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2017 MEHEeolsns H=EXA 2017 Seoul International Symposium for Arts and Creativity

MSESHTS Y o2 U2 OS7IuAES YoM & =2 olausitEs Seoul Foundation for Arts and Culture(SFAC) has fostered many Teaching Artists(TA) and
ABIS0|| 2o QLICH SRS S mS Dt S175H oSS 0| TISH] 4491 ChALS] offered sophisticated arts education courses to citizens since its inception. Now, SFAC

has expanded its scope from arts education—connected with school education—to life-
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long education for adults, as well as education for the community, thereby establishing a
MEFCos s HAISE &Hais 7t AsLict

foundation for Arts in Education(AiE) in Seoul customized to all stages and walks of life.
ot BolS SAYSLICE AES2 olzus0 Many positive changes have been observed in individuals who have participated in arts

EH0o{st 0| = Aot 2H|6HZ240| =O0rE I AP | 2SI A |2 520| SR el 52 education, including improvements in creativity and problem solving abilities, as well as

\ AFS[0f| CHSH OIAIE IOt S24T0| T LIS ZEESHS S 2 Ml AALICE tshs A7fR} increased self-respect and self-efficacy. Arts education courses have also been shown to affect

N = "y e R perspective towards society, with participants becoming more cooperative and respectful
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of diversity. These changes impact both participants and TAs, and more artists have been

HX|E E8l| L2 AES0|H E28 37| di2to S 20 Xlolstn Q&L X i 5 . . L. .
OLXIS Soh HHE MESUPH =85 5715 HI2iH lE0S 20k Yokl 5L entering the field of arts education with the hope of using their artistic skills and energy to

o o help others.
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Z21{ T SHL|CH AN 2 Q2= 22 B2 0|27 1S 0| XHAISO| XHof £0f| A CHYSHALZIST This symposium focuses on the principal that such effects are not just educational values, but
OHIT DST10| ASS S8 S| HHSH KIS OfZK| Q| 2 A AUALICH ARS|E] 0]40] the strengths and values of art itself. It is not uncommon to see artists themselves undergoing
change while meeting and communicating with others through their work. Artists create
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artistic activism that reflect social issues and involve audiences to more directly deliver their
O|EE XIXMMO 2 MErSHI| & S Lto HHE20 2 MOigh|ofl L{EL CHoFsS . . . L -
°I=2 HEH2E WP |= gLtk SfLtel HECZ SEPIA HRLE LIt intentions. What can participants learn through experiencing an artist’s method and process,
Ofl=712| 2 fRfAnt Xy T2 0 I H0F R CHFSH] DRG] HME[= O sAf= which cannot be explained through a single educational methodology, to lead to works of art
20| M ARIS S 2018 ATIS|I D AS A QISWHQ? AHE KEto| IPH0| MI X O 2 oSt being expressed in diverse and unique ways? What changes occur in citizens who have actively

taken partin creation? How can artists lead people into the moment of aesthetic experience?

With this symposium, SFAC aims to study the educational value of the active undertaking
MEZ2HE2 O Xf2|5 Sl o0l SLop| &Sst= o7 tSa & dazE X - ) . .
of the artistic process and creation of art on site, as well as the correlation between arts and

education. We wish to expand the scope of arts education beyond simple imitation of an

AOFE TIXt BHL|CE Ol &=712| Y1018 2Rt 286t B3 Wes Hoj XE&E 1 XtM|7t artist’s language and the utilization of tools so that works of art can themselves become
BHA0| E|= X[ 2 O£ TMR0| ¢OIS SHAHSHS BHH MBI AIS|EHA T CIOrSt O SRt methods of education. We would also like to provide opportunities for contemplating the

N " N N N future of aesthetic education, in consideration of the changing social environment and
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increasingly varied methods of artistic expression.
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Programs
August 21, Mon, 2017 / DDP Academy Hall

13:00

15:00

17:00

Session 1. Evolution of Aesthetic Education
Registration and Workshop 1. Sign Making Workshop

