, education and creativity, the symposium offered attendants an opportunity to better understand the role

of arts in education and provided a forum for productive discussions and networking,.

SISAC is organized and hosted by Seoul Foundation for Arts and Culture, an incorporated foundation
established in 2004 by the City of Seoul. With an annual budget of 30 billion KRW (about 30 million USD),
the Foundation supports and nurtures the arts and culture through various grants schemes, residencies,
festivals and cultural events, arts in education programs, community involvement, and eleven Creative Spaces

located throughout Seoul.

Seoul Foundation for Arts and Culture has been a leading presence in arts in education in Korea and in Asia,
with a diverse and strong range of programs and partnerships. Our arts engagement programs for children,
youth, seniors, cultural policy administrators and teachers in training pursue an experience-oriented and
creative engagement with the arts as part of SFAC’s vision of “Revitalizing Seoul and Fulfilling Seoulites
through Arts and Culture.”

Through our Creative Engagement with the Arts program, which encompasses all of the Foundation’s work
in arts in education, we continue to emphasize aesthetic experience and individual engagement with the arts.
We find it especially important to systemize our approach to arts in education, and continue to develop our
Arts in Education Academy (AiE) programs for the nurturing and fostering of Teaching Artists who share our

understanding of aesthetic education.

SFAC is also committed to fostering partnerships with arts education organizations around the world.
Since 2009, the Foundation has been in partnership with Lincoln Center Education, and our joint summer
workshops on aesthetic education continue to set the standard for Teaching Artistry in Korea. In June 2012,
SFAC and the City of Seoul hosted the International Society for the Performing Arts Congress. In the coming
months we hope to expand the scope of our collaboration with both LCE and other organizations committed

to the potential of arts to encourage and foster autonomous thinking,



2014 Seoul International Symposium for Arts and Creativity

“Artist, Teacher, Teaching Artist : Reflections on Identity, Expansions of Practice

This year, Seoul Foundation for Arts and Culture holds SISAC 2014 “Artist, Teacher, Teaching Artist:
Reflections on Identity, Expansions of Practice” as part of its overarching theme for 2014, “The Arts are
Education.” The symposium will address aspects of identity, critical reflection and aesthetic quality in arts

education.

SFAC, through its Creative Engagement with the Arts program, has learned over the years that the one
overwhelmingly important element of arts education is the people involved—in both the teaching and the

learning.

Arts education should focus on integrating the arts and the artistic process into daily life, encouraging people
to develop their own sense of the world and to learn to look, imagine and appreciate as well as think critically.
Most importantly perhaps, and from a more practical approach, it seems important that those in the position
of teaching, guiding or facilitating, are aware of their role and of the value of aesthetic education. Teachers

should also be life-long learners, open to new thoughts and stimuli as much as the ‘students’ they teach.

Teaching artists are a good example of arts educators, arts learners and arts practitioners who often find
themselves grappling with their personal and professional identities, roles, realms and spaces of practice. By
sharing instances of confusions and conflicts that can arise from overlapping identities, we hope to open up
discussions about the aims and goals of arts education and whether ideal models for teaching artists could

possibly exist.

These discussions will encompass all arts educators and facilitators of aesthetic experience—whether artists,
teachers, or teaching artists—and hopefully allow us to understand more fully the impact and significance of

their work, both personal and professional, in schools, community centers, arts spaces and in society at large.

SFAC believes that aesthetic education—arts engagement and learning—can inspire fundamental changes in
people’s lives through increased critical sensibility, appreciation and empathy, which are traits crucial to our
individual and shared humanity. We invite artists, teachers, teaching artists and anyone with an interest in the
relatedness of arts, education and society to join us in exploring the potentials we share as creative individuals

and as social beings.
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Program

10:00  Welcoming and Opening Remarks

10:20  Framing Keynote
Arts for Well-Being : Arts Education and Eudaimonia
Marianna Kajantie / Managing Director, Lasipalatsi Film & Media Centre
Founding Director, Annantalo Arts Centre, Finland

PART1 WHO ARE TEACHING ARTISTS?
11:00  Themed Keynote
Artcentric Educator, Edcentric Artist: Reflections on TA Identity
Russell Granet/ Executive Director, Lincoln Center Education, USA
11:30  Themed Presentation
Multiple Voices, Integrating Minds, Balancing Acts : TA Capacity Development
Mihye Lim / Managing Director, Arts in Education & Seoul Creative Engagement with the Arts,
Seoul Foundation for Arts and Culture, Korea

12:00 Q%A
12:30  Lunch

PART2 TEACHING ARTISTS & SPACES OF PRACTICE : TOWARD A SUSTAINED ENGAGEMENT WITH THE ARTS
14:00  Presentation 1

Learning, Not Educating; Guiding, Not Instructing

Gerhard Jéger/ Founder and Artistic Director, Art Basics for Children, Belgium
14:30  Presentation 2

Choreographer's Workshop, Choreographer’s Studio : Teaching Dance as Artistic Practice

Jung Young Doo / Choreographer and Founder, Doo Dance Theater, Korea
15:00  Presentation 3

When Literature Speaks : Toward Togetherness

Jin Eunyoung/ Poet and Philosopher, Professor at Korea Counseling Graduate University, Korea
15:30  Presentation 4

Everything Is Possible : Quality Madness

Mia Crusoe / Manager of Pedagogy & Training, Cirkus Cirkdr, Sweden
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16:00  Panel Discussion and Q&A

17:20  Clesing
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Professor Jeong Moon Seong graduated from Seoul National University's Department of Social Studies
Education, and received his Ph.D. in Education. After several years at Gyeongin National University of Education as
Dean of Academic Affairs, Dean of Graduate Studies and then Associate Dean, Professor Jeong went on to serve as
President of The Korea Association of Yeolin Education. His research and teaching focuses on different pedagogies, in
particular on the methodologies and effects of culture and arts education. He is currently Professor of Social Studies
Education at Gyeongin National University of Education.



Arts for Well-Being :
Arts Education and Eudaimonia
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MARIANNA KAJANTIE graduated from the Department of Education at Helsinki
University. After receiving a master’s degree in education she started working in
the Cultural Office of the City of Helsinki. Her first assignment was to plan the Arts
Education program for the Annantalo Arts Centre for children and youth. She was
Director of the Centre for ten years, until she was appointed Director of Alexander
Theatre as well as Deputy Cultural Director of the Cultural Office. She then worked as
Head of Division for Cultural Policies until 2012. She has been involved with several EU
funded projects, such as Lasipalatsi Film and Media Centre, of which she is Managing
Director.

Iom alatol







2 d4S flet oz
Olsu=sit A=

Of2| kLt FI2FE|off

1. olE0[2t FHLUII?

AT vhE, 223 o g AES sk Aot - £71(Yuki), 124

rlo

RN sedof o2t 1 Yol 7] ok Epo 4
e, FEI AR T2 3] gloA orE 1A o]

(23} o]A] 21, A3 )

Y AAE T 73 SR AR 2, 3
o] 1%
v o

Q) A1) H] HH

S} gk bR 2141718 e AAE ol
mo} G115 Shef, ool ] Ha} 841 SAIHE 47} Z3HEloloF 2 Aol
bt ol 531.,2] - Al cot AubAel o]} ole} o, AL 43 2% el ofis] 5
14910 0] 7] oz Ao] AALo|h. o4 G-& FRBE| T, 417 o] 250) A WAIGA Shedut
%) 5= 22)7) Eoj7ha 9k,

31, 3 98 4129l 20| ope} Woalel Aow, mat B HlaL
3} 2o wshy|E Bakde] $a3te S Ao MIAY} i EAfsth A9 104
A, 1970 EAI9 67 AT} Rl T F R A7t wn} FRAT AP0 2

@A e} sl do] wAmie 957 25 B0l 5 AR T
A ohe zA|Eo) Al Sl Tk Yuk pesisic A x}—g olelgt Hlol | % BRI, AT

Atol 7| 25t0] ZRAE 1AL HEHOT Ao HAST} AT ARG FEOR A
stk

o] AT A REPFH] ] 741 WAL AAFHL Gk TR o] Empowermen) (A4, E8-
52, TR), QeI E| 2191 E (Enterrinmend)(©17F, 350, 2718, @l ejoo]4), 2412 £3k(Economic
impaco)(©]] ], 243, A, Q2] 4%), 72k (Enlightenmend) (52 2|41, 5%, ¥H4D)o] T1Alo]ck.

o] v 74 W3 FollA HeHtolet g S 7ol A AR o] FEweE Mol A A=k 71
ojtt. ekioolz Al A E 2ol 23T dle ZRAEL} djs 7| AgEe 2
o dleol et HaA o, 2R dle e Sl e se et

KiAneain pue suy 10} wnisodwAg [euonewsaly| noss 107

YERsTSiooR=aly Sk

02




TR YT 2o e {2l

99119814 J0 suoIsuedx3 ‘A1uSp| U0 SUONIBAY : 1Sy BuIyoes] 1aydes] 1Sy

016-017

fol, AE AL 24 A Aol Y 8ath S okt S91o AR thE 7)) 1 H
| R RO aaEolald %5& M=2E

SR} o s la2 A2 FEUAES T30k 5l 22 3

A& F3l ket also] Aldf o] Hstol fSkE 4= Q=5 sfjof o

Zolehite & 4= Atk ofle2 8 7 2F5 7he A Sk Rk Eoltt e Fl
T v oleA vae € 115]‘11*151”3?**7‘4%

F

A2 A12], A, B0l o]of 98] AFEIE ol F = ] WA 7F o= Ol*‘ﬂﬁowtr 42 NGO
ol A, JFAL TR o2 W2 7| HE0) ARl ARR] 23 ad ARl e
Fel Pyl EFH o lrk. ol thE EUSt of et 4] 7] 2] A}%*OI A4 S7rskae 9
2|5k, o] AFJE-S A&7 Hs o] Bt o B 420 ZRAEES BR R 37| Rk e A%
7 fHAlE B2 AfoloF Pt

ofsa80] F oo e Fizo] “Fu el A Hlolut 5d 9] A1E7L R 7sks vk F5417)7]
Slgt A0 ofojx7] SfalAl, WE FRo] ol&vt 2otd 7 slo] et AT A1) Ejgtol

AFBY AL U] B S 40 BE 2] glo] A %7t gle

AEu5E e AlRlolA 557t 7l§l% OEWL g 719 f-2le dojet =24 A4 AAE
A5 A e HAshe Ao W o2 oItk dlgals-2 o] 2fRt dojek =] A A4 AlA

Lol A A=) A2 S B4 ??}EP-

W9 AL Ellior Self) = 2141710} ol 5ol ST o FF of2] A2 AT 25l 7
Fasithn Y2t @ 7 27454 Gk ol RO oF BT WYY ohduw
(Annantalo) 2 1344 2 St 9iek AT AT oI5 ofol ohet mE A AlgtE]
A e,

—Ol0IE2 olzw=2 Z0I6I,. slews2 21 sk WRL2A F2/EQ! 40| Fo{X|1 XX
Ol A= =X St S FXISICY,

=
—Of Bt 2Ol MBS Slsh S, S, EA=O| Tt AFO| TAEOICE 012 PUsH TR Qlfet



=l
ol
o
o>
Q'I_I
]
=
o
N
0
n

171 ofmfst @
A

U2 skanh 88, &, T2 Fo7HAMER! HS siarkt ke EHE vildoh=s SR8 Holot ols
2 P2|9| st E0|E esk= ol ==0] =k

—0l0IS2 olleS Sall FHahM tither RS dFicks S Hi20t el =2t titds =E2ui=
HE R0 Z2 A7t 58 JuiE Hrts ARS Hi20h

-0z Sall 0|, =3}, R0ES HiE 4~ UCL 0I5 Soll 28, B, 248, 12|10 1Y I XNIE =0i=
4= UL} 7IEE L1, HISE OfshistH, SEE Silohs s2kz s3s Alge 4 Ut

o Zl0] A3 9] A2 Z A el TR IS A5k 4Bt U tok & et ol f-Solc. 20dlo]
Y A 2ne} Bo} WS B A3 ofE A4 AshE 7P obh ofejgt Aol Eolsh
91& Rolek.

Q7Y T Fel7} “9ele) BEL BE Aol b3 BEA A 2319 Fol ohlet o=
S 2147190 W3 /19 22 QA o 23 3 o) siek olof e b A 2l
(Ken Robinson) & “w] x| ko) 5.7} o4& ojgrabs m AAE HEACkL Wil LA ey
arepm mQIek oleS st maaby o 2 mRlsteh W moaeke] A, offeke mukaby
3} H7h RS PR O 2 g 2at el A28 AR B4 Fo BAlo] chrkeA fek,

o°
>
u
r
@
2
i
_kﬂ
©
20
_>i
a2
E

ShAE A1 219 A28 oAl o] a Aol WA 4 9 A7k el A ASIAL
o7} ofuleh, BB Tefat S AHOR ol Brhska Gk WSl At st
CIFEE U o A R3S $2) mafskol 4ol 2ok 23] B UAE
A o e 2o} 5ol FASH ARl a1 QAR o] QIEEH 0 = Hak Aujel|Hrk
A1e19] 878 4§ AClck AT Bk shAItk o] 8] e AR AN S FAll 5 A
ote

-

3. =Ml

) e 44 0 RE] 28& 22)7] A5 2 2] A aE]eA] 2HE WS o] A7k of
o} 5740] 3191 FXEL F4} A0 o7k HH2ie. wo] shame] 2 Lol FISIc). A ¥R Skt A

KiAneain pue suy 10} wnisodwAg [euonewsaly| noss 107

STFoloRINESEY [E

Y=~

=
FO




TR YT 2o e {2l

99119814 J0 suoIsuedx3 ‘A1uSp| U0 SUONIBAY : 1Sy BuIyoes] 1aydes] 1Sy

018-019

PYAE 7wl e ofojE o] 1% H T Al A 1 L2 AR o] Sl 4] o d-RE 13 2 H
ARt GA1Y A 22 Bk G TEE ApojofA] faE RdE vpe Wito] 13 S1g spt
wol| T vie 7o 2 T Ele I FER] ik o QI ] [ o] el e L= sl o
ZIepAfE o8] Eel= Flo| At g vpAIR, vlEol Al 2 Z12f S v E A K.

o] AFE o] oA F= AL 7P AEA A Belvhs aabaA oA ule= g estar i
TEFA] Qe Hokale AR ThEA| ilolth sRAIRE 2152 St walabgoll A= o8] St w, 3¢
AR, 3L T8 ol AHshe EAlE FEshs 0] Atk (Eisner 1982).

