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2021 PRODUCING
[Street Arts]

Cradle : Space alone

Sound in sync, sink in street
SAZA

Voyage

[Circus]
Work together or Die together
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2014-2020 CREATIVE PROJECTS

[2020] SMART DELIVERY CO., LTD. and 24Projects

[2019] Twist and Unite and 25Projects

[2018] Homeless Project 1- Falling on Flower
Road and 12Projects

[2017] Dance of Rememberance <Sewol Ferry
Disaster> and 8Projects

[2016] Grandma'’s Cart and 8Projects

[2015] Things that Remember and 9Projects

[2014] Blossomy Scene <HWASANDAE> and
6Projects
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In April 2015, Seoul Street Arts Creation Center that had
contributed as an industrial facility for 40 years transformed
into the base camp of street and circus arts to create street

arts, cultivate street artists and ponder over street culture.

It carries out creation support projects that discover and
support street and circus arts presentable as public arts in
festivals and public venues in the country and abroad by
building a creative environment where arts can be created
all year round and expert cultivation programs that aim to
expand the base of street and circus arts, reeducate artists

and discover new artists.

Also, it runs general art education programs for people to
enjoy and experience street and circus arts more easily and
national/international exchange and network projects to
create and distribute street and circus arts, diversify expert

cultivation programs and share practical information.

In addition, it is the only institution that continues to inves-
tigate the materials of street and circus arts with its own
archive in the country and attempts to expand the national/
international exchange projects in street and circus arts

based on the residency built and opened in it in 2019.

It intends to serve as the country’s sole testing ground of
street and circus arts where people can freely meet arts in
their daily lives by supporting artists and performances that

will be presented all over the streets.
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MEHZ OS2 E HAX| A2 Z2MEZE 22 Seoul Street Arts Creation Center launched the street art
XOl 7tss FH|otH 20143 E AIRHE AfP22 2| creation support project for the first time in the country
Oz 20l2= UM MS2E AIR= X

2 AHOICE. while preparing for full operation in 2014.

J50t0| H2j0ll=2 ZLHOIIA] Q140 HX| 42 A&0[2t By then, street arts were rarely known in the country and
Ol=XI 2 AHOIIA BHAIE|0] RIS Q= XS 2HO0FRE=  had limited funding, excluded from art support businesses.
O, AEME O] AEIX| AES ARCZ EAOl ZEZ  The center's creation support project paved the ways for
Zt9] A2, Opla 7t & Ckst SZHAf 3HE & QU= performances in public streets, outdoors and other spaces
H7|S DFEGI0 2 BUES 0t 4 Q= ZZ0IEZ i cities, opening a new world of public arts accessible by
A2 Zo| E2|A| =ULH. many audiences.

TR AR HAXRI X|HOZ &F ALY 718 MES  The creation support project provides systematic supports

2 F =2 H2|0lss S0t ChYst UH SZH=W o furnish art creation opportunities, cultivate sophisticated

Q =X =N SZHUM SH 7t58t SSUE2M 7 street arts, discover street theaters performable as public

> 2| Ofl& &E UE, MAA SATHQ| 7HE S H2|0&2]  arts in various venues (festivals and cities in the country

CHFM Sttt HH &g S =HMXM0| 0 SEMOI & and abroad), develop circus art companies, increase diver-

== KIEoHH, H2|ol& 20| &Ml 2445t 3 thE ity and extend the boundary of street arts with challenging

OIS7HE0| §ESH XESES Q|5 HIE U HE T XY ) QIA9| HitS S0 H2lole S40 S &I Al and imaginative works, and is building a creation support
AE F=ota Ut system fit for the characteristics of street arts to upsweep

and increase the public awareness.

UEZ ISPy 2ZbEe IR = U= e 27t HEYZ 713 XIS )

Hal2, Hziee

MAA, NZ0lz S ThYst 20k 7 Itis a comprehensive support project that encompasses the
X

A X [el)==] = . . .

s . = xR . 2[0ll= KD OfL|2} CHyst 2Z0] HE HZF2  whole process from creation to promotion to supporting
ERERN oo U0 3, S5 S0l B X AEol S0t v Kl O i e T o o ot 101 o) . o .

& Qe 2HES Mot ME, 22, A5 37 X 2 practice rooms to giving criticism while building an environ-

HE S MAAQl 2Py afoh= MOl 2|0|Q] X[ ment where arts can be created all year round, not to men-

Ar0ILCY, tion various street art creation such as street play, street

dance, circus and visual arts.
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Since the opening in 2015, Seoul Street Arts Creation
Center has been carrying out various street and circus art

support projects.

In particular, it launched the art creation support project in
2014 for the first time in the country before the opening.

In 2016, it separated a circus art creation support project
from the art creation support project that had been run for

both street and circus arts.

By 2017, it supported around 10 street and circus art cre-
ation projects each year, and in 2018 adopted a multiyear
support program that provides sufficient creation periods
by introducing a research curriculum, and increased the
number of support projects and lowered the entry barrier for

new creation companies.