Presentation 1. Artist as Teacher, Teacher as Learner

Taeyoon Choi, Artist/Teacher/Social Activist

Presentation 2. The Impact of Drama Education;
Iwaki Sogo High School and Otemon Gakuin
Junior and Senior High School

Michiko Ishii, Drama teacher

Presentation 3. An Unfamiliar Look into the Familiar;
Saitama Frontage

Hansol Yoon, Theater director

Session 2. Expansion of Aesthetic Education
Reception and Workshop 2. Mixfruit Juice

Presentation 4. An invitation to Insufficient Pleasure;
A case of MDf(Maseok Dongne festival)
Mixrice, Artist Group

Presentation 5. Anthropology of Body;
Look into the history of life through dance
Performance: Dancing Grandmothers

Eunme Ahn, Dancer

Panel Discussion
Arts Education through Artworks
Moderator: Mihye Lim, Division Director of Arts in Education, SFAC
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Artist and educator based in New York and Seoul. His art practice involves performance, electronics,
drawings and storytelling that often leads to intervention in public spaces. Choi collaborates with
many professionals from various fields to realize socially engaged projects and alternative pedagogy.
He was an artist in residence at Eyebeam Art and Technology Center and Lower Manhattan Cultural
Council. Choi co-founded the School for Poetic Computation in 2013 where he continues to organize
and teach. Recently, he is focusing on unlearning the wall of disability and normalcy, and enhancing

accessibility and diversity within art and technology.
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For me, teaching is

where As an activist,

my art meets activism. I examine
personal and political
— practice and praxis.
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As an artist, Skt Eeotgolch

I work with

technology and narrative As an educator,

— formal and relational projects. I create
feedback between

plastic and elastic
— learning and unlearning.



Artist is an edveator

Taeyoon Choi, Absence is Presence with Distance, Eyeo festival, 2017

How can we critique oppressive systems
that create the sense of ‘others’

based on ability and legal status?

What’s kind of pedagogy can we experiment
through alternative schools?
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How can we create a community

among those who have _ .
nothing in common? Artist 1s a Sueporter
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Taeyoon Choi, Absence is Presence with Distance, Eyeo festival, 2017




By creating art,

we can give form to our intentions,
contribute to making the world

we want to live in.
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What’s the role of an artist
as an activist now? Fw o ﬂ{mSS that are nevey” fov
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Taeyoon Choi, Absence is Presence with Distance, Eyeo festival, 2017
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Michiko Ishii

A drama teacher, Ishii created and has led the drama program at Iwaki Sogo High School in
Fukushima Prefecture since 2013. Ishii began to stage drama with students, in collaboration with
professional playwrights and directors, to demonstrate their achievements. The result, <Blue Sheet>,
written and directed by Norimizu Ameya in 2013, won the prestigious 58th Kishida Drama Award.
Since moving to Osaka in 2014, Ishii has developed expression and communication courses at Otemon

Gakuin Junior and Senior High School, and currently teaches expression.
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__The Impact of
- Drama Education;

Iwaki Sogo High School and
Otemon Gakuin

Junior and Senior

High School
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A theater director, director of Green Pig, associate professor of the School of Theater and Film,
Dankook University. In his works <Camino de Ansan>(2015-17), <Saitama Frontage>(2016), Lb M o ‘
<I Am the Acting King>(2016), <Nation-Vol.Japan>(2015), <Crime of Passion>(2015), -

<The way of singing, the way of storytelling-demo version>(2014), <Brain Surgery> (2012),
<I Am the Sex King>(2011) and <Step Memories—Return of the Oppressed>(2010).
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Yoon conducts experiments into the microscopic and seeks ways to encourage audience participation.
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Pleasure;-

A Case of MDf
(Maseok Dongne festivail).