N

r
x
<t

=
Jjﬁ
it

>~
>
5
o,
ru
i
o,
T

#9] RE tete] matapgel <ol Eatse] g, ol BEe
474 glo] 710190 F4) Aol EREglo] oA A Ablolch WH SR Skt vl A7
o] TI3ek o5 HBE Lulx) HEI} AR 41088 71 E0R Brb
ojgick

_ﬁ
o,
Hu -
9
o
)
S,

(e}

il
N

8AIo1A] 104] AFo] o] ofol 52 Aoj-e uhe: 4] 7k Ho] Qleieh. LRE 8- T Lp WA
oA 7H SOPARIASL B 49 WS ATk, e P8-S, otaaks ok EA
HPALOR T ke Ao} Sodstel oAk Bolch B ) 24 Ak Soto] Bastd o
U908 Bolien SIS el S FEW HX) ghotkl Alolgitk. A5 S8 F @A 52 glo] 4

212 37 Kl

Wgo A o] SAHE sk AT, o8 A 1A T
O ok A, TG AL L AL Thed) Sk 5
S Aol A] o] 2 M O 2 AR=ThA A5 ofua HuhE ghe lolck BAIL gwolu], Fa

AL QYE 7RI AL Frofdhs a9 B2 Adetshe Aol

S o] Faa FalE HlY 28 RoFA S SRl 38 B Holu s sk
Al ks F22 W AdE Sold Aol & Zlolt et g A2 Algo] shdo] vehd
A 7HeE FER|ALE ZhEtoll M AR SHAIRE shE B Qe Aedxp 5 duke ndeke o
O A] . AR o] o] F 7HAIE Tl Erhal Atk pEle Y W2 AEE w4
o Aop7ar, A B2 e T A doRiths Zle A4S = etk Aol

ol E7taakel ws-of vE e At o] A 7L =Skl HE] Hols Aoleke IAe HA



w2]ehal oflidsiA] Btk o 2|7k 1A 14 om Eﬂu}h AALS: 25l AR olalal HA
ek Wl ol X2 1AW} ST HALS |31 Tl 7| ol A AFREES 7}
2231 9tk 3, e, uE Y ,ﬂ;4ﬂiﬂﬂégﬁ<1ﬂ%*ﬂﬂﬂék ANEZ TS
Tt AT o] F=t, o] et &5t 7] o7} 1A 24 1 w7} wkct

4, Ol=7taAL, A= 7t

A&7 A Adehe dleal S i 7Rk 7HEA = AL, ZE dlE7He EHA7]E A= ofY
o}, A&7 AR Raehe 8- 7hs gk theFeh #1e] FolA S0 AR thE W2 S HRE R
T x2gsl= Jdolot dlertaiigt A2 S5 ok AlertR, dlE7ke] =21 Twelzt ol7lel

FE| ole] 4 ATS TSI SlehH ARste] WAL WEE WAL 3 7| RS A 2
3ol 2 AR,

o7haAte] A of i 15 0] o] ofje) SHSeIA [EE 4 QA P ZRAES X
S84 QA B2 2ol g BAY) A 2ol 9lo] S HolE o)Zold F oA, ofol
FlolS ghska, @elaiAl Aeda 4 QA ol o] g3

FRNA AL A3 FAE 913t 47k B olehs HAE B A& kRAEel A B
Lol Bae el AR S 4 gt

~ QFEEQl AR S
— 7|=0iet 20
~ 2l 013, RISt Afn
— &
— XORZIEIRI XA, 2Lt 7HBISHR] 22 A
— xfaein} 2ol
— ATt ol& R 7t
st 7= HeE S 7] BE A/l Ee] o] 2Rt A4S AR 7o S A Q1E o= o 7)o

ShLF SlzolAbE, AHAI9) AR S it Bgatels Aeat oA E Fastch Lk L) oleS Al
U, ThE Aol B2 i the AR E o) dl$-e A 290 SArhs nkerdo] il
ae]et.

of iz o H LA} e 7hok mAHS B3 4 Glrks =X19] 7)AHE £ 7 £ Ho] gct. &t}
A 2912 217] 153 Aot BIES Fhch Botete] AubE Alzizelck 5 gl
f5Hz 2Le A9 girk ol elg Aol Auist oel-mAks, ola7iol ALY o] 57 2|9l A1

KiAneain pue suy 10} wnisodwAg [euonewsaly| noss 107

sTEolee=Sy [k

RIYER




TR YT 2o e {2l

99119814 J0 suoIsuedx3 ‘A1uSp| U0 SUONIBAY : 1Sy BuIyoes] 1aydes] 1Sy

020 - 021

U= ARl e 2 A RS = ]| gl Al Aotk 7k o] dl g7t Al a5k HE
2 o] dls7tAto| Al 88 h= Hhe ohilE SA| thE 4] ko et Az T ohik A A
ol Aaf B 19 A2 Fzehar wakaby, B7h A1, BakA] Jolehs R FARFERE wol| 2ol

ol g Aol L U7 FOlSHAA R I Folsh) Rtk el ARV E 18, 1t 9] 9154 &
I AR 58 AU of U B 4E 3 01

ot e feziRie Pl 4 A

2 o] FHA, oA e A3

54 R Ak A B0 3ol

N
=l

{aTA

t

o

_10"
r{a
: _VE E

4414 a7 l%i‘*ﬁ#cﬂgﬂﬂf"ﬂﬂl %“}

—

oz ii%2] GolA] Folshe 12l ofolSolut FYIRRE thAF0 2 Sh Ao] ofic). BAYERso
PR NS S8R0 RH RE Aaithe] 4l tARo R 3 £ X2 9Ee] B4 15 e
29 m2ag el 43 o Hzku gl

U SOl ESHE 8 of el Aol o ok A8 e
2 5he thAl, BF SIS A7 AL 51 o E) Al B2 Sk 17k eE el

3

8.0 41 710] o] ek, Alel 51017} 2 dosol o= Su1S, T Ao} g0
o} o] W9 el A %] ke Aol TEat AA19] o Ao Wyl T2 1 o] - Ske] o)
Aol o] ol&aRlo] 2 FAL Anch T BA| BE S o] Kz e “Ro
kel A, W AR, SR 5 9let AFS ALl ik B Uh-e A AelE B 1

&9 olop7]ol| uhet 27 gt

A Aol nlofi o 402 AL8l4 ;1545@01 2] A2 12 o] 4:¢jo] 7)
i Sick oA 47| Hokel A A8 5

2302 4 9 B Aeleh

N

ol B& s&lerlHe] o B &% die7iEolA AlE St bR HE Hold ol miA 9] o
& HehaL weheol 7S l2Eel & & 9A mAskeE avkd o B = QleAE B
= |

of s Bhte] F2 ofch. T 2.9 Y b 198 Mt ) A9 FN S g st
T FNES AT ook RololAl A4 FAL Strk ollE FEAF AR S4 ofe] 7
o152 el B2+ BT ARES 9o AHA1S] BoIH A FAE chel 28 el o)

o gol & Aol o] 50] Ftohe A2 A FRIS2 4o A o)L, il ofle ] ~Ego]
OFIE o] de AEshz 7H AvpEl ptolehs W ol 32 Aol disiA= A AR St



o

2t rjopet Al o] B B AL} o4} B ofgolct, olshiz Ealol&ute] AelH el

ol 4] Alztsto], 2R Q] 4-8-0.2, Uol7} B -2 ol sl Akl kit Z1e) L o] a1 7t o)A}

Eolo 2 Ao} 27517 E7] vhelolc}. 19604t Bn} 53 ykHilmar Hoffman)©] “ 252
23 (Culrure for Al)2H= 25222 4 Bl Ao]t).

o

g

:&9 Mo

0

wapgato] 41410 e $A15] 45t ek Shaek o] e Atol ] W& Zol At ol 5]
2 4+ QLo A4 Tefof s AX|E mEch o]l WolA] FAS 24o] Wasty, TAS FH
ARgFo] Bk ol kA S 3 BB A S0l Th. SHAY AL, 713, o671 Bl ThE o)) 2
Ao} 3 71815t e Z2ago] “wH A HE"S w5k AUAE &Y Y =gaS F5H: 6
G2o]ek.

4 il JEl= 2ok AR oloFE R T 19 3} axv]of Aol A 7]t A A
o Oéf%“*%—,—‘_ Zolgkz o] Aotk yjof| 2 F2r)2)o] A+1(1979)7F FH A HojE AAH
oL oloFH R 471 9] ol Bgol] R A= A Sh= f.4lolH:

5. &&7| A7t EdIet CHE, OHHE 2 OtEMIE]

ool 53 H A Slet ohhEa obEAIENE 19874 st et WE o] So] el et 4= 9l
5 A BAIAS 19608 S5t0l, 704 e A0 SALE Gk EASS o] gire] £
£5S ALEA AT WA 19799 EoE Agaa, 2k 7R AR, 5 Bt gt

T AT ARG ol BRBES FUSH AT ol 22 F7517] A2k W47 wat

=
& AAA Q) X o EBR ol HTA 2 ofghe XA, ol S I3 AR e 71w Agshalct.

H

)
3
sm
rlo
Hl
EY
o
i
lo
e}
pach
=
o
il
lo
o)
fo
fi
é
ot
mlo
4
ity
ok
N
o
rSL'
:L
s
jot_
_\|l‘
-
ox
)
2
g
J;

W8 91T BEAE] RS 1542 e, ol ohzke] ofehde A 19874 12 230 o
OFEAIE 7 Al A5tk o] AlE ] AL mRol A Al 4291 of = Hlo]glek. glel Fotsharat
SHe ol 52 olE BWT A= LR giolrh o] M TS S} ARkl F-g 3k, Qb

& 571251 AR ST A0 sk RN AYIE P 0T 2 felo, o

Hel2 A2 71520 melo] gl Aol Al AR Aol §71 A A 418 o
e o 7k ol AT S S0} ol R ol g Yol AA A9
TR 8] 71 B AL ABAAS, 1 B4l matah A S FAskE Alo] oot whE

KiAneain pue suy 10} wnisodwAg [euonewsaly| noss 107

STFoloRINESEY [E

RIYER




TR YT 2o e {2l

99119814 J0 suoIsuedx3 ‘A1uSp| U0 SUONIBAY : 1Sy BuIyoes] 1aydes] 1Sy

022 - 023

) 41§ ol s Aolsie ol ARSHE, £21) 8 S o mAbE AYshs ol
&5 7]
=

Aok e HESIL 1Yo RH ofSoflA| Wrke Fal o] 52 okl

ofo|S3t A ol&7hE AMEfshe 7122 Q1Zol9leh $-2l7h Broelis Alke 7k Aol gwrt
oPje} @] Ui Sh B S 21, ellzel Glo] U] At 2 Abghe 2 9lgich A <)
1= ofl7keba a4 2 of7]o] 551 ghh. ShAIRE ol efgk At Q14 24 of47hE B A9
£ A2 AEREE B ol S R E 3k ool Ak HEAE o ofol

7 sk sk A o7kE 3 Aol Ak o]l Himi M5 vHl7] Ay

4 glo] Bglo] olojA]: ofo| 5] E714u YAl A5 o47HES ARSI obdt

e arge s gt Jeelslon, BBy SR S, 2, A7) ofdle, 3
202 24T 4 9lis A0S phelsl F9lck ofo] S1e meksh tfekE
o] Bl S, A5 v ol el e, BALA) kel o
3 Q1917 Eolch el A S QARo A B0 hEgho] A 2T ¢
) ¥ vk A gleick

Jlm
o,
r
ot & oo

R

1=

am
2

HE
B~ H mﬂ
oo

o I

N fu

E
iH

f
rlo

oz F

©

o =2 oo wu

>

T2
L

2

6. 5 7IX| YHE=E

1) 5X2, Stmet Haish= otz

RS Y35 & g FE7F dul] vREr] FEX] YA H ol k. E o 28] o8] Feli=XE o]
517 H QL. — 7122 (Kaarlo), 104]]

ohIURE SOSIRA Sel7t B H9hE AL 4wt weol WAL EHIAE Fojut
OIS SR Y 271l 512 e ST h 2402 5 5 A T
B 1|35} ol 5} 33} ol S AL E 5 49 ARb| ThoFR AR o4 M &

IRl 4] 23, U8, BHEL 7o) afel chezel, oo S A5 A1)
3 Fofol gio] $:018 7| Bhch 91a% BE-L Erol ofs) Rk ofbmler sty
S0 2% P 3l e mpst o2 e A ol ZRAE) ofo]t]o} Zolyl
o SIS 2419 ol Aol A A1 TS B, o bAte] Slghe AW A A, %
SIS OA TS 8 4 93 LS T 4 §lar] HolF Hlo] Heirk

50 oA A AP BA N DL AR NS S AAT A AT S Tl Ae 3
Aok Apu], RS A glo] AL B3 HolRHEY] 44 M EE o] £2 of2ie.



S o] A hEE FUTH 2O POIT 4 G, T B BpAfolA 52lat
1248 Sofolod o Bl o] Sl 7101 S SHEE AoIch 532 4-2J31 4 ofol
HolshaA] ofol5-e

RS B Il BAHQ 8 4Fo] FAIA ol st M Bk Bk
A7 A H ol B Bl A 0= LK A 9| nlolch. 74K B mml djotol 7k
of Lo} o] v} AHEALE: Slotghel Qo] Z]lo]] gtk T ofoli= WA, ez WA 4] of
s ol A Ayl deta webeiAl “9el euks o] iUz I Telt 7 & o et
et

251 2, Allfh) o272 W stmele] 8

B8} 440] BAe Lajo] tha H2A9] FulE WAST, £A9 Bot YRS AFstel Ha}
)21 419 el Q) = e o] 16k 9 o] H21e] A4 Ak 2
AAFAL shix ek, o] TAA SIS oS HARITHE Zo] A4 ofd onjelx]
A A A BIR) A Wi A ek E AN mR o)A o] AT sk Ba o2 o
S =

o) 5012 5 7HA] FAE SR TAE S, o WL Ao R Bz A 74
o B2 G A Al £ S wwﬁ A8, A 919, 32 foiel

% ceo 212 5 ol A WA of 2]
S fuon} pal gass %%ﬂ——sm 2l 25} Alo] WAala, ool
A 1172 38417

o5 w3t Ao AE 15 024 Agsich 4 M4 At BATH] L 16184 IS

>
e
o
o =
_lz’
é
b
OPJ
-9
tlo
r°1'

Ae FAIE e U2 v 2ol AR E R sHE 58] Mo FHE S| 92
o]t g Wtk ol M vhE B2 =u| ek S ol 1Al = o] Fleol7E A E S
Sl A AEE BR8-S B o]S] ATk 7 Hi G T2 A== o
23 grsto] Egstal o Fof, S 2 E ol sy 2 A Al A Hie=
o] AR Ldh= Aol A vil-p-S3t thA] Rhtet

A7) Histae] 715 e A = ek deeA A '255}% el 7H“Q°“:P UP~774 A5

HA 5 gl 718]7k SR A ol A, HE A0
k. 28k 5912 A Tolmoy] 9l uﬂe_ﬂ.m ax
oIt 9 W S Al A e ke
53 o] /R ohrhs AFS Mol o) glck

KiAneain pue suy 10} wnisodwAg [euonewsaly| noss 107

T ZloleRiv=Shy 22l

RIYERST




TR YT 2o e {2l

99119814 J0 suoIsuedx3 ‘A1uSp| U0 SUONIBAY : 1Sy BuIyoes] 1aydes] 1Sy

024 - 025

o)
s

ool
ﬂJlO il

P ot 8t S-S Wof ARSIET} BotA Thob S SAA7 IS o) oo Ay
AR FRA717] SIONDS) Bot o] ofmek 71 9w S Al glo) B UE o
HpHI B 9 RS U o gk Hakielel Rk goleh £ AhK) HIHe 0%

o} 4 2o] glo] uhi o] FEoksiek,

o

[e3
r

O
Sl

ohAjEre & S 1Rle] oA B, ofd A4, el w A Aol SHs] R, 4ae) M 6
ool th O = 3t of - T2 1 Al WA o] A AL vhX| 14} Bk B2k 02 foan Mird)
2% A8 Aellolch. ZR2 el H7He ool S 41 thah wHE shgAte] thxeh HAl 2ol
S A AIRe] EEEe] 9.8 Aol Zulsteirk. 123 T ShP el 7111 v A 8E R

i
E
r
Lo
1o
>
=2
92
3
[
W
o
tlo
3
ol
i
=)
i
K

Ahek. A7) ool 58 7hg mh o] B 21 Sk
7)ol A AIZES: ZHAT.

T3 WAIR Sob ofo] 5L Aple] AEEt 19 Yok e T3tk agvih A
o3 EEZe| oo P& ¥, wel7h 12l Fok u|=, oh ¥l AL} 11w gt u]E 5 ofo]9] o] Sol
22 ABL golglrh, ol 5L o] T ¢l obuLt Soh 4| T ol A| MBI, A2 W
© o} 252 <15] ofo| Sk A FAI 8L HSkeh. ofo 5L A8l A] Tt ot n el
W 3P7he] A% % Aol shpol] sl o} 2ERL} UL QhEE A3 Qi WA A &
o ]2 Bl 7] TS A et ol 50 T B Alofae A Ak T3 X WA 1
B2}, 123 424e] ofo] Subolu 1 IR ES Br] SAYYS Aolth

A7) vla A)e] FeolSe] o] Sel k. BE ejeke: thaf ool 5e] Arjele Aels
AL 92 o]2, 1) 3 wEAIe] Melo|th, BE Skl S FYUs] 2|7} Ak AE]] odhg
oA} sl AAS A ofehd, i%o] 7318 el ok Hrt. 4L Eak o) 25 A
Aol glo] W= @ 20|}, o] A $2)7} o] Wo]x] QR AL WMol AE HEL b SHF gL 7]
S0 w7} ghet.