As a result, the creation support project is currently run in
four types: Research support, production support, circus res-

idential support, study support.

This year, 9 companies (5 street art companies, 4 circus art
companies) were selected for research support, 5 compa-
nies (4 street art companies, 1 circus art company) were se-
lected for production support, and a total of two companies

were selected for circus residential support.

2019 M 244 2020 M 244 2021495 714
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[Street Arts]

A Memory for Our Road
Eternity

(working title) Position
SHOWROOM

Sun Emblem of the City

[Circus]

Driving Me Crazy
Guide to Urban Birds
Deformation of Pole
Juggling New Wave
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A Memory for Qur Road

I oMt TS RE Things possible only there TE Gu Yeol

(EF==9 &, otte] 71eh Azlollz7t=A 22014 7t <Many Memories, One Way> begins from the thought that SN TME 7|1E gif, T2 WS 0l=71=2 IE0] A group of ordinary artists with the name of ‘Gu Yeol’, Gu
Iz 38™AE SUH2ke M2 AESICE =3 our neighborhood is the closest public space to us as a Ch CHEEQ| TS AHE0| of1! 412 242 020l 2  meaning “together” and Yeol meaning “happiness” in Chi-
2HOF FA| Yot [MHLt= & Ol=7H7L OfL|2t Oil=717t  street artist. What is it like to create a play in our neighbor- 2 Q7L RS, Q2|E HIZS W22 HESH AR nese characters. We question if arts can be something that
U002 M1 Qs T OR0M 2= o S¢S BF hood where we live our daily lives, not a place where we 50| XpAol 92 Fo| A F7HS I T170| 6=2  most ordinary people want to do. We create arts, dreaming
=5 USSR are invited to perform as an artist for a moment? QIHE= AtSIE HIZHH A &S ST 182 A & of a society that recognizes our and most ordinary people’s
X9 MEX 2| SU| THROIA MU=, S AF - We intend to rediscover the conventional significance of Sl= Yot AFHE & ot HQ| X|=6| 741X 20| 02 advertent pursuit of our own cravings as arts. We explore
SlofM Bl0jet Y SUH'E SH YAC= EohE AL S festival at neighborhood level and explore the term “neigh- 2l SAI0 At2|HQl UO| El=X| E1eHCt how a personal matter of one ordinary person among the
L. SH 58 S¢e ot Ot A Mg 10 K| borhood” that is fading away in modem society in the form numerous could be a social matter at the same time.
2IX2| 1HEE SKICH 2022 ofFt7| S¢S SH  of play. We conducted a study and experiment on the form

2 ot ICh of neighborhood-specific play and share the process thus

far. We aim to perform in the second-half of 2022.

010-9862-8579 danceunji@gmail.com Representative ~ Sung Ei 0-9862-8579
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Eternity

giiat 22[o| AAS HIiD S5k &7t Moment after your and our loss

(Z5)2 HHES [Uf Eli= 0= 04Z0|Ch AITIH]  Chojong is the journey of condolence to dispel a loss. We ECEL POLEPOLE

LEDSH 0]0F7| LM XAt T 2212192 AfHS worked based on talks with citizen actors and reflected YA 230 =g R0t [HHTH Set off to find your and space’s happiness! ‘POLEPOLE’
T 20 UL (2F)2 Covid-19 M= O stories of people posted online. Chojong begins from the ‘SE = O£ HYO0| AIZf A0|9] AE 3=t believes the role of arts is to recover the relationship be-
5 30t A0 Thst ZEOZ AIRIZQICE QIZF2 & question of death and loss faced in the Covid-19 pandemic. WS EAFE= A0 ULt Y=Lt 2, 0j&, &S tween people and help commune with others. We carry out
OF7FHA] CHFSH SEfQL 210]2] MAlS HESITE SEXIZH  People experience losses in various forms and depths dur- LIS Ol=XES 2&dl QU7 AO[0l| 20T A2 2| projects to recover the broken communication between hu-
Ao NES QHG = ASIH 2217|0 =20 S8 ing the lifetime, but cannot express their condolences suffi- 50| flet TENEZS TIlst QUL mans using various arts such as music, fine art and dance.
S| OH=5}7| 0142 A0l AOP7tLL QUCH EHEX| 2ol ciently, suppressed by the social air avoiding the pain from

A=l YFE 552 A0 HEX| 2231 SXHS]  loss. The sorrows restrained and compressed within us do a2 A Future Plans

MO DSAZA ol1! U= A 20 0218t 4=2 =0 not stay in the past and make the current life miserable. To RN 8, 20221 M 01 To be produced in 2022

LH7] I8t Hi=Z2{10] HRoITH 4213t address the situation, arts were considered needed.