olAZ2}O|A
MIXRICE

Mixrice is a project team researching and suggesting alternative ways of proceeding art and cultural
activities. The 2 members of the group are Cho jieun, Yang chulmo, The team was created to overcome
prejudice—formed as a result of mass media portrayals—toward immigrant workers, and to expand the
scope of arts practice within society by giving these workers a voice and a chance to show their daily
lives. Participants include immigrant workers, activists, and writers. Mixrice won the ‘Korea Artist

Prize 2016’ at the National Museum of Modern and Contemporary Art.
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Maseok Furniture Complex was home to a community of patients with Hansen’s disease.
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In the 1980s, as they were unable to support themselves through farming, they began a
leasing service. Maseok Furniture Complex was formed as a result. The complex was

established on farmland without approval, and undocumented immigrant workers work
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there. Nonexistent people live their lives in a nonexistent place. Alam from Bangladesh
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dreamed of holding a rock festival inside the pleasureless Maseok Furniture Complex.

Now, Maseok Dongne festival(MDf) has finally opened. This curious festival is held in a
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small, unfamiliar town and outsiders are welcome.
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And in this place, anyone might disappear.
Natives disappear because of redevelopment.
Immigrants disappear because of crackdowns.
Let us think about what will be left after
everything has disappeared.

I think, memory and recollection will remain.

- A letter from Alam
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Let us consider the meaning to be
shared in this poverty.
This poverty is “external.”
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The time we had with strangers on a factory
rooftop at Maseok Furniture Complex
seemed to flow into the space between the
past and the present, poverty suddenly
shared, and we came face-to-face with
existence. Somebody called it a midsummer
night’s dream.
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A modern dancer, Ahn performs a provocative dance to break away from customs. She was the
director of the Daegu City Modern Dance Company and the art director of Hi-Seoul Festival.

Her performance, titled <Dancing Grandmothers>, has shocked France and the European dance
community. Eun Me Ahn Company has been successful with various performances both at home and
abroad, such as holding a solo invitation show in six countries in Europe for the first time as a Korean

dancer. Her works were broadcasted on French and German Arte Channel.
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Photograph by Youngmo Choi




Arts education is

not a process of rote teaching,
but a process of recognition and
change through experience.
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Now, it is time to shake
your body wildly!
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We must try to comprehend how each of us,
unique persons with unique life histories,
can move inside works created by quite
different human beings and actually discover
ourselves there.

— Maxine Greene, "Variations on a blue guitar,, 2001
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... humans invented the arts to serve

experessive functions ...
But the arts also make discovery possible.

— Elliot Eisner, "The Misunderstood Role of the Arts in Human Development., 1992
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Seoul Creative Engagement with the Arts(SEA)

SEA encompasses all of SFAC's arts in education and aesthetic engagement programs.
SEA is based on the belief that aesthetic experiences and inspire fundamental changes

in people’s live through increased sensibility, empathy and critical thinking. SEA pursues
an experience-oriented and creative engagement with the arts to encourage a deeper
appreciation of the arts and the aesthetic in everyday life, and to open people up to new
possibilities in learning by sharing artistic processes of thought and practive. Through the
varied programs of SEA, SFAC plays a leading role in the innovation of arts learning and

engagement both within Seoul and across Korea.

Arts in Schools Arts in Life Creative Space for Arts Education
- Afterschool Arts Care «Seoul Lifelong Schools of Arts -Gwanak Children’s Art Playground
«Arts Plus «Localized Arts and Culture Education +West-Seoul Arts Center for Learning
«Arts together Support Program

*SFAC's Teaching Artists(TA) «Kumdarak Saturday Cultural School

« Creative Emotion School with
Arts and Culture
(in collaboration with SMOE)

Professional Development for Teaching Artists SEA Governance

+Academy for Arts in Education(AiE)
*SFACTA training program

+Seoul Educators Workshop(SEW) in alliance with

Lincoln Center Education

*SFAC's Arts Integration Curriculum Workshop

*Arts education academic event
+SFAC Aesthetic Education Pulication Series
«Arts and Education Exchange and
network construction
+Seoul Informational Resource Center for Arts

and Education
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Seoul Foundation for Arts and Culture