Arts for Well-Being :
Arts Education and Eudaimonia

Marianna Kajantie

WHAT IS ART?
“Itis the expression of our feelings, our hearts and many other things™ — Yuki, 12 years old

Access to the cultural and symbolic universe at all stages of life, from childhood to old age, is a fundamental element
in the shaping of sensitivity, expressiveness and coexistence and the construction of citizenship. The cultural identity of
each individual is dynamic. (Agenda 21 for culture, Principle 13)

There is a change going on in the economic life, very much driven by the new technologies. Many countries
are trying to work out how the system of education should be developed in 21st century. It should include
elements that promote creativity and innovation. But even general agreement of the importance of the
education in the arts does not secure its position in decision making. It tends to stay in the marginal and is

even losing ground with the economic realities of today.

There is an abundance of studies and reports proving the importance of the arts to be in the core of education
aiming to change its role from a “decoration” to a necessity in cultural policy, from the school to extra
curriculum activities. One important work is a study made by 19 cities and 6 research institutions about ten
years ago. Urban cultural exchange project was financed by the European Union. It gathered information
from the participating cities about for example their administrative structure, aims of cultural politics, finances
and concrete examples of different projects. This was analyzed by the researchers and finally the consortium

drew together a set of policy and research recommendations based on the findings.

The study suggests four rationales to guide cultural policies adopted by a city: Empowerment (identity,
inclusion, cohesion and diversity), Entertainment (leisure, play, fun and recreation), Economic impact (image,

tourism, recruitment and job creation) and Enlightenment (insight, knowledge, education and reflection).

Of these four Es empowerment and enlightenment are the two rationales that public cultural policy emerges
from both nationally and locally. Empowerment includes the arts and community work. Enlightenment
manifests itself through subsidies given to the projects and institutions, promotion of access to the arts and

through art education.

Access, participation and audience development are the key elements in cultural-political strategies. This
means that the responsibility lies on different institutions on many levels. Effective and light new cross-

sectorial structures must be found suitable for all involved.
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The cultural policy and associated art education have to build new partnerships, new forms of administration
and funding methods in order to have culture and education linked to the tune of the times. The arts are
multi-cultural, even transcultural and make a perfect framework for cross-cultural communication. By
guiding us to openness towards phenomena new to us and those who are different from us it teaches necessary

empathy and capacity for compassion.

The arts should be accepted as the fourth pillar our societies are built on together with social, economic
and environment. It is already included in the work of many institutions from NGOs to local and national
governments, in youth policies and social sector and of course is part of our everyday life. Art has also been
increasingly present in the programs of EU and international framework, but it lacks sustainability. A strong

continuous presence should be the goal instead of a growing number of projects.

Only a serious investment in all kind of artistic and cultural opportunities in society is necessary to ensure that
the discourse of the relevance of arts education finally will come out from the “margins” and lead to practice

to meet the needs of today’s society.

Development of human being

Society has an obligation to help and develop the abilities of its citizens in all aspects of their human existence.
Art education contributes to equal opportunities for every citizen. It forms the sensitivity that is often
neglected in verbal and logical intelligence and which we tend to consider to give the best guarantee for

success and career development.

Elliot Self has listed a number of reasons why teaching the arts is critical in the 21st century world. I will
just refer to some of them, which I consider of utmost importance. They are well present in the program of

Annantalo, I will tell you about that later. These reasons are for all, not only children.

- Children like arts education. It is hands on, has immediate rewards, focuses on concrete products and
fosters collaboration.

- Learning any discipline teaches us persistence and patience, so important for growth and improvement
of habits, behaviors and attitudes that are necessary for success in any field of endeavor.

- The arts provide an important avenue for developing a passion to learn, grow, improve and do
something productive. Art helps us to discover our talents and interests.

- Children learn how to work together and to achieve great things through the arts. As they work
together, they learn to uncover diversity and how teamwork contributes to great performance.

- The arts teach about beauty, proportion and grace. They help to examine conflict, power, emotion, and

life itself . The wondrous ability to give us joy, to help us understand tragedy, to promote empathy.

These are powerful reasons for keeping and strengthening the arts programs on all levels in society. Today



people of every political inclination probably agree with this after maybe more than twenty years of gradual

process and cultural actions.

A former British prime minister has said that “Our aim is to create a nation where creative talents of all people
are used to build a true enterprise economy for the twenty-first century where we compete with brains not
brawn.” And Ken Robinson responds: ”If the government were to design an education system to inhibit
creativity; it could hardly do better.” The school curriculum in arts lead to concerns about limited teaching
strategies, a lack of real experimentation partly as a result of following uncritically the statutory prescriptions

of curriculum and assessment.

Howard Gardner does not believe that creativity is the same thing as intelligence, although these two traits are
closely correlated. A person can be far more creative than intelligent and vice versa. Characteristics of creative
persons include for example a tolerance of ambiguity, playfulness of ideas and willingness to explore unlikely
connections. They can be very self aware and have courage to pursue their ideas in the face of opposition.

They should also have the confidence to take intuitive risks in the cause of innovation.

But do our systems allow these characteristics to blossom? Do we really value them in everyday life, not in
just opening speeches in seminars and symposiums? And isn't our curriculums boxed in a way that it does not
allow the reasons listed by Elliot Self to lead to practical solutions? The number of people standing for more
culture in education is growing also in high political level, but the reason for that is not necessarily humanistic
approach but responds to the demands of industry. Why not, but could we still concentrate on the plain

development of human being,

The Problem

My daughter started painting when she was four years old. She was taught by an artist living in the same
building. The artist took her work with children seriously. Then it was time to start the school. The first
parents’ evening was in the classroom walls covered with children’s drawings of three carrots, a classical theme
in our school. Among the well organized yellow carrots was one drawing illustrating upwards flying blue
carrots. | knew immediately who the author was. The teacher came to comfort me, the mother, and said: Do

not worry, she will learn to do it right.

The problems that most people have in their lives, the dilemmas that plague them most, are quite unlike
the clear and unambiguous solutions found in school textbooks. Still the present school curriculum tend to
emphasis forms of representation which have a syntactical structure in black-white, true-false and correct-

incorrect answers being dominant (Eisner, 1982).

It is easy to ignore arts when we live in an era of over-scheduled days and huge workload both at school and in

work and ever tightening budgets. And yet, we acknowledge the importance of fostering the ability to express
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oneself and create meaningful experience.

In almost every country the Arts is present in the curricula but is it just a relaxation time between serious
lessons without ambition and enthusiasm? I remember well the music and visual arts lessons being like that

and still they were evaluated with the common scale of 4 to 10.

I taught for a while children between 8 to 10, a mixed class. With my long history with dance, I went to
the headmaster to suggest that I could use the professional music teacher in my class in exchange of dancing
lessons with her pupils. The answer was NO. According to him my capacity should be good enough to use a

record player and some singing together. We did it anyway without permission.

If and when we want to strengthen the position of arts in education, how do we achieve this? It cannot be
done by merely adding the hours in music, drama, dance etc. like the discussion in Finland is now. If this
would be the solution with already overloaded school hours, we might end up empty handed. There is a lot
to do with attitudes, if this is the first aim and support the extracurricular activities, where often the unlimited

enthusiasm lies.

You might know the experiment where a video was shown, where two teams one in white and one in black
pass basketballs. Viewers were asked to count the number of times the black team passed the ball. Suddenly
a man in a gorilla suit comes in the picture and beats his chest before shuffling off the camera. Half of the
viewers failed to notice the gorilla. Psychologists argue that this experiment reveals two things: that we are

missing a lot of what goes around us and that we have no idea we are missing so much.

In a study “Teaching artists and the future of education, the experiment is interpreted as a demonstration of
the fact that we simply fail to notice what is in plain view if we do not expect to see them. There are numerous
art education programs and teaching artists using their talent in guiding people in diverse institutions — parks,
jails, museums, hospitals, social service agencies and many more. Their achievements are often superb, but this

valuable contribution stays unrecognized.

Teacher artist, artist teacher

Teaching artistry is neither instruction about art nor training artists for a professional career in the arts, bur it
embraces many other learning goals for the widest possible range of participants. A teaching artist is an active
artist who chooses to develop also the skills in teaching in order to activate a variety of learning experiences

that are catalyzed by artist engagement.

Teaching artists’ successes depend on their capacity to focus on students rather than tests, guiding often

specific projects, involving pupils in all stages of the process, exploring ideas and work in a collaborative way.



A European funded project called “Training artist for innovation” ends with a number of recommendations on
personal aspects expected from teaching artists:

- Solid communication skills

- Motivation and interest

- Open mindedness, flexibility

- Maturity

- Self-reflective self confidence, but not full of him/herself

- Resistance and resilience

- Firm artistic basis

I would like to see all these characteristics in every individual that has the right to guide and teach, but I
would like to add one more which is a strong will to share your own experience — I love my art and I want to

open the doors to you so you learn to love it too.

In an article written by a teaching artist he argues that an artist and a teacher cannot be the same thing. Each
vocation has its own unique commitments and goals and relation to a cultural situation and few of these
profession of artist-teacher. It is probably true that demands to teach and create has a common source and it is
only when the human action takes place that you are faced with demands of curriculum, evaluation, numbers

and the sectorial approach.

I both agree and disagree. We have community-focused teaching, extracurricular workshops, music and dance
schools and work in the schools, with the eldetly etc. It is only in the schools you may confront the dilemma
of double profession, but with the strong identity of an artist, she or he is expected to work with the artistic
process in the center of the activities. And for the artist the hours spent with students are always an interactive

process, at its best fruitful to both.

The efforts made in the area of arts education are not only targeting children and young people. By adopting
the lifelong learning approach, cultural programmes aimed at adults of all ages are more and more in focus as

well as work with clearly defined target groups.

An actor working in the National Theatre of Finland decided to test his ability to meet his audience eye to eye
instead of playing to the unknown audience in the dark room. His choice of content was not the easiest one,
Shakespeare’s texts about love, a forty minutes long monologue in old people’s care centers. He wrote a book
about his journey to the unknown. Then he convinced the leaders of the theatre of the importance of this
kind of artistic work. So today many actors and actresses have joined his new “scene” and they produce plays
to prisoners, asylum seekers, hospitals etc. The content of the performances are always based on the stories of

the chosen target group.

There are today courses in the Theatre Academy following his example, social approach with the Arts in the

core. You can during your professional studies familiarize yourself with new possibilities to use your talent.
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This is a beautiful example of how a prestigious public funded art institution can leave its safe walls and give to
its artistic staff the right to explore unknown territories, to throw themselves in new situations certainly full of
surprises. The National Opera of city of Lyon works with people of a certain suburb the whole year and in the
end they stage the performance in the opera house. And there are certainly many more examples of where the
artistic community puts its creative talent wholeheartedly in the service of different groups in our society, who
for many reasons do not have access to the arts. They seck to enhance the quality of life, but with rigorous

attention to the quality trusting that excellence is what delivers arts’ power.

The common aim of different approaches is again to understand arts and culture. This grows from personal
contact, subjective acceptance and deeper understanding and thus the need to want more. Hilmar Hoffman’s

slogan “culture for all” in the 1960’s has never lost its relevance.

The cultural policies to be able to deliver what is expected of it could or should lead to the situation where the
walls between schools and art institutions are invisible or even non-existent. For this purpose brokering and
mediating is needed and who would do this, artists teaching and cultural workers. Collaborative programs
planned together with students, teachers, institutions, artists and other stakeholders are necessary to be able to

avoid an “isolationist attitude” and encourage networks to make effective use of synergies.

But the truth stays that the “cultural capital” which is gathered during childhood and youth opens the path
for the individual’s consumption of culture and influences his or hers choices throughout life. It determines

the levels of participation on arts activities in adulthood as Bourdieu’s study (1979) clearly shows.

Annantalo Arts Cenre, the answer of the city of Helsinki

The Annantalo Arts centre for children and youth has been operating since 1987. The desire to make arts
accessible to all emerged in the 1960s spread throughout the country during the following decade. Cities
founded a new cultural administration with this in mind. Helsinki established its Cultural Office in 1979
and immediately started looking beyond the conventional tasks of awarding grants and scholarships and
sponsoring special activities based on applications. It decided to start playing an active role with systematic

regional cultural work and founded a new structure for arts education.

1979 was also an international year of the Child and the committee set up for planning activities for the
year started to discuss the feasibility of establishing an activity centre for children and youth. This led after
some difficulties to the opening of Annantalo Arts Centre on January 23, 1987. The central idea was to leave
tuition open to all. No special talent would be required of those wishing to take part. This new activity would
not replace any of existing ones, such as free time music and dance schools or instruction in general education.
It would act as supplement and give art deeper meaning in everyday life with the guidance of artist teachers.
This was a totally new. In adult education centres artists had been teaching for a long time, but children and

youth?



Putting the idea into practice without no previous model was by no means an easy task but extremely
rewarding. We worked on both familiar and unfamiliar territory seeking out suitable methods and procedures.
The framework of the content was gradually established, but the freedom of methods was essential, not a set
curricula. The goal was to preserve in all work the nature of art education “ laboratory”, operated by the art

teachers and their ambitions and hopes.

The choice of the artist to work with the children was based on judgment of the personality. We wanted
to find persons with an attitude to share, not teach, kind of missionaries for the arts. A talented artist is
not necessary good at this. But when he is, the result is all we hope to achieve with arts in education. In the
beginning it was difficult to find professionals willing to work with small children. This attitude changed
gradually, the openness and endless curiosity of children without any specific expectations intrigued the
artists. Building up Annantalo was a wonderful journey and gave also the cultural administration a panoramic
view of the world of schools, teachers, artists, children and young people. We could literally hear the dialogue
between them, since the cultural office administration was for a long time in the same building. What more

can arts administrators hope for than a natural opportunity of being at the heart of events.

Two methods
1. 5X2, collaboration with schools in Annantalo

Now when I see a film I know how hard it is to make one. I also understand why it takes so long.
— Kaarlo, 10 years old

‘The aim has been to meet the challenges of arts and education. Annantalo has from the beginning taught
the 5x2 art courses (two hours a week, five weeks) offering lessons in a variety of art subjects to as many
preschoolers and schoolchildren during regular school hours. The aims, content and methods of these
courses vary with the teachers. The artists plan their lessons in line with the age of the students and their
own field of specialization. Workshop activities are often led off by discussion; the artist teacher and pupils
exchange views on shared topics of interest, from which the ideas are drawn for hands on projects. The
pupils are encouraged to bring personal relevance to their art work and the role of the artist teacher is to

give practical guidance, to show the pupils what can and cannot be done.

Hands-on experience and problem solving are emphasized in the 5X2 courses. The premises of the centre,
equipment and the materials are carefully planned by the artist to enable them to work with their group

in an ambitious way, without having to compromise.

Arts education is defined as integration of the art world and the public, and the goal is to provide the
learner with the competence and knowledge, to offer a meaningful contribution to arts discourse. The
5X2 courses build a bridge between children and art. During five lessons in a certain discipline children

get to know the essentials about the process of art making. When something is experienced firsthand it no
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longer seems remote and unfamiliar. I remember a small boy about seven coming to my room with his
mother insisting that I should explain to her what graphic is about, “Mom thinks it has something to do

with drawing with a pencil.”
2. Cultural courses, collaboration with arts institutions and schools in the city

The objective of these courses is to arouse young people’s interest in culture and tell about the offer in
their city and make it a natural part of their life. It secks to bring the arts close to their empirical world.
In the process students get some idea of what making art actually means in practice and as a profession. It

also aims to strengthen the role of arts in general education.