010-8218-1052 pansmith.polepole@gmail.com Representative  Kwon Soon-kuk +82-(0)10-8218-1052 pansmith.polepole@gmail.com
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010-5094-5248

Endless anxiety from one’s position

Position is the status of a person in a society. It may be
the human’s natural instinct to endlessly try to maintain and
obtain a position within the frame defined by the society.
Position decides the amount of public interest that one can
get, and ultimately decides if one can value itself or will
lose its self-confidence. However, such acts can rather bring
anxiety at times. This project talks about the anxiety that
occurs from “position” representing the status within the
frame of society. It shows how people try to keep or obtain

their positions by all means in the form of physical theatre.

edmundkim91@gmail.com
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2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

Kim Hyun-ki

‘Kim Hyun-ki" completed Street Arts Next, which is the 2020
Seoul Street Arts Creation Center's promising artist culti-
vation program. He likes to discover a space and visualize
messages from the space, attempts to combine various arts
such as circus, play, dance and exhibit, and utilizes physical

movement and objet primarily.

Future Plans
To be produced in 2022

edmundkim91@gmail.com
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SHOWMETHEMASKI

SHOWMETHEMASK!
(&5 SHOWROOM)2 Attlo| &5t ALslof 71 M8 SHOWROOM looks into the persona of a person wearing

St I7tHE £ oA} T7h 2019 71E LSt 320 &7 a mask that fits best for the society it belongs to and the
= 0|HZ SOCHE Y, O|0] IE7} E|{HISXI= 22 other look that the person has hidden in the deepest part,
= ZIAtS] 7HHOI| CHOHM &= ZHQIAIGH Hi= ZFZ0(Ct. and rethink about individual masks that may have become
the skin of people.
CHEER} ZH0F 010-4674-7901 rosalieblum@naver.com

20

2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

Z40t Cho Sung-ah

ZM0F = H2o A ole B HA0| WeYE S0 A ‘Cho Sung-ah’ is a street art company that pursues border-
Aot TSt HAS MER 7tsd8 718 S92 & less art expression across the genre and transforms various
ol L7 HH &2 2RSS St He|OlS TR spaces into spaces with a new potential.

Representative  Cho Sung-ah +82-(0)10-4674-7901 rosalieblum@naver.com
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Sun Emblem of the City

‘A three-legged crow falls from the sun in the center
of Seoul 2021...

Through the story of the sun’s birds, three-legged crow and
three-headed-one-legged hawk, we attempt to express the
will of recovery from the national disaster and deliver the
hopeful message for a bright world. llsangmoon is a pattern
shaped after the sun to symbolize it, and we will fabricate
and display a miniature of the three-headed-one-legged

hawk that will be used for a large-scale parade.

pyrokwak@gmail.com

Representative

Kwak Chang-seok

+8!

2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

HWARANG Art Pyrotechnics

"HWARANG Art Pyrotechnics’ is a firework art company that
performs with fire and flame. We intend to create various
arts with the numerous symbolic significances of fire and
flame. We are trying to have flame be recognized of its
value as a genre of public arts through different types of

performances.

pyrokwak@gmail.com
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010-2620-5170

Is it the world or me going crazy?

Driving Me Crazy questions how we can stay sane in crazy
situations. “I decided to face and throw myself into crazy
situations”. It reflects the crazy situations of reality and our
minds therein using artistic physical movements, skills and
images created by various circus wheels and sets making

different movements.

hae1q91@naver.com
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Representative ~ Kwon Hae-won +82-(0)10-2620-5170

2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

Code Sassy

‘Code Sassy' tells the stories of our present time, not the
past or future, through images using artistic circus skills.
Currently, we are creating arts using mostly circus wheels
and growing, promoting the development of interdiscipli-
nary arts.

Future Plans
To be produced in 2022

hae1g91@naver.com
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Guide to Urban Birds

Z R U2 AEREL| TS HI MAHA Cruel flying circus of lost human birds Fatdl ContConn

(CAEZEZNR TAIQ Af= MES FHZ QIZH} & Encyclopedia of Urban Birds is a heavy and solemn circus ‘71742 Contact?t Connection?] A2&S ™ 0|22 ‘ContConn’, abbreviation of “contact” and “connection” is
2 FIHZt SSHO= ZHSH MAX| 2XIQF HZE 2| play that talks about the crisis in the habitat and existence 2 = O[S IHALE Abe, M2 SO FHRIXIEL HZXIE  an artistic group that identifies and studies the connection
7101 THah O] 2 st =9 0l== HOfLH Y ¢I71ok= O&=HAMCE.  and contact point between two or

x|
OF7|ot= O RIX|GHL MR8 MHAAZO|  of both humans and birds under the theme of urban birds.
O} 2IMX] 20 Us TARREZE FZ22 &, 2 Itis currently in the research process for researches in var-

, 22 2IMX|,  ious fields such as structure production, costume and prop

2
ool AE Al production, music composition, scene, movement, trapeze
Lok Qo and hoop.

CHEEA} AR 010-7623-8912 hoyo89@naver.com Representative  Kim Joon-bong +82-(0)10-7623-8912 hoyo89@naver.com
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Deformation of Pole

2o HHS 53 SXY B JK54S HOHRL,
22 AR5 HED{7 0242 Q2U2]7| s il
3 X0 SIXIS FO 4FOR THEHO} SiTt. X/t 81
2H B2 B0 BZOIZ O 7RH TR 4 Qi AP
S DOIGHRICH lof £XOR THEHH 20| KREA 0
S84 QIIB Q2I= BAOI T Thl0] L2 4+ S
72 0 R0 AAR HOHLIE Kk A7HR} A1310| IS

2N s 010-2167-3703

Find the expandability of movement through deforma-
tion of pole.

A pole has to be fixed vertically to the floor at one point for
a performer to climb it up and down. We have grappled over
creating a circus closer to audience for the past 8 years of
pole performance. Could we go closer to our audience if we
free the pole from the floor rather than fixing it vertically?
We attempt to share our time and process of experiment we
went through thus far to answer the question ourselves, and

explore more possibilities.

kitisen_n@naver.com

A8

K7L HROE A2 M7AA H22 T R70f2}
2 QU 7150 HESID SA0| ok AHE 28
Nelo% Wrisl AHE 52 9l sl 1Bl Lig
S 0| AFIAOIA O|20{KI= SXte] 7159 0| Oix|
S5 SO B0 HIRAID] AFAS CHYSH BN
HZHET M2L S5 A ATt

#3712

RIS A, 2022 H O

Representative

Kim Jae-sub

+82-(0)10-2167-3703

omEJi'

2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

SOUL

Circus creation group "SOUL" is conducting an experiment
to develop circus movements into dances while focusing on
artistic skills that make circus arts. We attempt to create
new movements from various perspectives, wishing the
combination of circus movements look like a dance, rather

than a simple display of skills.

Future Plans
To be produced in 2022

kitisen_n@naver.com
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Juggling New Wave
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010-2408-3678

Looking for the new juggling wave of the time
<Conveyor Belt>Ham Seo-yul

Presentation of new juggling image using the constant di-
rection and movement of conveyor belt

#Direction #Speed

<Contemplation of box> Kim Yeong-joo
Presentation of research process on the substance of box
#Side #Friction

<Figure> Lee Seok-won

Presentation of research process on transforming the roll-
er bowler circus using the two-dimensional sides into a
three-dimensional figure

#lmbalance #Center

<Seven strings> Lee Jun-sang

Presentation of new juggling scene using Diavolo (Chinese
Yoyo) and many long strings

#Elasticity #Rotation

hams7si@naver.com

2021 SUPPORT FOR CREATION OF STREET ARTS
RESEARCH

MAAL|H Circus D Lab
MNAALY 2 MHA Eefif AFAQ| AfXt2 MHAZS  ‘Circus D Lab’, abbreviation of Circus Drama Lab, studies
HiZ2 2 o E2I0tE Atols THAICH SIAICHS] MAHA  circus-based dramas. We value the experimental charac-

A Mg SAIoHL, 7|Z E0IM B0 teristics of the circus in the present time and try to create

ZRE R0 M QICE THE 71K XpACl E5E X2 differentarts beyond the existing frames. We create various

g =, 20 AEO| O|27|7kX] CHfst QER(Of CHet & images through exploration and experiment of various ob-
1

S0l SAILY  jets from the closest, our body to juggling tools and stage
sets and infuse messages that people in the present time

can relate to.

s A= Future Plans
AEX|E M, 20224 XIZ 01y To be produced in 2022

Representative ~ Ham Seo-yul
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[Street Arts]

Cradle : Space alone

Sound in sync, sink in street
SAZA

Voyage

[Circus]

Work together or Die together
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Cradle : Space alone
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New meeting and proposal by | Moment on
“isolation and liberation” in the time of isolation

Starting from the exploration of “distance” and “object”,
it lays out the autobiographic stories of creators and au-
diences about their experiences of isolation and solitude.
Audiences and actors find the balance between solitude
and isolation by exploring the properties of rocking chair
and cradle and experience the leisure of being alone and
sensing others in a different way through time to discover
their inner rhythm. Audiences are consoled while discover-
ing and relating to others” solitude and seeing themselves
from others. Citizens will be encouraged to return to arts
and society through the tunnel of pasitive solitude. \We have
all experienced isolation already. But now, we attempt to
set off a new journey to the space of free contemplation,
space of being alone, not the space of isolation. Memory
of Cradle: Space of Being Alone encourages the balance
between solitude and society and hopes everyone be the
owner of their own time in the time of suspension that we
are currently living in.