Each course is organized around one theme, which is handled in various ways from social and artistic
viewpoints. The theme can be for instance suicide, Chinese mythology, heroism, the history of Jewish
people etc. Pupils attend one or several art performances forming the core of the course. They study
texts, attend rehearsals and write essays. Academics and art professionals give lectures on the topic from
their perspective. The span of the whole process is 38 hours thus suitable to be an optional part of the

curriculum. Courses are aimed at 16 to 18 year-old pupils both in vocational or general education.

The theme suicide was treated as follows. Pupils got texts of plays printed specially for them in book
format. The plays were Romeo and Juliet and Norway Today, a modern play of two young people
planning a suicide together on internet. After having discussed the texts with the actors playing the roles

they attended either rehearsals or pre-premiere and could meet the actors in their working environment.

Two lessons were arranged at Helsinki University, one on family therapy and the other by a psychologist.
Questions could be asked and finally they wrote an essay on the subject. The emphasis of these courses is
not on the attractiveness and the content is not tailor made for the age group. The aim is to show how any

theme can be approached by the arts and science.

To conclude

This presentation has collected some examples of objectives and strategies which reflect the many different
ways of expressing the intent of the cultural administration to use the arts and cultural activities to
promote social cohesion and cultural diversity (Empowerment) and the power of the arts as its own right

(Enlightenment). Both approaches should be present in the cultural politics today, together and separately.

I wish to end this session with an example purely based on the artistic goals, knowledge and subjective
experience with a target group from four to six years old. The case is an art exhibition presenting works of
Joan Miré. Every child prepared with care a passe partout and a portfolio for him/herself with a nice ribbon

around it. With it under the arm they went to see the exhibition. Children were asked to choose their favorite



work and take a chair and spend some time memorizing the painting.

Then they returned to their class and painted the picture as they remembered it. It was framed and put into
the portfolio with a signature Miré par Mary, or Chatles, whatever the child’s name was. Whether it was
the parents or grandparents who got the piece of art of the little one, they were sure to visit the exhibition
together with the child, who had a better insight on at least one painting of the famous artist. I am sure Joan
Mir6 himself would have wanted to see the interpretations and enjoyed them as much as the teachers in the
Kindergarten, adults and the child herself.

The future of this world rests upon the shoulders of its youth of today. It is our responsibility as adults and
educators to ensure that we do all in our power to develop childrens’ potential. Educational opportunity is
essential, if we want to use all there is in shaping society’s future, and the arts are essential in this development

potential. We should make a special effort to make the invisible visible.
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Artist, Teacher, Teaching Artist : Reflections on Identity, Expansions of Practice
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Artcentric Educator and Edcentric Artist
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RUSSELL GRANET, Executive Director of Lincoln Center Education (LCE), is
internationally known for his work in arts education. He joined Lincoln Center after
running his own international consulting practice, Arts Education Resource (AER). Prior
to founding AER, he held the following leadership positions as Director of Professional
Development at The Center for Arts Education—The NYC Annenberg Challenge;
Director of Education at The American Place Theatre; and senior teaching artist at the
Creative Arts Team. Since 1995 he has been on the faculty at New York University,
where he developed and teaches the course Drama with Special Populations. Since
his appointment in September 2012, he has spearheaded LCE's highly successful
fundraising efforts, its renovation, and the rebranding initiative that simultaneously
confirms Lincoln Center’s educational mission and its message of dedication to bringing
the arts to all schoolchildren.
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Artcentric Educator and Edcentric Artist

Russell Granet

Thank you for the kind invitation to speak at today’s Symposium. Lincoln Center has a longstanding
partnership with Seoul Foundation for Arts and Culture and we hold your work in arts and education in the

highest regard. I would like to thank you for giving me the opportunity to be with you today.

‘The arts were a part of my life from the very beginning. My parents took to me to see my first Broadway show
when I was four — we saw Oliver!. I am the youngest of five children. I was a good student, not a great student.
Truthfully, I struggled with taking tests; they made me anxious, nervous, and frustrated. I made up for it by
being funny, engaging teachers and parents in adult conversations, and by passing as a good student. I could
pass as a good student because I possessed the following skills: I read people well, I was funny, I was creative,
and, most importantly, I could deftly deflect attention off of myself and onto others. Not coincidentally, these

are skills I use every day in my professional life.

Not one of these skills, however, ever appeared in any form on a test. All the things at which I excelled were
not valued or acknowledged as a measurable asset. My test scores would come back and my teachers would
routinely say, “Russell must have had a bad day or been under the weather.” How was it possible I could be
both confident and insecure, successful and struggling? It was a lot for a 10 year-old to process. Standardized
tests were then, much like they are today in most schools, the single determinant of student achievement. My
test scores in no way reflected my intelligence or, more importantly, my potential. I struggled academically
until my parents found a school for me that understood the power of the arts and how the arts can be an

entry point for diverse learners. A school that taught in and through the arts.

I went on to graduate college with honors and then to conservatory. I graduated conservatory in 1988 and
my first job out of school was as a teaching artist. I had just moved back to New York City after completing
my graduate studies in theatre at the London Academy of Music and Dramatic Art. I asked a friend from
high school, who had also moved to NYC to pursue a career in professional theatre, what he was doing and
he said he was a teaching artist. I had never heard the term before so I asked him what it was and how I could

become one. He said the job had three requirements and in this order:

1. You had to like children
2. You had to be a morning person

3. You had to have an expertise in an art form

Sounded reasonable. I applied for a position at the same organization where my friend worked. I got the job.

My first assignment was to co-teach with another teacher artist who was also new to the field; neither one
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of us had ever stepped foot in a NYC public school. I was given a name of a teacher, a room number, and a

grade level - and so began my career as a teaching artist.

I loved being a teaching artist. I loved sharing my love for the arts in a classroom. I loved the dedicated partner
teachers I had the privilege to work beside. I especially loved the children — they always made me laugh.
My claim to fame is I have been to every last subway stop on every subway line in NYC. Like many of us, I
worked for many organizations over the years and some were better organized than others, but by and large all
my work colleagues were talented artists, dedicated educators, and fun people. I am sure I have stayed in this
field for a variety of reasons both personal and professional, but mostly I have stayed because I love the people

I get to work with every day: students, artists, teachers, and administrators.

Teaching artists existed years before I started, and in fact, the term teaching artist was “invented” at Lincoln
Center in 1978. For most teaching artists, professional training was sporadic at best. I should point out
most arts organizations did the best they could given their resources, but quite honestly funding at the time
was focused entirely on direct service to children and only a few of the more progressive-thinking funders

understood the value of professional development for artists.

When I began as a teaching artist, my various employers did not ask for a lesson or unit plan, or that I align
my work with the arts standards, or articulate my behavior modification strategy, or design modifications for
students with disabilities, or find ways to meaningfully involve the classroom teacher. I focused on what my

friend told me: like the children, show up on time, and share my artistic expertise.

It is now twenty-six years later and teaching artistry is big business. As a friend of mine said recently: “it’s
easier to get acting work than to get hired as a teaching artist.” Let me be entirely clear: I am not for one
minute suggesting we return to the “good ol’ days” of no training or lack of accountability, but I worry that
teaching has started to dominate the term teaching artist. It is incumbent upon all of us to understand
child development, universal design for learning, arts standards, the common core, effective partnership
techniques, and to be versed in research so we can all get better at telling our story, but these essential skills
that help professionalize our field should be in support of our artistic pursuits with students, teachers, and
community members and not in place of artistic pursuits. On any given day a teaching artist will be more
a teacher than an artist or more an artist than a teacher, but at the end of the day a teaching artist is an artist

first.

In the United States we define arts education in three distinct ways: 1. Skills-based arts instruction, 2. Arts
Integration, and 3. Aesthetic Education. All three can be taught by a classroom teacher, arts specialist, or a
teaching artist. The essential question in our work revolves around our artistry. Most, if not all, arts specialists
and teaching artists come from the fine or performing arts world. How can artists who teach continue to hold

on to their artistic integrity?

Just over two years ago I was appointed the Executive Director of Lincoln Center Institute, now Lincoln



Center Education. For those of you not familiar with Lincoln Center I have a brief 2-minute video
highlighting our work [show LC sizzle reel]. Primarily, my job is to make art accessible to those unfamiliar
and/or uncomfortable with dance, music, theatre, and visual arts — to help translate in a non-judgmental way
the experience for all who engage with the campus. Somehow the arts have the ability to both welcome and
alienate all at the same time. On Lincoln Centers campus there is inscribed a quote by John D. Rockefeller
JILE

“The arts are not for the privileged few, but for the many. Their place is not on the periphery of daily life, but at its
center. They should function not merely as another form of entertainment but, rather, should contribute significantly
1o our well being and happiness.”

For close to forty years, Lincoln Center had a philosopher-in-residence by the name of Dr. Maxine Greene
whose teachings have greatly influenced the culture of the institution as well as my own personal beliefs. Dr.
Greene believed we must communicate the value of culture without demeaning a person’s personal culture
and that no learning can happen without dignity. Perhaps most significantly, she shared her conviction that

disruption leads to creativity.

Dr. Greene passed away this past May at the age of 96. Each and every day we try and carry out her work
and hold true to her belief that engaging with a work of art allows each of us “to see the world as if it could be

otherwise.”

Arts education has been a Lincoln Center priority since its founding, and the establishment of Lincoln Center
Institute in 1975 made Lincoln Center a leader in integrating the arts into school curricula as well as training
teachers and artists to use the arts as a teaching tool. Upon my arrival, in the fall of 2012, Lincoln Center
developed a new vision and strategic plan bringing together all of its educational activities in schools and
in the community, including Lincoln Center Institute, under the new umbrella Lincoln Center Education
with the goal of deepening impact and expanding reach, especially to underserved communities. Currently,

Lincoln Center Education impacts close to 100,000 people each year, locally, nationally, and internationally.

As education at Lincoln Center approaches its 40th anniversary, LCE has reinvigorated its mission to enrich
the lives of students, educators, and lifelong learners by providing opportunities for engagement with the arts
on stage, in the classroom, digitally, and in the community. Central to all LCE programming is its distinctive
approach to arts learning - aesthetic education - the study of works of art to foster critical thinking and
problem solving skills that can be applied in all school subjects, aligned with the standards, and are vitally

important to success in the modern workplace.

At the heart of our work at Lincoln Center Education is school reform, and through that school reform effort

we are looking at four distinct components:

1. Attendance: we can show attendance is higher on the days we are working in the schools.
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2. Teacher Retention: we know teachers stay longer in high-functioning environments and the arts help
provide the infrastructure for a healthy school.

3. Parent Involvement: we believe every successful child has an individual by their side, whether that is a
parent or guardian. The arts and teaching artists draw out a higher percentage of parents and guardians
by fostering participation and interaction.

4. School selection. We can also see the clear effect of our work through the middle school to high school

selection process, as well as the high school to college selection process.

American schools put an enormous amount of pressure on students around standardized testing; 1 believe
these tests are most successful at showing one main thing: how well a student performs on standardized tests.
When the arts are introduced or increased in a curriculum, it enables the students to do more than repeat
facts they have learned by rote. The arts help students expand their creation, innovation, and imagination:
vital 21st century skills that will help them solve future challenges, future challenges for which no amount of
memorization can assist them. Our global community is moving at such a swift pace that we need flexible

thinkers who can solve tomorrow’s unforeseen obstacles.
LCE works in five core program areas:

1. Pre-K—12 school programs, through which 25,000 students participate in the arts annually, on the
Lincoln Center campus and in the classroom;

2. Higher Education, through which LCE trains teacher candidates in arts education at 10 colleges and
universities;

3. Community, which includes public programs on campus and in homeless shelters, senior centers,
libraries, and other local neighborhood facilities;

4. Lincoln Center Institute, which is LCE’s home for teaching artist and teacher training as well as
thought leadership and research in arts education and school reform; and

5. Consultancies, through which LCE shares best practices in arts education nationally and

internationally.

To support these core program areas, LCE presents an annually updated repertory of works of art for study

which represent dance, music, theater, and visual arts.

LCE has launched a variety of new and important projects for bringing the arts to underserved populations
and for making advancements in arts education, helping LCE to better serve its audiences and to develop

strategies that can be shared nationally and internationally. These projects include:

* Arts in the Middle, a pilot program which brings the arts to underserved New York City middle schools
and seeks to make the arts a lasting part of these schools and communities;

* The Lincoln Center Scholars Alternative Certification Program for NYC arts teachers which fast-tracks
the placement of high-quality art teachers in public schools currently without arts programming.



* A National Teaching Artist Training and Certification Program that provides comprehensive training
and prepares artists for a broad array of assignments; and
* Research Initiatives that collect data about LCE’s impact in order to shape program development as

well as impact policy for the larger arts education community.

Additionally, LCE trains and retains a staff of more than forty full- and part-time teaching artists. In order to
be a teaching artist at Lincoln Center, one must be a working artist. Our TAs go through a rigorous training
program before taking on responsibilities that include working with students, collaborating with teachers to
design lesson plans, leading professional development workshops, and training teacher candidates. We define
a teaching artist as an active artist who develops the complementary skills, curiosities, and habits of mind of
an educator, in order to achieve a wide variety of learning goals in, through and about the arts, with a wide

range of learners.

To evaluate and gain data on the performance/success of TAs, we do pre- and post-surveys of students, as well
as interviews and observations of teachers we are working with every time there is an artist in the classroom.
We interview and observe the TAs to maintain quality throughout our faculty. Furthermore, we work with a
third-party researcher to help us answer the bigger questions on effectiveness, sustainability, and the amount

of presence necessary to have real long-term impact on a school.

At Lincoln Center, our teaching artists believe that all people have an innate birthright to an artistically full

life, and that all people are innately creative and artistically capable.

Teaching artists know their work strengthens essential capacities for success in life, and also addresses
important social problems, transforms individuals, and fortifies communities; they are committed to
addressing educational inequities, social injustice, wasted human potential, and the scarcity of empathy and

social imagination.

Teaching artists inspire and guide learners to make personally relevant connections in, through and about
the arts; they prioritize personal voice, moments of choice, and the balance of attention between process and
product.

Teaching artists partner well with others, bringing artistic engagement and learning into all parts of life.

LCE teaching artists seek a dynamic synergy between their art-making and their teaching artistry, with each
one feeding and advancing the other. While grounded in their particular artistic discipline(s), TAs flexibly
adapt and extend what they know, and tap artistic learning universals, to achieve their learning goals.

LCE recently developed The Essential Set of Teaching Artist Habits of Mind:

We asked ourselves - what are the core set of creative mindsets teaching artists apply to create learning that
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fulfills the goals of a given occasion? We decided they must include the following:

Art-making: On-going practice of authentic artistic processes for self and others, informed by
understanding of the art-form, with conscious awareness to inquiry and choice making;

Attending;: Intentional skillful observing and listening;

Responding: Empathetic and authentic response to environment, to people, to activities and to objects;
Facilitating: Plan, initiate, and guide individual and group learning processes with direction and
flexibility;

Evaluating: Reflect and assess the quality of one’s own and others’ processes, products and engagement;

The core set of creative mindsets is steeped in LCE’s Learning Framework. We believe our work facilitates the

following learning [Learning Framework Visuall:

NOTICE DEEPLY

How many layers of detail can you identify if you take the time? Can you go deeper?
EMBODY

Use your body to explore your ideas. Try it out.

POSE QUESTIONS

What do you wonder?

IDENTIFY PATTERNS

How might different details relate? Analyze them.

MAKE CONNECTIONS

How is this like something else? Make personal, textual, and wider connections.
EMPATHIZE

Can you understand how others think and feel? What are their perspectives?
LIVEWITH AMBIGUITY

What if there is not just one answer? Be patient with complexity.

CREATE MEANING

Bring together what you've thought so far. What new interpretations can you make?
TAKE ACTION

What will you choose to do with your ideas? Put them into practice.
REFLECT/ASSESS

Look back on what you've experienced. What have you learned? What's next?

LCE’s Learning Framework has been incredibly helpful in translating to educators the impact the arts can

have ona SChOOl or community.