Running time 35 min.
Stage size 10m x 10m x 5m
Cast 3 actors, 6 staffs
Text No line

imoment@naver.com

Of0|ZHIE
‘00| ZHIE’

=7t 20

=3

oz x=g

20| ®ag A|

0] 2EH|F ZH!

il 'ﬂ—?“,

= I-Un:
|'0II
ro
o
o n

=

un oN
o mio
> N

inl
o 02
un ox

Io
Eract

Rl
ook
rot
o

2021 SUPPORT FOR CREATION OF STREET ARTS
PRODUCING

| Moment

‘| Moment' began by artists in the physical theatre, modern
dance and traditional arts. We talk about stories of present
time through arts starting from the stores of us. We make
approaches to various genres and intend to freshen up the

memories of daily lives and issues of present time through

objets and physical movements.

Representative

Nho Jae-hyun
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Sound in sync, sink in street
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A 2HAS FAGRE 20| 219f A2 2t O S
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AIAIED 010-2826-4664

First sync is to fit together.
Second sync is to dissolve into each other.
Itis not possible to sync from the start to the end.

Itis just to find the points where things getin sync.

If the “sound of street” is to suggest time and interval, what
kind of sync can be made? Could it be connected to a move-
ment? Could the intervals of sound from streets be calcu-
lated musically? Would it be possible to make a fixed point
and timing in sync? What would it narrate when various
performers express the intervals subjectively all at once?
Could a device that puts intervals, sound and movement in
sync be made? Focusing on music being the arts of “time”,
we find the exact sync points of movements within timing

and reproduce it to discover and show new sync.

sebinshin@gmail.com
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Text CHAF 212

Representative

Shin Se-hin 0-2826-4664

2021 SUPPORT FOR CREATION OF STREET ARTS
PRODUCING

3SP
‘3SP" searches sync of sound and dissolves into streets

using the searched sync. We research and collect the con-
nections of scenes where movement, speech and all other
things turn back into music. We pursue finding the points
where things get in sync, rather than putting things in sync
from the start to the end, and reproduce the points into
sound, music and movements intuitively, leaving a room for
interpretation during the process.

Running time 40 min.

Stage size 8m x 7m x 4m

Cast 6 performers, 5 staffs
Text No line

sebinshin@gmail.com
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Exorcism of death angels under the disguise of

traditional play all around the country

\We attempt to investigate the stories of Korea's folk goblins
appearing in the myths and ghost stories in ancient litera-
ture and rolled pictures and dissolve them into Jisinbapgi
of exorcism rituals to recreate them into street plays of the
present time. We anticipate to wish all the best for the days
and minds of modern men by doing Jisinbapgi across Seoul
that used to be carried out with wishes for peace of villages
in ancient times.

We originally designed a street play that starts walking
from Ipjeong-dong, but due to the pandemic, changed it to
a contactless play using a Youtube platform. It is displayed
in an interactive film where audiences can select the next
video to watch at the end of every scene of the Youtube

videos for their next walk path.

Running time 50 min.

Stage size Moving/Flexble(but minumum 8mx8m)
Cast 6 actors, 5 staffs

Text KOREAN

82, A

506@naver.com
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2021 SUPPORT FOR CREATION OF STREET ARTS
PRODUCING

NOLPLUS+

AXIAE Lo HEIRHOE sl X 'NOLPLUS+, formerly a play unit in creation group Noni, is

2 ‘T anindependent play company that pursues new “meeting”

|hE AOPb= 18] focused on human and nature. We make endless challenges

CIFSH OF  in experimental works in collaboration with various artists
x

to widen the ground of traditional plays in a right way as an

actor of the present time.

76082506@naver.com
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Voyage

EiYS E2AIA Hi2tE= A, Looking at a dazzling sun, Of2IE0| Marine Boy

2712 MO|2 HIES L= A, feeling wind through fingers, DIRIZ0) = Zth= 7[HIO2 8t MHA ZHOZ 2003 ‘Marine Boy' began performances in 2003 with a clown

QeE FRE PHEE= A, meeting with old friends HEE 252 AIRICE Mo Kzt & AHO|0{M OFZ show-based circus performance. He named it Marine Boy
HOl2t= 0|12 S0 HAAZ N M7=t MEf, Xt as he grew on an island. As a creator, he has much inter-

(&hol)= S2I0|= RS Bl BA01 &, AR =5Z  Voyage is a story of one man sailing on a moving bed in o, QIZH| 0] Hon, M2l 28 {0l B0 71| est in high tech, ecology, nature and human and develops
7N 2SS SHIQU= oF AFES| O|0F7[0|Ct. AAZ & a space feeling like a dream and reality. The man (clown) = AS0] 2o =Z HAL= MO|CE £Z20l= MAARE  performances mainly from his feeling on the scenery of
0| A7t = HSAHQI 242 BIZ2E st Xt begins to speak to the world and human with his movement 2F OfLI2t HO|HZA AT MESE MXISS &8st &% streets. Recently, he is doing creations briskly using self-
("= MAOIA, AROA SXC2 LS ZA7| AXSE  inthe unrealistic scenery of self-moving bed. Looking at the S| S TISoH, CiYst HAlo= MAS HES  made devices as a maker, not to mention circus, and asking
Cf. DHYZO[ FA0 LI Ba, 2t 0 7t5E & numerous people surviving and dying from the Covid-19 on HX| 1 UCE questions to the world in various ways.

X| 225t 1 Mg 0psts, 22|10 X2 Z2LH9 £ &lZ  their beds and hospital beds on news every day, we think

A O[ALL Qli= &= P2 AHES B0 40|12 UL about life more deeply.

o Y2foli=Ct.

Voyage is a story of one man drifting along the life. The man

(o= MOICe| 42 HEot U= st A0 thst O] could be me, my family or someone in the neighborhood.

OF7|0IC 11 A2 L7 2 £k T, Lt
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The unrealistic harmony of moving bed and performer will

&4, 0|29 =227t & == Tt 220[= B make it a report of new creation method.
It 8IS0 L= HISAAR
IT

Chet ARt 22 KB

© 14

2B 85

2i37| 10m x 10m

EHzl Hi? 19, HZUE|O] 198, ABHZ 8H
Text CHAF IS

Running time 35 min.

Stage size 10m x 10m

Cast 1 actor, 1 puppeteer, 8 staffs

Text No line

Representative Lee Sung-hyung +82-(0)10-9186-0045
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Ct 2FH S¥74LE O Z20] 7Lt
Work together or Die together

2= X|Z MEiQ] 7|20 A UCt. We are at a crossroad now. ZEA The Chorokso

‘C} 7 2F7{Lt O 20| ZAHLE Work together or Die together. REAE OS7IEQ AFSIE A0 Cioll 2t40] 220,  The Chorokso’ is an experimental art research group that

DLt AAS MEZ, 87|, 20| of0F3E H|2A 0] &= Hardship and adversity can be overcome only when Ol=2 SAIUE Mok A0 &2 712 Ad0EAT has much interest in social responsibilities of artists and

ALt RE|E JRZS L1 UL we get together. We know that for sure. TIMO|CH TSt HEo| HHESH Bt SAIHZH 21 aims to restore the present time with arts. We put arts on
1A= AEENR ASZH S CHet ZH(0) tHet =X|  the streets under the themes of various environmental and

BAQYH, XF2Hs} 7|1597|. 2|7t i &otl @ Environmental pollution, global warming, climate crisis. OJAS OlE2 EAE WO H2|0f S= XIS ot AUCE  social issues of the present time in cooperation with youth

5| Y QUOH HPLE AN H2l HH{SUX|IE= B2 Those are the terms mentioned every day, well-known and 20| FSH|X| L1 S2EHl 22 ME0|H 06=Y  in various fields. We present a convergence of works and

A K2 Y1 QUK TIX OFFA| FALCHRHIE  even too familiar now. We know that for sure, but discount A2 el e XS Attt pursue expanding the boundary of arts beyond genres.

20N TE= AXE X|Fold, el S2HAE AL them as a topic of nightly news or documentary film. May-

2 E017| HE2 2 WIS Aoty USKAI Z2CE 1 be we are doing some practices such as waste sorting or

2Lt 715917 = M= 2™ H0| 1T Q§M0|0 AZA  plastic reduction. However, climate crisis is more direct

QI ZH2 22| 401 0]0] HES5IL QUCt and threatening than we think and invading our life with ajij Tg% — ;‘””"‘9 time ‘1‘2 mmm =

X2 Sx L2/0H LoLt oLt Q17to] O|2X THE  practical issues. It is happening now, but humans are un- $ m x TEm X om BEEL o EEmxom

Qli Kl-_ﬂﬂ H'llgél' —l’v“—E‘SE t)Kl?_}:g éL—‘.él %lmlﬁﬂ_‘%'”; gerreacting shortening ‘[Ez survgi]val of earth drastically. We e — i%" E— oo Bpe-ﬁurmemzmﬁs

= ' Text CHA @IS Text No line

‘T BPA| BfX| 2OH Cf 20| BE' g 28101 l= Z2  need to let people know that we are stepping into the path

S0 U= XIZ L2|0H| MZELCH AJZH0] BX| 22CH  of extinction if we don't stop now, that we have not much

= A2, Re= XZ Y &M FU/HE SHof Sih= A time left, and that we need to act now.

2

010-3176-5763 il. - - thechorokso@gmail.com
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Support for creative projects [CIRCUS RESIDENCY]

BONGnJOULE
FORCE
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The Seoul Street Arts Creation Center has established a “CIRCUS RESIDENCY" field since 2019 to develop new
works in a stable creative environment through cooperation between the center space and circus art artists
, and to intensively foster circus artists representing Korea by conducting various public programs based on
the center space. Based on circus genres , domestic artists with more than two circus repertoires that can be
performed in theaters, tents, indoor and outdoor public spaces, and streets can apply for multi-year support
for up to three years. In addition, the selected artists must create and present at least two new works within
the application period, and must carry out programs (technology and creative workshops, etc.) to strengthen
the capabilities of public programs and artists targeting experts or citizens. The center first allocates practice
spaces in the center to selected artists and supports active utilization of facilities and infrastructure. It also
actively supports the promotion and distribution of new works. Performance opportunities are given at festivals
organized by foundations such as the Seoul Street Arts Festival and Circus Cabaret), which can also first sup-
port international exchange programs organized by the center, and provide consulting of a group of experts on
creating new works if necessary.