I am thrilled to be working at Lincoln Center and to have the opportunity to speak to you all today. I have
learned a great deal over the last two decades of working in this field, and, in particular, in my two years as

Executive Director of Lincoln Center Education. It is always difficult to attempt to summarize one’s beliefs



about anything, but a few highlights of the professional lessons I have learned would have to include:

* Respect self, artistry, and our profession;

* Hold your teaching artistry to the same standard as your art-making;

e Stay present to students and teachers;

¢ Expand your work beyond the Pre-K-12 classroom to include after-school, community, and family
programming;

¢ Be conversant with current research;

* Embrace the need for both the art teacher and the teaching artist;

* Do not stand for mediocrity.

This is a very good time for arts and education. The field of education is seeing us as an integral tool in school
improvement and the arts community is seeing us a key component of what it means to be an artist in the
21st Century. If Dr. Greene is right in saying that disruption leads to creativity, then that means part of our
creative path — by necessity — is going to ruffle some feathers. No creation or innovation is possible unless
we can disrupt what has come before. Without disruption, we sacrifice our ability to innovate, to create
something new, something rare. Without disruption, we relegate ourselves to the status of “re-creators” which
robs the world of the unique vision each of us has to offer. As innovators, we can never underestimate our

power or our responsibility: to help individuals see the world as if it were otherwise. Thank you.
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MIHYE LIM has a background in Music and Arts Administration, and worked as a
producer at Arko Arts Theater before joining Seoul Foundation for Arts and Culture
(SFAC) in 2004. At SFAC she worked to bring many major and innovative arts and
cultural festivals to the people of Seoul, including the Hi! Seoul Festival and the Seoul
Festival of Lights. Since 2010, as Managing Director of Arts in Education, she has
been an advocate for arts engagement through the various programs of Seoul Creative

Engagement with the Arts and the annual Seoul Arts in Education Fair.
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Multiple Voices, Integrating Minds, Balancing Acts :
TA Capacity Development

"Culture and Arts Education’s Dialectical Proposal—Aesthetic Engagement and the Teaching Artist"

Mihye Lim

1. Observation : Cultural Democracy and the arts

Today's world is being quickly reorganized into a new order. Through the continuous innovation of New
Media, global integration is accelerating and the lines between countries and regions are being blurred. Some
are predicting that one side-effect of globalization will be cultural confusion. In fact, globalization has brought
about a new wave of "Cultural Democracy” based on respect for the cultural freedom of the individual and
the group. Because it acknowledges the values of mutual recognition and tolerance for cultural differences,
Cultural Democracy has had a profound impact on cultural policy-making as well as on the development of
an appropriately culturally diversified theory for peoples’ education in a democratic society. But by excessively
emphasizing equality over quality and denying judgment or comparison, Cultural Democracy brings about
the problem of standardization, a culture headed in the direction of equalization, and one which denies

excellence.

In a Cultural Democracy based solely on openness and universality, a culture made up of that which is
amateur and mass-produced, it is hard for the arts and culture to fulfill their social role and function.
Qualitative judgment is difficult because manufactured culture is intended for consumption, and it becomes
difficult to demonstrate creative productivity. Therefore, the emphasis on Cultural Diversity and the
expansion of Cultural Democracy as being the qualitative judgment on artistry bring about a loss of excellence
and innovation. We all know that at the cultural level of the individual, we are swayed by experience more
meaningful and special personally than by universal experience. Manufactured tastes stating the specialness
of the universal in the individual's life are made to conform to a misleading system and policies. It follows
then that in order to be in possession of one’s own unmanufactured tastes, the formation of a functioning
autonomous ego through self-directed thinking and judgment will allow us to view the world anew. And if we
are going to be able to produce autonomous and proactive cultured citizens, developing their own expression

and individuality, it will require an encounter with the arts in one's own way.
2. Analysis : The disappearance of the arts and culture and arts education
Culture and arts education policy concerns began in the early 2000s with a wide-ranging debate. The idea

of Cultural Democracy was initiated to ensure the basic cultural equal rights of all people through the

democratization of elite culture. Concrete practical efforts were made in the field of the movement of cultural
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education to revive the public role of privatized educational arts in society to balance out the harmful effects
of public education. So in 2005 the Support for Arts and Culture Education Act was passed as a basis for
comprehensive policy support. For the next ten years, the priority of policy in the culture and arts sphere was
endlessly debated. Selection based on the ideas of a Cultural Democracy, which considers equality of support
over qualitative judgment, has led to the same level of support, an expansion in quantity and diffusion
throughout the regions. It became clear that not only in culture and arts education but also in cultural policy
in general, the priority for a generation had become quantity not quality, community not the individual, and
standard forms instead of innovation. Most culture and arts education support measures developed universal
programs and lessons, implementing genre-subdivided standard education. They focused on creating new
jobs rather than building a professional workforce. Culture and arts education, which has come to be
synonymous with education issues, has been cut out and arranged for the sake of educational judgment and
basic standards, bringing about a discernible decline in artistry. Therefore, improving the qualitative level of
arts education beyond a focus on the openness and the universal in culture and arts activities, and the support
of its growth all achieved through the artistic parameters of Aesthetic Engagement while reviving art's intrinsic
values as a goal and not a means, have all become our recent task. Just as the quality of education cannot
surpass the quality of its teachers, the quality of arts education cannot surpass the quality of its Teaching
Artists. It is time to shine a new light on those Teaching Artists who have been overlooked in the last ten years

of government policy.

3. Investigation : Seoul Foundation for Arts and Culture's Arts in Education (AiE) and efforts to train
Teaching Artists (TA)

Recognizing that the core of its arts education program is made up of “the people who practice arts
education,” Seoul Foundation for Arts and Culture (SFAC) began the development of a universal arts
education that could be implemented practically via its own educational curriculum in order to produce arts
education experts. In this regard, SFAC has been supporting the cultivation of TAs since 2007. Before the TA
training courses began, SFAC had been designated as a model center for elementary after-school arts classes in

the Seoul region in 2006, taking a leading role in the promotion of the concept of “TAs."”

The unique point distinguishing AiE from other education is the way in which artists themselves see the arts
through new eyes based on an understanding of the languages of different arts genres. If arts educators up
until now have dealt with the philosophy and methodology of education training solely from the point of
view of education, AiE can be called a diversified investigative process deriving from a ‘creative engagement

with the arts.” Artists, arts educators, schoolteachers, and culture and arts education planners can all

1 The term TA came into usage in Korea at the start of SFAC's exchange program with the US-based Lincoln Center Institute (now Lincoln Center Education) in 2005. “Teaching
Artist” was used to mean “educating artist,” to emphasize the educational philosophical distinction with existing arts teacher and instructors. In 2007, the first TAs were
trained, and from 2012, a reorganized independent curriculum devised with the help of foreign experts in 2011 called Arts in Education (AiE) was implemented. The Korea
Arts and Culture Education Service (KACES) has changed the title Arts Teacher to Teaching Artist in the last few years and the term has entered general currency, sometimes
making it difficult to discem TAs as originally described by SFAC. Detailed information and educational content about AiE can be found in Aesthetic Experience and Arts
Education (Seoul Foundation for Arts and Cutture Ed., Seoul: EumStory, 2014).



participate, and based on artistically qualitative research as they pass through the various levels can directly
experience the possible education values. Then they might reconstitute, as they confront reality head-on at
the educational site, the situation of artists and teachers, and through reflective debate and self-searching each
arrive at a better understanding of their hyphenated identities and so find their individual voice. This will
require them to constantly negotiate and find a balance between the situations in which they find themselves

and their complex identities.

The basis and core of SFAC’s AiE is the idea of Aesthetic Engagement. This is the result of research undertaken
in 2011, and was concluded from data collected from various case samples from SFAC's children's Arts in
Education TAs, who worked with elementary grades 1 to 3 in Afterschool Arts Care (Integrated arts genres);
in its everyday meaning, Aesthetic Engagement was recorded in eight moments and situations. The concept
of Aesthetic Engagement” is defined by SFAC as, "The condition in which the subject is able to respond in his

or her own way, with sensitivity, having been sincerely and profoundly affected in a special way.”

Another special feature of AiE is its particular structure which is designed to establish a virtuous circle, where
cach program contributes to and builds upon the rest. For instance, when selecting TAs to facilitate SFAC’s
Arts in Schools programs, preference is given to people who have already completed the Foundation’s AiE
course, and exemplary TAs who practice SFAC’s Aesthetic Engagement arts education are encouraged to
later participate in AiE as lecturers to have the additional opportunity to refine both theory and practice.
Thanks to this, since 2006 SFAC has come to be recognized as the foremost leader in children's creative arts
education. Starting out with 12 individuals in 2000, there are as of 2014 37 active TAs, and genre integration
has also expanded from dance and theater to five genres (dance, theater, visual arts, literature and music),
broadening the basis of operation of the integrated program. These TAs work with younger elementary
students to develop their creative thinking capacities through integrated arts engagement, rather than through
an approach that emphasizes skills development or the strict division of genres. Encouraging aesthetic
perspectives through the combination of everyday school life with the arts, TAs aim to foster communication
and cooperation through play. TAs also meet regularly to research new programs and lesson plans. Below are
some of the results gathered from such research outlining the definition, characteristics and the capability
framework for TAs, which is used and continuously modified in the field by TAs.

<Seoul Foundation for Arts and Culture Teacher Artists : Definition, Characteristics, Capability

Framework>

* TA Definition : "SFAC Teaching Artists are teachers and artists who combine pedagogical techniques
with an understanding of arts languages and an ability to integrate the arts in order to
guide learners to aesthetic experience and engagement.”

e TA Characteristics : "SFAC Teaching Artists possess an enthusiastic capacity for practical

implementation, guiding and encouraging learners to develop individual
opportunities and approaches to engage with new possibilities. TAs are able to

interpret the object of their aesthetic engagement utilizing a variety of arts language.”
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* TA Capability Framework

Basic Capability

Standard Capability

Advanced Capability

Human Capability
(Character /
Value Judgments)

Flexible and open minded thinking

Receptive attitude
Pursues positive values
Passion for learning

Acute and thoughtful eye for life
and the everyday

Attentive to objects
Fresh view on life
Constructive critical thinking

Interest and feeling for the subject

Capacity to enjoy the process rather than

fixation on the correct or the incorrect

Caring thinking
Emotional attachment to the subject
Tolerance for ambiguity

Artistic Capability

Ability for creative thinking and expression

Curiosity about the new
Artistic imagination
Extended thinking

Expertise in an artistic field

Grasp of the language of the arts
Grasp of extended processes
Creative ability

Aesthetic engagement ability with artworks

Ability to interpret arts
Capacity for introspection
Skills of self expression

Educational
Capability

Dedicated and meticulous lesson preparation

Understanding of students
Understanding of lesson environments
Ability to map out a lesson goal

Ability to creatively map out
and plan interesting lessons

Ability to choose subjects
Ability to structure lessons
Ability to simulate lessons

Flexible coping skills in classroom situations

Communicative ability
Ability to focus on the situation

Ability to reflect objectively on own lessons

4. View : A synthesis in culture and arts education, Aesthetic Engagement and the Teaching Artist

From knowledge to understanding, as the paradigm of society and education diverges, worries about the
quality of life has shifted to a desire for happiness, making us expect an ideal world without regional and
cultural gaps. Up until now, culture and arts education has been based on two ideas, but the openness and
equality upon which a Cultural Democracy is based and the qualitative judgments demanded by artistic
elitism, as contrary theses, have brought about an internal contradiction, as previously mentioned. It follows
that no one could deny the fact that what is needed is the recovery of artistry and the resurrection of artists.
Despite the ace in the hole of the national qualification, the biggest issue in arts educational circles is the
problem of arts educators. Starting with that problem, it is time to demand, through dialectical thinking,

changes to find solutions. The best idea to overcome this complicated and mixed issue of culture and the arts,

including education issues, is also to be found in “people.”



In recent years a trend for “Aesthetic Engagement” has taken hold in education, but there are a range of views
about what it actually means. Arising from the aesthetic educational thinking of John Dewey and Maxine
Greene, Aesthetic Engagement is described as the understanding through works of art of a variety of artistic
characteristics and elements; of it enthusing us in those moments of understanding with the ability to see
the world and ourselves more clearly; through autonomous action living more creatively; to assist us on our
unseen journey with a “waking up,” which will enable us to better decide what decisions we should make,
as well as how we can discover and understand our experiences on the daily stage of life. Such an education
cries out for TAs who are committed to presenting and using good art to facilitate aesthetic experience. For
depending on the TA, every lesson will differ in the selection and composition of good art, the definition or
approach of good art, and the quality of the overall aesthetic experience. Therefore, it is of vital importance
to go beyond the understanding arts education and the role of arts educators as educating for or through
the arts, and to start nurturing and supporting “TAs who can realize through various methods of practice
learners’ participation in the experience, appreciation, creation and practice of the arts for, by and in Aesthetic
Engagement.”

We must strive to use this crisis as an opportunity to revive new support methods and policy directions
through a blueprint for an ideal culture and arts education. A multiplicity of voices, rather than just one
of “artists” or “teachers” upon which to base the identity of TAs—who by definition fuse the arts and
education—must be embraced, and thinking which integrates the self and the world, that is, expanded open
thinking directed to the new, must be put in place as a stepping stone of support. It is time to be rid of the
stereotype that arts education can only be carried out by artists. We have to think again in a social context,
what is the artist's role and who can function as an artist. Wherever there are people there are problems;

wherever there are people there are solutions.
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ART BASICS for CHILDREN
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GERHARD JAGER was born in 1956 in Graz / Austria and worked for 15 years in
the Serapions Theatre in Vienna. He was regional culture worker for 5 years in the
south of Austria near the Slovenian border. In 1998 he founded ABC / ART BASICS for
CHILDREN in Brussels / Belgium and is still working for the organization as Artistic
Director. He lives in Brussels and is the father of two children.
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“No guru, no method, no teacher” Van Morrison

“Not only how can we bring the arts to young people, but also in which ways are they already artists of their

own life.” Jennifer Williams
“Knowledge is nothing without the art of life” Voltaire

“If you want to build a ship, do not ask people to carve wood, divide tasks and start working, but learn
them to long for the sea.” Antoine de Saint-Exupéry

“The person who wishes to learn must play.” Gottfried Benn

“It may be true that one has to choose between ethics and aesthetics, but whichever one

chooses, one will always find the other at the end of the road.” Jean-Luc Godard

“The traditional semi-visibility of art-education in the institutions also has an advantages: Because it hardly
takes anyone seriously, it offers room for experimentation. Sometimes, it develops a subversive form of

autonomy in the context of the relationships it nurtures.” Carmen Marsch
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“Today art education has no definite goal, no method, no particular content that can be taught,
no tradition that can be transmitted to a new generation - which is to say, it has too many.
Just as art after Duchamp can be anything, so can art education be anything.

Art education is an education that functions more as an idea of education,

as education per se, because art education is finally unspecific.()

It is an education without rules. But so-called real life, where we are subject to an endless variety of

improvisations, suggestions, confusions and catastrophes is also finally without any rules.

Ultimately, teaching art means teaching life.”
Boris Groys



“The art of teaching is the art of assisting discovery.” Mark Van Doren

“To define is to kill, to suggest is to create” Mallarmé

“Finally art can not be taught. There are no right or wrong answers, judgements are not possible.
She is born out of influences, active efforts and experiences. Art teachers and guides can only give some
assistance to get alive the creative spark in each of us.” Tarit Bhattacharjee

“Ever tried. Ever failed. No matter. Try Again. Fail again. Fail better.” Samuel Beckett

“Associative thinking as a process is a lively part of childhood play; and it was interesting that it was

»

mentioned by many artists as one of the most important elements of the artistic process.” Liisa Piironen

“Creative activity could be described as a type of learning process where teacher and pupil are located

in the same individual.” Arthur Koestler

“What we are teaches the child far more than what we say, so we must be what we want our children

to become.” Joseph Chilton Pearce
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“Architecture is always dream and function, expression of a utopia and instrument of a convenience.”
Roland Barthes

“Learning by doing, by flexibility of imagination, by personal choice, learning the pleasure of hard work
when what you are doing is itself a pleasure, learning by the satisfaction of personal accomplishment -
these are things that art practice teaches best, and these are the very attributes we all know young people
are going to need to lead a prosperous and fulfilling life in the modern world no matter what they do.”
Michael Craig-Martin
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“Why not eliminate schooling between age 12-16? It’s biologically + psychologically too turbulent a time
to be cooped up inside, made to sit all the time. During these years, kids would live communally — doing

some work, any- way being physically active, in the countryside; learning about sex — free of their parents.