46

2021 SUPPORT FOR CREATION OF STREET ARTS
CIRCUS RESIDENCY

201901 ‘SHE", "HA" 271 HH7H YO 3E 7H ZSoIUCH, 20220 At TR M GIIFO|TH

Two groups, “BONGnJOULE" and “FORCE" were selected in 2019 and have been active for three years, and new artists
are scheduled to be selected in 2022.

2oH=(BONGnJOULE)
1) AEF 2IMZ|: (S2IHERINGH0|240] () + (AR KIEH(RIO|L=E
2019 2) SSZZIHU(HME7} ChAD): AO|UZXE Y55
3) Hzst T2 I (X0|LZE YT &) SHLE
1) AR EEE: (QIRT)
2) SZZZ (AT CHA): < == st EI0|ELL0]0f)
2020 3) H2FAE T2 2 ARS S5 MAHA 7| ER(AHXKICL)
4) M=}
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Vanish

20214 M= UE

[AHX|CH :
HEL} 248 A7} XEXL SI0[GHXITHA SLOfX|Ct.

AXEE MAA Z|021 X0
M 2|10 AFREOLETL Agter A2 2| MFHAO|LCY.
20199 MSHE(0ISHAME -S4 XIFAIY S 2IM
KA 2 AXEUC SHES] =7
g2 Solt 2F0[2EH "AX|H = S0| 4
2iXlE IS HRATE At 23 ALRE, AR, S48, B
P 22| L L HOL 2| MXIS ARIH KX
QUL 20| HaolH M2iRl= IFE0IM BIAELF QEF|(

LAZT HAE Q8

|} ‘ojmol 0] 2

HE) J2110 A2E7} ZRoHHA FE S|0[GHRIHA ¢l
OEICH= 29| "A2{X|CH 2= QJb|2 A & 7t
A RAHEE 0] 2 ZQIEO0|C

2 JErY 458

2H37] 12m x 12m x 9m

el i< 3%, AEHZ 5

Text CHAL el&

010-9193-6259

[Vanish] :

A form or phenomenon gradually fades away.

Vanish is a contemporary circus where the circus skills, Chi-
nese pole and text, object and sound art are combined. It
began as a research project among the residential support
projects of Seoul Street Arts Creation Center in 2019. While
Bong & Joule's initial work, Life of Single Pole shows the
process of setting up a pole, Vanish shows the process of
the pole falling down. It was produced through inner pres-
entations and researches on sound, AR, voice and text for
the past 2 years. The viewing point is to watch how the sim-
ple fall of the pole goes to “vanish” meaning fading away by

text, object (gym ball) and sound combined.

Running time 45 min.
Stage size 12m x 12m x 9m
Cast 3 actors, 5 staffs
Text No line

bongnjoule@gmail.com
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Representative  Ahn Jae-hyun

2021 SUPPORT FOR CREATION OF STREET ARTS
CIRCUS RESIDENCY

BONGnJOULE

BONGnJOULE aims to create a circus of the present time
by combining circus skills with other genres focusing on the
weakness of human behind the splendor of circus. In par-
ticular, we present Kader Abdolah on the stage through the

symbolic presence of circus skills to observe how daily lives

can be seen differently.
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010-9193-6259 bongnjoule@gmail.com — Representative  Ahn Jae-hyeon +82-(0)10-9193-6259 bongnjoule@gmail.com
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1= 20214 Hzt UE

HO|/F/ER Depth/Weight/Water surface ZA FORCE

X|getat SQHEsH 14 K0 Mot7k= 8t 217t 0% Inside the mind of human living in a fierce and unsta- TN = 0t HAS ZHE Oz 11RQ 7kXIQE 2 'FORCE' is a new form art creation group founded in 2016

ot 1 Qtofl A1 QU= 042{ X{OHego)E & 8t Xl0Hego)  ble reality. 9| 25l 7H5H0| RHMO2 X5tE 5 HES ME  aiming to lead changes in the look at and approaches to

7t IFEZEE S Among the many egos in it, one ego struggles. Of Off=0i| CHEF AlMTt 2 2HAO) HatE MESE| IS arts by presenting performances effectively harmonizing the
5402 2016\ dEst 88w & OlE &% 2F0ICE  original value of arts with endless potential of modern times

HE)2 SUHA S HHE 0|B0{Z &2 ZH0E 0]  Light Dance is an audience participatory immersive theater based on fusion and connection.