Those four ‘missing’ years of school could be added on, at a much later age. At, say, age 50-54 everyone
would have to go back to school. (One could get a deferment for a few years, in special cases, if one was in
a special work or creative project that couldn’t be broken off.) In this 50-54 schooling, have strong pressure
to learn a new job or profession — plus liberal arts stuff, general science (ecology; biology), and language
skills.

This simple change in the age specificity of schooling would a) reduce adolescent discontent, anomie,
boredom, neurosis; b) radically modify the almost inevitable process by which people at 50 are
psychologically and intellectually ossified — have become increasingly conservative, politically — and
retrograde in their tastes (Neil Simon plays, etc.)

There would no longer be one huge generation gap (war), between the young and the not young —

but 5 or 6 generation gaps, each much less severe.

After all, since most people from now on are going to live to be 70, 75, 80, why should all their schooling
be bunched together in the first 1/3 or 1/4 of their lives — so that it’s downbhill all the way

Early schooling — age 6-12 — would be intensive language skills, basic science, civics, the arts.

Back to school at 16: liberal arts for two years
Age 18-21: job training through apprenticeship, not schooling”

Susan Sontag
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JUNG YOUNG DOO has a background in acting, but his interest in the body and in
movement led him to pursue dance. During his studies he performed for many dance
companies and choreographers. After studying choreography at Korea National
University of Arts, he founded the Doo Dance Theater in 2003 and has been actively
creating, producing and performing ever since. Experimenting with form and content
to explore various choreographic possibilities, he focuses increasingly on integrating

different arts genres and on the relationship between social or physical environment

and the body, language and non-language. His interests extend to the expansion of
creativity, the integration of arts into the everyday, and community arts. He is currently
Specially-Appointed Associate Professor of Body Expression and Cinematic Arts at the
College of Contemporary Psychology, Rikkyo University.
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Artist, Teacher, Teaching Artist : Reflections on Identity, Expansions of Practice
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Choreographer's Workshop, Choreographer's Studio

—Teaching Dance as Artistic Practice: Expansion of the Creative Act

Jung Young Doo

Keys to returning back to nature — “the body and dance”

Both western and eastern people have long been interested in the human body. As the human body is a part
of nature, people have believed that if we understand our bodies, we can also understand the order of nature;
in other words, the principle of our universe. Nature has two characteristics. First, nature exists in the same
figure, as if it will not change forever. Second, nature creates, unceasingly and continuously. We have lost these
two characteristics due to industrialization and urbanization. I wish to imagine ways to regain these two lost
characteristics through the body and dance. Whether it is a personal creative process or dance education for
the public, my work starts here. I believe that an answer to the question that originates in the body and in

dance can also be found in the body and in dance.

As a human is a part of nature, we cannot be a part of nature any longer once we cease with our acts of
creation. Nature is not special. Nature exists alongside us naturally. To be unnatural means to be apart from
nature and to be something contrived. If any act to create art or appreciate something feels unnatural, one
reason may be that art and life have not yet entered a natural relationship. If art is approached as if it is special,
it will become unnatural. Art is special because it pursues naturalness. I would like to share my thoughts about
a few possibilities for recovering creativeness and naturalness that nature presents us with through the body

and dance.

Can’t a body be smart?

A good mathematician will be called smart. A good runner will be praised for speed or strong legs. We value
smart heads more than strong legs. People who use their heads usually get better positions and benefit more
than those who use their bodies. Where do soul, mind, and thought exist? The body contains all of them. The
standard expressions “smart” and “creative” refer to cerebral aspects. Even though the balance between mind
and body, and the value of monism rather than dualism are asserted, it is a fact that we unconsciously put a

superior value on the mind. There is evidence for this everywhere in society.

Odd though it may sound, can we not recognize a good runner as being smart? If not, what is the reason?
And if we can, what is the reason? When using the word “body,” that term should include the “mind” within
our thoughts. Also, when using the word “mind,” that term should include the “body” inside our thoughts.
‘The two cannot be separated, and must not be separated. The body is the opposite wing to the mind. Mind
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is expressed only through the body. How can we know what we are thinking? Without the body, we will
never know. The body is absolutely personal. People try to assume and understand the other based on their
experience. That experience should be different for different people. It means that experiencing something
through the body becomes an experience and a memory of the person who owns the body. Dance uses the
body as a means of expression; it gives oneself the power to face oneself directly. It is a totally different way of
understanding from understanding through knowledge and information. And that is a reason why it is never
easy to express something through the body. The body is ours, but great efforts are required to use one’s own

body as one’s own possession.

If suppressed by the system and education, capital and machine, as well as by other people, then creation
made by a suppressed body will also be suppressed. This is probably why humans continuously try to meet
freedom through art. In this context, dance is a difficult tool to use freely if one cannot become the true

owner of ones own body.

Proof of the body as a tool

A prerequisite of dance is that if there is something you are inspired or want to express, moving actions must
follow. Just thinking “Shall I go there today?” and then moving the body to go there are different. Dance is
not completed only by a thought such as “Shall I go there today?” If a direct action through the body does not
follow, it will be left only in the head.

Remaining in the realm of ideology will not take us into dance. Dance is an art that must move a tool called
a body in order to express and prove our thoughts and emotions. If you want to raise a leg higher and move
faster, you must make the effort to do so. If we stretch our body for a month and then rest for the next month
without stretching, our body will not retain its flexibility. Moving the body is one of the most arduous tasks.
We know that getting up from lying down or carrying a heavy load to a higher place can be very strenuous.
Just telling people to put a yellow ribbon on their chest and gather at a square at a certain time and date
is easy, but not everyone can take the action required to bring their bodies to the square. From a broader
perspective, therefore, we can say that those who are gathered at the square with a yellow ribbon are dancers
and artists, because they actually follow up with the action pursuant to their thoughts. Moving the body

requires willpower.

Nature proves its existence through continued changes and responses. The universe has never stopped its
action since its birth. The fact that the sun rose yesterday cannot become a reason for not having a sunrise
today. When the time comes, plants always bloom flowers and bear fruits. When the time comes, birds always
find their way and give birth. In this way, they become nature. It is the same for the human body. As we live
in nature and were born in nature, we need to play the role of living in a part of nature. I do not mean that we
must return to a primitive society, but we should prove nature’s creativeness and its continued practice at all

times with our body.



Theory is proven only through practice. It is impossible to do so without carrying out the actions of our

thoughts, in other words, without practice. Dance is an art based on action taken by an existing body.

What can be done through dance?

What is something that can be done only by dance and not by other genres? There must be a reason for
dance’s existence because there must be something that cannot be expressed other than by dance. If we could
express ourselves or be inspired like we are through dance through, say, philosophy, why would we need
dance? Why would dance exist and make such a deep impression? For the same reason, if it were possible to
do so through play or music, dance would have disappeared. Hence, there should be something that can only
be done by dance, and I want to find and protect that thing. I do not like excessive conceptualization. Making
movements and choreography to complete a piece of dance performance is sufficient enough to be called

“intellectual.”

The cerebral is felt to be superior to the material due to some hidden inherent logic. According to this logic,
dance exists to expresses difficult concepts in an easier way. What a great intellectual endeavor that would
be! But it is my belief that art exists to overcome the limits of conceptualization. If conceptualization is the
goal, it would be far better to follow philosophy or to write something rather than to pursue dance. Such a
goal does not require dance as its means to an end. Dance is no longer dance once you try to find a reason
for dance from other things. The enlightenment we can achieve from stretching muscles and erecting bones
properly is as strong as that which we can get from reading books or papers. Writing or thinking also requires
tremendous physical energy and activity. If not focused, you cannot use your body as if it is wholly yours.
Experience at that time cannot be remembered in one’s body. The unremembered body cannot be mine. It
requires remarkable time to complete a single movement. If a movement is not completed, it is hard to be

persuasive, in the same way a scholar needs a lot of time to prove and complete his or her thought.

A basic tool of dance is the “body.” The body always exists in the same time and in the same space; hence it
cannot be copied or repeated. The same movements can never be made. It simply requires a lot of training
to complete movements that look the same. Dancing and repeating in groups the same movement at the
same instant is extremely difficult. If a dancer fails to manage his or her body, misses a beat, or fails to remain
in sync with the other dancers, the intended impression of the work cannot be guaranteed, even if the work
was well made. Therefore, only when all conditions mesh smoothly like a saw-toothed wheel is it possible to
achieve the intended impression. Therefore we have to take unique, renewed care with every single performance,
and that is what we will endeavor to do today. A moment cannot last. Dance is a genre that cannot control
time and space. Thus people sometimes say dance is primitive or humane. The body is changing through each
moment. It flows to the next moment in time. Human emotions change. Cells are born and die in the human
body. This happens as we experience relationships with lovers, when we read a book, through all processes. In

this way, dance resembles human life the most.
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Dance as the movement of nature

Dance is a form of expression that combines the body’s movements. Nature is a subject of feeling rather than
of understanding. We do not understand a sunrise. We do not understand the cool wind brushing our hair.

W just feel it. Feeling is understanding.

Nature is interpreted in tens of thousands of ways depending on the people who see and experience it. It does
not force any message or a way of interpretation. It depends on the people who feel and find it, and we accept
the process naturally. It is the same for dance. Dance is made by people, so its degree of completion may be
lower than that made by nature, but people are also a part of nature. So dance made by people is consequently
also a part of nature. Many audiences find it difficult to understand a work or find meaning if there is no
message or narration, but if you just try to feel something you can understand it more. To understand a
dance performance would be miraculous. Understanding even those who you spend your life with is difficult.
Feeling is not less clear or unknown than understanding. Feeling something is to experience the moment with
the benefit of the time you have accumulated throughout your life. If you have not lived in a certain way, you

can never feel in a certain way. How clear and realistic experience is!

Possibility of gradual change

The sun and wind are speechless, but we feel them and find derived meaning from them. If we do not feel
or meditate actively, we miss out on meaning, It is the same with dance. If you want to make the audience
understand or if you want to persuade them, common speech or publishing books would be a faster method.

Dance is a metaphor rather than a simile, and has the power of image rather than mere message.

Making change through the body or dance is difficult. If it is full of metaphor, it becomes more difficult. But
this is why I see hope. I believe in the power of idea or ideology, but at the same time I recognize the violence
within it. It may take time, but reading a metaphor is an act that should be carefully undertaken by oneself.
The enlightenment derived from it will prove a valuable foundation for oneself. Even if change does not

appear instantly, things completed through a continuous process cannot be overturned in a single moment.

I do not believe that rapidly brought about economic and political benefits have achieved happiness for me
as well as the community in which I live. Maybe this society and I became like fruits that have been given
growth hormone shots, sour and corpulent. Of course there will be moments when the process of simile and
rapid persuasion are needed, but I do not think that time is now. I believe that the power of dance is derived
from metaphor, not simile, and the fact that it is difficult to change something rapidly. Enlightenment
acquired through a long period of time has a stronger foundation than enlightenment gained in a moment.
Because a prerequisite of experience is fulfilled through the body, time remembered and responded to through

the body can never be torn down easily. That is precisely where the power of dance is to be found.



Act of creation

What is it like to create something? What does it mean? Creating something may seem trivial in some
instances, and yet it is revolutionary. Nature has continuously created and existed from the beginning of
time. Humans, a part of nature, have the capacity for creativeness, and we exercise that capacity energetically.
Yet human creation is littered with errors. Nevertheless, it seems that humans mimic the essence of nature

through their acts of creation.

It is difficult for humans to create something at a time like this when so many things are mechanized. If a
human departs from creative activity, he or she will inevitably depart from nature. We are a part of nature.
Stopping creating means some part of our nature is in abeyance, and this abeyance means falling behind
nature. I believe that the continuous act of creation, in other words trying to mimic nature, will provide
answers for how to restore our lost humanity and how to live more humanly. The act of creation is essential

for a free and natural life without being subordinated or subordinating.

Creativeness interpreted in this era

In the real world, one cannot be called creative without economic success. It seems that the level of
creativeness in so many performances and festivals is determined by profit. Many theaters, foundation for
the arts and culture, as well as organizers, all force artists to have a business mindset. We live in an era of neo-
liberalism and huge global capital flows; however, the essence of art cannot be changed. It may sound like
a paradox, but I believe that art must not be conscious of the public or capital. Only then can it take on its

social responsibility.

What is art? What does the job of being an artist entail? What does it mean to be a practicing artist? These
are questions that have been asked by many people and for many centuries. I must ask these questions again
in an era when art may be beautifully exaggerated. I doubt whether art and business can simultaneously hold

parallel validities.

Parents who are financially able to often seck to provide their children with arts education. Many parents
share one of two dreams for their children. One is that they will become a bestselling artist of some type. Few
envisage their children’s artistic life resulting in the relative poverty and obscurity in which most artists end up.
'The other hope is that their children's exposure to arts education will trigger great creativity in their offspring,
and inspire them to become more creative. “Being creative” here means to be a leader and an ideas person at
the leading edge of industry. I wonder how many parents would persist with arts education for their children
if I was to break the news to them that pursuing a career as an artist will in all likelihood leave their children
financially behind their peers and disconnected from the world, treading a lonely path. The chance that their

dreams of producing the next Steve Jobs will come true is slim.
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Currently arts education is provided to lower grade elementary school children, not in junior high or high
school. Art seems far from the demands of society, and so students focus on entering university. Arts education
in school is left as a mere formality. Even arts related universities are cutting back their departments due to the

realities of the labor market.

The idea that the arts are food for the soul is one that has been long put to one side. The arts should be within
arm’s reach of our children. They should be so close at hand and abundant as to be indistinguishable from
nature. When the ideals of society and artists are so divergent, artists themselves become lost. But the essence
of art is unchanging. Regardless of what is happening in the world, artists, arts, and art teachers must always
focus on talking about and teaching this essence, and serve as the barometer for society. Through their own
struggles, they are the prognosticators of the future struggles of society. Society must acknowledge them,

whilst being able to pick out the fakes and phonies amongst them.

Art deals with matters of the soul. Art makes us realize the order of nature. From ancient times, music and
dance were state controlled in order to achieve political outcomes. This control was claimed as a divine right.
People were appointed to take care of the public on the basis of their talent to write a “poem,” not on the basis

of their having graduated from a famous school of economics or from a foreign university.

How can those who have genuinely experienced art disregard their neighbors? How can those who have
experienced art leave passengers behind in a sinking ferry? How can those who have experienced art be
indifferent about issues of labor justice? How can those who have experienced art ignore their fellow citizens'

pleas for justice as they demonstrate? This state of current affairs is unnatural, thus it is not artistic.

Living in an artistic way is not easy, because it carries a duty of making contrived things natural.

Returning to nature through the body and dance

Looking carefully at a moving body helps us to realize the order of nature. Being forced to move the body by
somebody else, or forcing others to move their body is artificial and not natural. Contrived things can never
return to nature. They will only recede from it. Nature comes back when the time comes. If we cherish our
feelings and continue to practice without giving up when seeing no change occur, someday we can become
a part of nature, just like the sun, the flowers that bloom every year, and the birds that return every year. The
body and dance are very effective in feeling and learning nature. Everyone has a body; therefore anyone can be

a creator. We can all therefore return to being a part of nature.
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When Literature Speaks : Toward Togetherness

Jin Eunyoung

1. The Ideal of Aesthetic Education

We generally consider the essence of art as a sort of secret formula or knowhow, which once in our possession
will enable us to arrive at artistic truth. If only we were to meet a well-intentioned predecessor or a good
teacher, we confidently assume, we would reach this truth in even shorter order. “We must seek out the best
of the masters, and become her apprentice. Through the apprenticeship we will unlock the secret of beauty
in poetry and art, and come face to face with the truth of art.” And by this logic, we come to hold certain
preconceived notions about the teaching artist. For instance a teaching artist is, according to this notion,
someone who gathers up the relevant and often highly-specialized information and knowledge scattered
around the world and delivers them in the most effective manner to her pupils so that they may come to

successfully unravel the mysteries of art.

Here is one example of a youth who is confident he has found the best possible teaching artist to call his
master. The protagonist of Adalbert Stifter’s novel Der Nachsommer brims with an anxious, impatient passion

for art, and at one point in the novel needles the character he considers his teacher thus:

“Why have you never told me [...] of the beauty of the statue on your marble staircase?’

“Who has told you now?” he asked.

‘T have seen it myself;’ I answered

‘Well, now you will know it more truly, and believe it more firmly,” he replied, ‘than if someone had
declared it to you.”

‘And why have never spoken of it to me?’ I asked.

‘Because I thought that after a while you would notice it for yourself and find it beautiful, he answered.
‘If you had told me sooner I would have known it sooner,’ I replied.

“To tell someone that something is beautiful, he said, ‘does not mean putting them in possession of its

beauty.”’

Beauty cannot be learned by merely wishing for a speedy acquisition of secrets. The young apprentice, the
youth of the story, finds what he perceives as his teacher’s indifference unnerving. The teacher, for his part,
believes that the premature spelling out of the meaning and secrets of beauty will only result in discouraging
the will of the inquiring student, as he believes in the importance of the student’s own process of discovery of
beauty fueled by his or her own passion and curiosity. So he awaits such a moment in time as when the youth

will have discovered beauty by himself. In doing so, the teacher is not waiting for the opportune moment in

1 InMichael Bell, Open Secrets, Oxford: Oxford University Press, 2007, p.2.
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which to instruct; rather, he awaits the moment of the youth’s first real encounter with beauty. As the teacher
sees it, beauty cannot be taught. Beauty cannot be possessed by instruction through words. But beauty can be
learnt. The phrase “you would notice it for yourself and find it beautiful” reveals a belief in the possibility of

this learning,

Gilles Deleuze, in his analysis of the works of Marcel Proust, had this to say about knowledge that escapes
instruction but does not elude understanding: “There is no apprentice who is not ‘the Egyptologist’ of
something. One becomes a carpenter only by becoming sensitive to the signs of wood, a physician by
becoming sensitive to the signs of disease. Vocation is always predestination with regard to signs. Everything
that teaches us something emits signs: every act of learning is an interpretation of signs and hieroglyphs.
Proust’s work is based not on the exposition of memory, but on the apprenticeship of signs.”> Only those
people sensitive to the signs of things become poets. The true object of the apprentice’s unwavering attention
should not be the teaching artist’s mouth, but the body of things. Much as an archeologist is able to decode
the never-before understood Egyptian hieroglyph, we can begin to understand beauty when we become
sensitive to the signs of things—and furthermore, through this awareness we can become poets capable of
uncovering its secrets. The secret of things is not hidden from us. Everywhere things exist, as open secrets. No
one has hidden or covered them up. Being sensitive to the signs that emanate from these things is the key to

understanding and discovering the beauty of things.

It therefore follows that the teaching artist is someone who waits patiently for the student to discover beauty
for and by herself in the field of arts education, and in the meantime stimulates the student so that she
may become sensitized to the signs of things. The teaching artist is not someone who teaches, but someone
who practices aesthetic education so that the aesthetical elements inherent in all things may be discovered
by the learner. What is crucial here is not merely the fact of encouraging one’s sensibility to works of art so
that those works can be better appreciated. Rather, the teaching artist must guide the student to develop as
beings sensitive to the aesthetic potential of all that exists in the world.

And what exactly does it entail that this sensitivity extends to near things and neighbors and even those
things and people at a great distance from us beyond the works of art?

It is something that goes beyond the intent to educate students into sensitive and sophisticated appreciators
of art. It is a process by which they become artists in person, or begin to live artistically. As mentioned
before, those attuned to the signs of things become not appreciators with an extraordinarily deep
comprehension of poetry, but poets. The intent of aesthetic education as practiced by teaching artists is not
to make students better understand works of art, but to encourage them to live as artists. In other words,
the ultimate purpose of aesthetic education is to realize the ideal of artist or aesthetic being by attaining
both aesthetic awareness and expression (i.e. practice). But in order to understand the point that aesthetic
education’s objective is to ‘cultivate artists’ we need to first correct our conventional understanding of art and

artists.

2 Gilles Deleuze, Proust and Signs, Trans. Seo Dong-Wook, Seoul: Mineumsa, 1997, p.23.



2. Two Understandings of Aesthetic Activity : Poiesis and Praxis

If one were to define the objective of aesthetic education as practiced by Teaching Artists as the cultivation
of artists, opposing voices would argue that such attempts ultimately confine aesthetic education to an elitist
education. And in fact, attempts to identify the arts and humanities as valid subjects of serious education
regardless of social demand or their utility have always been accompanied by expressions of concern.
Such high knowledge and skill are accessible only to a certain class of people, and the distribution of these
educational resources is likely not to extend to anyone outside that particular class. Furthermore, if such
education is defined as artist education, i.e. the cultivation of current and future artists, this will even more
strictly restrict what is already a pretty narrow student pool (those with access to high arts), privileging a few
select elites with artistic talent. But such an understanding of aesthetic education can be valid only when a
particular notion of art is premised. Reviewing Hannah Arendts tripartite division of human activity should

prove useful in examining this particular understanding of art.

In 7he Human Condition, and in keeping with ancient Greek tradition, Arendt defined the vita activa of man
as comprising of labor, work and action. Of these, the distinction between work and action in particular—
or between poiesis and praxis—allows us an opportunity to understand artistic activity in a radically different
light. Poiesis is akin to the work of a craftsman, the act of making and manufacturing things. For instance, a
craftsman of furniture designs a piece of furniture and by employing various methods produces it, and puts
it forth in the world. What is of central importance in such an act of poiesis is the level of excellence achieved
as a result of that process. The personality of the craftsman all but disappears behind the end product. The
identity of the producer is irrelevant. All that need be known is that the product is the work of someone
in Florence. But even this little fact is considered necessary merely because of the guarantee of quality that
particular region imparts to the product, not because of any active interest in the maker. Poiesis is thus human
activity that leans toward the end product which results from work. In this sense, we could say that our
conventional understanding of the arts views artistic activity as poiesis. Thus we judge art’s excellence on the
strength of works of art—the result of artistic activity—and the objective of aesthetic education becomes the
fostering of the ability to determine excellence in such a way and the developing of the discerning skills or eyes
necessary to recognize the precise level of such excellence. And finally, the carrying out of concentrated arts

education for a select number of students with excellent skills becomes another goal of aesthetic education.

Unlike poiesis, praxis refers to human activity in the public sphere. Praxis, or action, differs from making,
which is the realization of the thing or idea as designed by the mind. Action does not occur in the studio or
workroom but amidst the actions and words of other people. Arendt explains that in Greek, there were two
verbs that denoted action—uarchein, that is to begin, and prattein, meaning to complete. The person who
acts is a person who begins something anew in this world. And her action will be completed. But action is
constantly thrown into and mingling with the words and actions of others, and so not able to be completed
according to the intentions of the actor. Rather, action is completed through interaction with others. But as
these two Greek words was absorbed into Latin, there was a shift in usage and understanding that occurred. In

Latin, the verb denoting action no longer retained the sense of ‘to begin.” Only the word gerere, a translation
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of prattein, came to mean action in general, while agere, the Latin form of the Greek word meaning ‘to begin,’
archein, lost the sense of action and came be used only in the sense of ‘to lead.” This change demonstrates
not just a shift in language but a shift in the way we understand action. Action no longer meant a new and
creative beginning but came to mean only the completion of something under someone’s lead. For instance,
the ‘action’ of education becomes a process by which a student must attain that which is taught by the teacher.
For adults who have completed their education, action becomes an activity that is undertaken with the

guidance and advice of an expert.

But for Arendt the true sense of action lay in beginning, and in the process by which the actor is revealed
through the words and actions of others precisely through that beginning. In other words, what is revealed
as important through praxis, unlike in the case of poiesis, is not the end-product of an action but the actor
herself who begins an action, and the outward manifestation of that actor through that process. Action does
not remain separate and apart but is constantly being cast into the middle of other people’s words and actions,
and is therefore flawed in terms of outcome. That is to say, the desired action is not achieved. So we ourselves
willingly reduce action to work, praxis to poiesis in hopes of avoiding the unpredictability of outcome. Yet
in the process of prioritizing the delivery of (the best) predetermined content in (the best) predetermined
manner and thus achieving expected outcomes, modern society has lost the sort of creative person who acts

and begins, not only in the education sector but in all areas of social life.

In view of this, the first thing we must question when we are about to practice creative education through
the arts is our predilection to think of the arts in terms of poiesis. As long as works of art are held as objects
of interest only insofar as they are the outcome of artistic activity, the space for actors—agents of action—
who begin and create anew will disappear from the realm of arts education. For if the goal is to achieve
artistic excellence, it is of course much more effective to be well trained in skills that have been passed down,
and risking the unpredictability of beginning something anew is, in view of the outcome, most inefficient.
But when art is defined as an act of praxis, what becomes important is not the end-product but the actor
herself. The actor ‘begins’ to see things in the world in her own unique way through her particular artistic
activities, and by giving expression to what she has seen ‘begins’ the act of revealing who she is. If we
understand art as praxis, arts education need not require the selection of the few based on artistic capability
or the level of the artwork produced, nor does it need to so anxiously concern itself with the transmission
of specific information and knowhow to secure excellence in terms of aesthetic sensibility. For what is of

utmost importance in artistic activity is the ability to begin on one’s own.

The art-as-praxis view is not something that has conveniently been introduced to arts education in order to
avoid elite arts education and to secure equality. Pivotal events throughout art history confirm that the act of
beginning is the central act of the arts. Attempts that to the canonical norm may have appeared clumsy and
awkward at best were oftentimes initiated by someone at some point, only to stake their claim in art history
as innovative and crucial events. To this some may object by arguing that not all attempts at beginnings nor
the outcome of such attempts have attained that level of excellence which would elevate them to the level

of artistic events. But Arendt understood excellence as something to be differentiated from creative art in



which something new is made, and more as virtuosity as may be applied to performance art. Performance art,
whether dance or theater, achieves artistic completion in the process of performing, rather than through what

continues to exist independently after the action as the final outcome or end-product of it.”

Seen from this angle, art’s excellence is related more to how, and in what manner, the actor is revealed through
the process of artistic activity, rather than to the level of completion attained by the end-product. Excellence in
arts education is likewise less concerned with the extent of completion of an artistic activity carried out for the
sake of education, especially as it compares to the canonical norm. Rather, it is determined by how actively the
participating subject, that is the student of arts education, has related or is relating to the arts in his or her own
unique way, and how by revealing to other students her aesthetic awareness is revealing herself in the midst of
others’ words and actions. Excellence in arts education is excellence in aesthetic subjectivity; and this is defined
as the performativity through which one becomes the principal agent capable of deriving aesthetic pleasure
and joy from all things and not just from art objects, and who, by exploring the media through which to
express this joy, becomes a subject freely able to express one’s aesthetic awareness. In this sense excellence in
arts education is a process by which participants, through such educational activity; explores their own process
of individualization. Picasso understood the arts in exactly this manner. “They tell us to copy everyone, and
try to transform us into yet another Veldzquez, or Goya, or even another Poussin, and in that process we
end up becoming nobodies. Art begins from the individual. When individuality is revealed, that is when art

begins.”

3. The secret of evil: beyond addiction to togetherness

‘Most men are not wicked’ said Franz Kafka, talking of Leonhard Frank’s book Man is Good. ‘Men
become bad and guilty because they speak and act without foreseeing the results of their words and their
deeds. They are sleepwalkers, not evildoers.”

— Gustav Janouch, Conversations with Kafka

A sleepwalker moves about in the haze of her addiction—in this case to sleep. Being asleep, she is unable to
properly respond to external sounds and colors. She responds and moves about according to her daytime
habits. In the days following the tragic sinking of the MV Sewol this April, in which the capsized ferry left
304 people dead or missing, some media sources claimed that the captain of the ferry had appeared to be
under the influence of alcohol. Many decried the captain and crew for their failure to act, describing them as
evil, as there were those who rose to their defense, arguing that the instinct for self-preservation, the instinct
to run when faced with one’s own mortality cannot be criticized. Had Kafka come across an article about
the incident in his office in Prague, he may well have muttered to himself, ‘Sleepwalkers, all of them. Not
evildoers.” About 350 years ago, the Dutch philosopher Benedict de Spinoza held a similar view. He believed
that the secret of evil lay in addiction. The crew of the Sewol ferry also moved as though addicted, although

3 Hannah Arendt, Between Past and Future, Trans. Seo Yookyung, Seoul: Pureunsoop, 2005, p.209.
4 In Seoul Foundation for Arts and Culture (Ed.), Jeon Mi-suk et al., Aesthetic Education & Arts Education, Seoul: EumStory, p.81.
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not to sleep as sleepwalkers are. It would be difficult to claim that fear and the instinct for self-preservation
alone were to blame for the captain and crews’ refusal to respond or even to acknowledge the passengers’ cries
for help and the frightened looks in the eyes of the schoolchildren who awaited the crew’s instructions. Animal
instinct does not explain the presence of mind some of the crew demonstrated in making leisurely phone calls
to the ferry company or in changing out of their uniforms and into plainclothes. Were we to find any trace of
fear in such actions, it would be the fear of an addict who is afraid to cease her habitual behavior of following

orders, rather than the animal fear of death.

To endure the fear of straying from habitual obedience, people are increasingly, and of their own volition,
becoming submissive subjects, and desiring that their children also be educated as such. It is an age of ‘willing
obedience’ in which we live now. When constituents of a society exist merely as docile subjects, then even if
that society is one in which democratic procedures have been established, those same procedures will only
serve to provide rationale for the process of submission and obedience rather than serve any real democratic
capacity. To quote John Dewey, “Plato defined a slave as one who accepts from another the purposes which
control his conduct. This condition obtains even where there is no slavery in the legal sense. It is found
wherever men are engaged in activity which is socially serviceable, but whose service they do not understand

. . 5
and have no personal interest in.”

Contemporary counselors were motivated to establish Humanities Counseling which has literature,
philosophy and history as its basis, largely due to the awareness that this form of slave mentality present in
modern men and women’s minds was preventing individual’s mature development, giving rise to pathological
symptoms and having detrimental effect on our democratic sensibility. What the teaching artist seeks to
accomplish through arts education, the literary counselor strives to attain through literary counseling--namely,
a free and reflective agent possessed of voluntary will and the capacity for empathy toward others. To nurture
such democratic subjects, what it of utmost priority is the recovery of voluntary action. The habit of willingly
obeying given laws and ideas arises in fact from a sense of helplessness and the belief that no other possibility
other than the acceptance of given conditions exist. Aesthetic education as practiced by literary counselors
and teaching artists has as its first objective the eradication of such impotency through the encouragement of
joys and pleasure derived from voluntary action. And this action is by essence oriented towards others. The
pleasure of aesthetic activity is derived not from one’s relationship to a thing, but from discovering a common
sensibility—what we call beauty—in the midst all those gathered around an artwork or art object. The same
applies to the artist who is directly engaged in the creative act. In Critigue of Judgement, Kant argues that “[e]
mpirically the Beautiful interests only in sociezy/,]” observing that “[a] man abandoned by himself on a desert
island would adorn neither his hut nor his person.” Beauty essentially rests on human sociability (Geselligkeir).
Therefore in aesthetic action the outcome of a voluntary action always leads to communication and empathy
with others. In the hands of the practitioners of aesthetic education, whether these be literary counselors or
teaching artists, lie the antidote to evil—and the addictions we call by that name, whether addiction to capital
or to authority. We must pour the antidote called art into the lips of each and all. “For all Teaching Artists

5 John Dewey, Democracy and Education: An Introduction to the Philosophy of Education, 1916.
6 Immanuel Kant, Kant’s Critique of Judgement, Trans. J.H. Bemard (2nd ed. revised), London: Macmillan, 1914.



who wish to finally find their voice,”” and for all those they will accompany.

7 Mihye Lim, Epilogue, in Seoul Foundation for Arts and Education (Ed.), Aesthetic Education & Arts Education, p.194.
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“Everything is Possible : Quality Madness”

Mia Crusoe

WHO I AM

From International Business School of International Economics to professional dancer and teacher at Ballet

Academy, to Manager of Pedagogy & Training at Cirkus Cirkdr

Like so many circus artists, my identity as a dancer communicates best without words. Becoming the
Manager of Circus Pedagogy & Training made my identity change from wordless communication, to

providing a talking lecture here today, in which I certainly can and have learned to identify myself in.

I listened to my heart and left the logics behind and became a dancer.

Left side of the brain and the economic human being — logics, order = Quality?

Right side of the brain and the humanistic human being — creativity, chaos = Madness?
Is it madness to listen to your heart?

Two worlds meet in an optimal blend. The unexpected and the planned.

CONTEMPORARY CIRCUS

Contemporary as opposed to conventional/traditional — 70s circus was put on stage, leaving animals out
and putting in the storytelling. Young art form put on stage from the streets. A merge of different art forms
and subcultures (music — on stage, theatre — the script, parkour — the youth taking claiming their streets).
Contemporary circus catches where the wind blows now: dance and acrobatics is fusing. The art of circus
is easily accessible, you can’t defend yourself, whether you like it or not. It exists on the streets, on the
conventional theatre stages, in nursing homes or in children’s day care. Circus is the expert in unconventional

meetings.

THE VISION AND PHILOSOPHY OF CIRKUS CIRKOR

To create conditions for the unknown.

Cirkus Cirkérs vision is to change the world using contemporary circus. The mission is to make the world

and life more aware and alive. We are led by our value words Cocky Commitment, Quality Madness and

Collective Individualism.
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- Cocky Commitment
Cockiness is the brain of the core value and stands for the critical examination, that is, to put the world
in an investigative and questioning perspective.
Commitment is the heart of the core value. To let yourself go, relying on an internal compass. To want a
lot and to pursue all the way, even when facing resistance. The commitment required to turn a no into a

yes and a problem into an opportunity.

- Quality Madness
Quality is about being strategic, preventive and well thought-out. Building structures that can carry
both long-term development and the creativity that occurs in the present. Learning from experience all
the time.
The Madness stands for saying yes to the first instinct without being constrained by the consequences.

Not being affected by what is considered wrong or impossible. Not being able to, but doing it anyway.

- Collective Individualism
Collectiveness stands for our will to work together despite our great diversity and strong individuality.
Choosing to take responsibility for ourselves, each other, and the whole world.
Individualism is to be the best at being who you are. The right and obligation to be authentic, both
as an individual and as an organization. Everyone should have the right to be as special, unique and

peculiar as they are.

7 CIRCUS DISCIPLINES AND THEIR METAPHORS

Excerpts from interviews with the artistic director and founder of Cirkus Cirkor Tilde Bjorfors. The interviews
preceded the book nside a Circus Heart by Tilde Bjorfors and Kajsa Balkfors Lind (former vice CEO).

Acrobatics Everything is possible

People are flying through the air, running up the walls, jumping from great heights. In this place, no one seems to
know fear. Here, everything is possible!

1 ask one of the acrobars if he is ever afraid. He laughs. “Of course I'm afraid! My body is my tool. If I get injured,
Im done for. Im afraid all the time. But I have taught myself not to be afraid of being afraid. When Im about to do
something difficult, I usually visualize taking my fear by the hand, and then I jump.”

Tightrope walking Balance

The tightrope walker crosses the wire, intensely focused. Her body is tense and diagonal, but her arms constantly
move, soﬁly and ﬂoﬂ—r@/thmiml[y parrying the balance. She gains spem’, dances with swgﬁ steps. 7 anly Just have



time to think that it looks so free and unhindered, when she suddenly falls.

1 ask her about balance and receive the following answer: “Balance is a constant movement in and out of
equilz'brz'um. An eternal quest for the perﬁct poise. No matter how much you aspire to succeed, you 0nl}/ move :wgﬁ‘ly
in, and then out. As soon as youve attained balance you lose it. If you try to hold on to it, you will fall.”

An image of an ECG comes to mind. A constant movement above and below the midpoint. When you die — a

straight line.

And then I realise: balance isn't in-between. It is just as wide a range as an ECG-curve. Not grey, but a movement
between black and white.

Pair acrobatics Coopemtz'on

Unconventional meetings cause friction. Friction emits heat - with enough friction sparks start o fly. You never know
which of the sparks will ignite a fire, and you cannot control where or when that fire will burn.

when 1 ask the pair acrobats [....t]hey answer: “When you work with others, you do not only carry your own tangles
but theirs too. Everything has the ability to double; confusion becomes double confusion. You are confronted with
yourself and your preconceptions. What you consider to be strength suddenly proves not to be strong, and what you
think is weakness is not necemlrily weak. From all the dzﬂ}rmces that grz’nd against each other, a common expression

slowly emerges, one that is something else, I would like to say something more.”

1 notice that I know what he means. That out of the friction and the chaos come the possibility to achieve more than
you would together with like-minded people in convenient ways. That when you have the strength and the courage
to bend the element of chaos a little further, a little more, the result will be greater than what we can find within our
existing horizon of knowledge. That on the other side of chavs, the unknown is waiting to be explored!

10 co-clinch and co-clash... but also the possibility of affinity and of being in tune with each other.

Clown Failure

1t is a success! 1 mmal[y notice. I cannot enjoy it. Behind every success, a letdown awaits. I know it. It is alway: like

that. Better not get roo excited, or the fall will be too great. And fall you do. Better be prepared to handle ir.
The clown sees my strained expression. Around us, everyone else is celebrating.

The clown says: “Why dont you turn it around like I do? For a clown, failure is a success. A clowns life is all abour
tuning the flop into a top.”
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Juggling Presence

The juggler tells me: “Catching is not primary, throwing is”.

1 love watching the artists just before they throw themselves out in the air, or before they perform a difficult trick. It
is as if time bends. A concentration that is so introverted that it opens up outwards and makes the air vibrate. As
if there is no space for being anything but yourself in that moment when they are on the verge of doing something.
Fully.

The juggler says: “When 1 juggle, it is as if I leave all that has been and all that will be and walk into the room of “now”.

And the present which is now, soon becomes a past for the next now. The strange thing is that after a while, when I
am there in the ‘now-room’, I feel like Im in all times at once. As if the present gets bigger and fills both before and
ﬂﬁer. In the very moment that I throw, I have the time to anﬂlyse the last throw I did, and prepare the next one.
Problems and obstacles aren’t hindering, but harmonize with the present. In the present, time grows.”

Aerial acrobatics Trust

The aerial acrobat flies in a wide arc through the air and is caught ar full speed by his carcher. A miscalculation of a
centimeter and the catch is like a collision between two concrete blocks moving ar 70 kilometers an hour.

The flyer says: “Once Tve let go of my trapeze and Im in the air, Im past the point of no return. .. All I can do then
is to ﬂ)/ and to have trust. . .. [ have to believe that all the hours of training and preparation are mgmved in me, and
that I do what Iim supposed to, when Iim supposed to do it. If I see that my aim is off; my whole consciousness tells me
to make a corvection. But that is just what I should refrain from doing! The catcher corrects, I have 1o let go and do
everything to prevent myself from doing anything at all. I surrender myself and trust the catcher to correct the error

and catch me.”
1 discover that my trust is a facilitator.
Still, it is so hard to let go.

The flyer says: “1o have trust isnt something you learn once and for all. Having trust is something that needs to be

conquered again and again and again.”

Entreprenenrship Devotion

Somewbhere, a spark of passion is lit. As in my meeting with the circus. You choose to get into it, an active choice
of commitment. For me it was to start Cirkus Cirkir. But what was once so filled with passion is suddenly filled
with not so enticing consequences and it becomes a duty. Like getting stuck in limbo by all the responsibilities,

management and administration.

It is easy to forget why you are where you are and get stuck in the ditch of duty. Or its the other way around, you give



up at the slightest resistance. Change your partner, change your job, and exchange yourself if possible.
It was in a circus-training hall that it all began. It was there that I fell head over heels for the art form. It is where I
20 back when duty has taken over, and I need to find my passion again.

So here I am again. For the millionth time. And the seemingly meaningless somersaults slowly take on a new
meaning, as in a dreamy fade-out in a film. .. into challenging of the laws of gravity. The cries of joy, when someone

manages an impossible trick, drown the whimpering over sore muscles and finally settle in me.

The artists persistent drilling and dutiful training urge me to actively choose to want what I do. Choose to want to
be where I am. In their training, the artists see duty for what it can be and use it accordingly: as the indispensable
defender of passion and the facilitator of volition!

And calmly I know again, know why I have given this my everything. Here, it is proven day after day that
humans can do so much more than they think they can. Here, the possible and impossible are challenged.
A problem is not a problem but a possibility. A stop is not the end, but a springboard. In the circus hall, the

ceiling is high enough for those who want more!

Kk >k 3k ok K ok Kk ok

Cirkér has accumulated 20 years of learning by avoiding the straights. We never imagined that in this time
we would have a professorship, a university, 400,000 children and youths with or without learning differences

trained in circus, and 1 million in audience.

'The curve of Cirkor’s life is not linear. Innovative and creative projects are not. It seems more to be an artistic
process. All artistic processes look like this. If you want to know what the result is going to be from the start,
it is not anything new you create. The knowledge is from today. It’s an approach of going in and out of chaos

and order.

Circus contains both chaos and order! There is improvisation, but also planning; there’s space for odd
individuals, but also community. There are structures and management, but also a strong belief of dreams, the

courage, the play and the significance of madness.

All organizations should affirm the dualities!

ART AND EDUCATION IS THE HEART OF CIRKOR

Artistic teacher or pedagogical artist? Opposites or the same?
Again the importance of the opposites as an asset, the duality of the knowledge of the two!
The question about teaching artist creates discussions in the European networks Cirkor is a part of. Some

countries and universities only accept circus teachers that have a pedagogic degree. In Sweden teaching
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artists arent demanded to require a pedagogic diploma in order to teach —no circus teacher education exists
on university level. This, among other factors, creates a freedom of creativity in the artistic and teaching
institutions as the art of circus is transferred through the experienced artistic expertise. In France for example
the national scholar system demands the individual to define itself either as a teacher or an artist, even if the

teaching artist does both.

Cirkus Cirkdr was one of the fastest and biggest actors to build up the contemporary circus arts scene in
Sweden. Parallel to this the education and training was crucial for it to sustain and to create new artists. The
idea of circus being for everyone was possible in this coherent organization, and thus the training for amateurs
with or without learning differences would explode. Cirkus Cirkor eventually contributed to a structure
for society to accept circus as an art form. 1997 Cirkér started the first contemporary circus education in
Scandinavia: Cirkuspiloterna. In 2005 the artistic education was emerged into the University system, today
run by the University of Dance and Circus. The same year Cirkor was given the status of a regional artistic
institution with fixed grants from the national Arts Council, the county, and the city of Stockholm.

The core of the artistic circus teacher

The attitude of All is possible;

Quality of technical knowledge;

The trust in the creative process and in each other;
The Passion;

To dare to be in the unknown.

Documentations of circus in school subjects have come up with the following definitions of the teaching
artist. Published in the book Cirkus Cirkir moves in, 2009, (only in Swedish)

To be at the same level as the pupils.

The goal in common is clear — to create a piece together. When pupils work together, the expectations on
them are everything is possible, the pupils share their own ideas. We want to know what they are capable of
doing, not what they’re not capable of.

The knowledge that people have different ways of learning,

To respect the integrity of the children makes all participate in the end.

To ask questions and feedback on what pupils say. The teaching artist clearly shows how to do certain
exercises.

They move easily between the aesthetic, to mold and shape for example a story, and the pedagogic way of how
to tell the story with circus.

They play out the possibilities of the circus element of the story (improvising artist), and participate in the
plays (teacher).

A structured planning together in inspiring and imaginative ways to shape the story provides the frame for

pupils’ emerging collective imagination.



Results from the research Circus as Transboundary in Arts and Society
One part of the research made by the director Tilde Bjérfors had as objective to develop the creating of
knowledge with assistance of the contemporary circus’ artistic processes. It was made in different ways, using
the seven dimensions/metaphors of the circus disciplines:

- Teaching manuals

- Referential groups

- Courses at university (masters management students and circus artists)

- Research on risk and opportunity with fifth year pupils

It is observed that contemporary circus as art form with its artistic qualities can contribute to development
of knowledge in different school subjects. The integration of circus in a subject as Mathematics, Swedish or
Nordic tales about gods, brings forward another kind of learning connecting all parts of the brain. Teachers
affirm in qualitative studies that circus has contributed with a development of the pupils’ thinking about
the subject. The implementation of the circus dimensions (cooperation, trust and concentration) shows the
development of knowledge, the ability of understanding the subject of the pupils increase. They learn the
subject for example through physical investigation, in co-operation with their class mates’ bodies, as another
understanding about the subject. Thus the understanding of what the different circus disciplines consist of,
and what circus as art form is, will deepen. The teachers will have a new impression of and experience about

their pupils, often more positive.

Learning through contemporary circus in school subjects and science
I really recommend it. Children that don’t like maths might get a listle bit more interested by it when youve
tried circus maths.” Quote from pupil in year 5, Vasa Real School

What has made this development possible for Cirkus Cirkor?

1. A Swedish national problem with bad mathematics results in the international PISA measurement has

led to interest in new ideas on learning,

2. The national education curriculum enhances arts in education and alternative learning methods
adds openness. The encouragement in integration of aesthetic and physical learning gives teachers
the mandate to try new learning ways “outside the box”, and the principals to put resources into arts

educative projects. The Arts Council provides grants in the name of “the Creative School”.

3. Circus as a learning method benefits of movement; the circus disciplines are many and varied, and
reaches out to many different personalities and people. It integrates both physical training and artistic

expression which fulfills the needs of the schools to reach out to a bigger number.

4. The engagement, participation and curiosity of the schoolteachers are crucial for successful

implementation of the project into the school’s everyday life. It gives a possibility for the teacher to
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develop her own teaching and to complement the theoretical learning with a widened perspective, both

of the school subject and the pupils.

5.'The components of trust and cooperation in the unconventional meetings between the target group
specialist (teachers) and Cirkdr who are experts in contemporary circus. Often the municipality has
given the project the amount of time and resources needed to develop arts education in the school

subjects.

Result of European cooperation on developing guidelines for social circus trainer -

A 20-day course in Circus Transformation

Social circus is an innovative tool for education and social inclusion of children, young people and adults with
fewer opportunities. Targeting specific schools, neighborhoods and public from disadvantaged urban areas.
Social circus is also an intercultural tool favoring community links between participants, raising their self-
esteem and confidence improving their physical literacy and developing their life skills. This has led to the

creation of a new profession: social circus trainer.

Results Senior Circus de Luxe
"I don't remember what we did, but I remember that we laughed a lot!”

Quote from Allégirden nursing home

This project was born in the commitment of an artistic teacher, who wanted to fulfill the dream of “how easy
it would be to contribute with joy, movement and laughter” if we could enter the room of the seniors with
circus! And the dream became true through grants from the local municipality who invested in a pilot project

that continued year after year, and later through grants from a postcode lottery organization.

To make Senior Circus de Luxe project persist, the staff is given a thorough workshop in sitting circus, and

equipment to reuse every week.

The project involves three steps:
(1) a shorter circus show at the retirement home;
(2) sitting circus activity with the seniors and the staff;

(3) a further education for the staff, leaving simple circus equipment.
Amazing results from over fifty retirement homes makes us want to spread the project.
AS A CONCLUSION
We see circus art as a possibility in more than the educational field. Everything is possible, or at least

Something is. You need a little bit of madness to really believe in it. But the believer is the change.

“You need to be the change you want in the world.” Gandhi
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