HAIE A|HE|(immersive theater) &210|Ct, 3H & that will lead the entire omnibus theater. A light (headlight)

A 2L (GI=RI0IE) S HiESI] AR E 7K s given to audiences beforehand for full participation from

o HoYoZ 0|R0ZICEH S IHS 0[E07H=  the start to the end. Audiences are accompanied by per-

SN 2 T QS e &7H O Sot, 2240| 35X formers and guide staff leading the adventure. When lights

o= B X|H0| U 20f AAAA ZE2= J7H0|  are naturally gathered to one space along the sight line of

SiEdot= 0|0F7|7t SHLA HIFOIX|7] A|Z&fSHT}. 2 O] audiences, the story of the space unravels one by one. The

A0 g7 S5 72 “HEo|C}. G0l HIF= 2 common concept of the stories is “reflection”. “When you

Zh GAES W7 ELY ; STt A2 MM FIXLIRF  shine me, you become me”; A story of escaping from the

ApoIke] AIZHS ZE01 L1} 0ok 00f7]. U2 &X miserable reality and facing and having time with myself.

KOJA| OO Zt7| ChE HEfS] 32t &HO| 71 M Audiences will develop empathy with the performers and

AIXIE TSt s o2 XpAPES| OJ0|E RS = QUS A find their own meanings from the messages in performanc-

O|C}. S5t BIAIX| M LHA0] OF BIZHQI 2783t &f  esand scenes in different forms individually. The purpose is

EfO UETIOZ HHGI0 FREOE ES SMot L A to express the messages with primitive emotions and condi-

5t ZtRtel YAlo 2 0| E 4~ UEZE Sk= A0 S&  tions of depth, rather than expressing in a clear method so

OICH MZ7}XHAO| 2|0 M2E ZZ0tE T, MFHA ESE  that audiences can imagine and interpret subjectively and

MAEE otz 258 70| SESIC develop empathy in their own way. A metaphoric concept
coexists that audiences look back one another by becoming

others and also “sheds new light” on circus.

HJEY 50& Running time 50 min.
237| 1) 8m x 8m x 8m Stage size 1) 8m x 8m x 8m
2) 6m x 12m x 7m 2)6mx 12m x 7m
3) 7m x 6m x 10m 3) 7m x 6m x 10m
| i< 6%, AEHZE 3% Cast 5 actors, 3 staffs
Text CHAL @S Text No line
CHEX} 0|95 010-3026-5205 master@force-artech.com Representative  Lee Young-ho master@force-artech.com
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Space in Alone

2020 ZEIX|2 / Research [Street Arts]
A9Ag D2HE
Sound in Sync, Sink in Street

(29 7|9 229 STH2 H20IS0M THR(0F ok A
2|2F QERO| Thet 2R 2HHO|C. AF2 Dy 150
Lot Bi RS AFHA O[OF7 [0l St MBS AlLH &
2241 SLHO| 0| Ofd LS| 1=2 SOHEE 6F2
2 TStE|H, 20|X| = B0 7t=2ofRl el =7ts 2kt
o LiEHe| 2|52 Solf MatiMot= AlZto] ECf.

“Memories of the Cradle: Space Alone” is a research process on
streets and objects that should be covered in street art. The work
begins with the autobiographical stories of actors about isolation
and solitude. In the era of isolation, it tums into a journey to look
into inner solitude, not the disconnection between the audience
and the stage, and it becomes a time to reinterpret the current mo-
ment blocked by an invisible wall through each individual's inner
rhythm.The purpose of <Homeless Project> is to study and research
various significant signs of homelessness and materializing them
as performance aesthetics.

O[O|2HE"= 0{2] HIZS X Gl&717F 20] 22et 742
Ofl= SA0IC CHefer 29| S M=ol 2 £ 7|9
E1t SAIHY 0|#+50] RERt SXIS Solf CiAIZ 27|

‘| Moment' is a street art group started by artists from various back-
grounds. We try to approach various genres and aim to bring back
memories in daily life and contemporary issues througah objects
and gestures.

Ot0|ZHE | MOMENT
+82-(0)10-7758-6609 imoment@naver.com
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What kind of syncing would be possible if presenting time and
space were “the sound of distance?” \What movement can this be
linked to? Can we calculate musically the spacing of sounds from
the streets? Is it possible to match fixed point, timing, and sync at
the same time? When various performers subjectively express the
distance between them, what kind of narrative will this have if they
can be collected and viewed at once? Can we make a device that
can match distance, wound, and movement?

MMENS B 20| CHA| S940] &
J21T 0 YIS A0I9) g Piotn Aot B
olct.

“3SP" is a group that studies and collects the relationship between
movements, language (speech), and scenes in which everything
becomes music again.

AME 3SP
+82-(0)10-2826-4664 sebinshin@gmail.com
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Obscure but Obvious
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The Home of Desires
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Last summer, the billboard for “International Day Against Sexual
Minority Hate,” which was posted at Sinchon Station, was dam-
aged several times. We have met field activists who have contin-
ued the human rights movement in the field, devising works that
question and reveal hatred and discrimination rooted in our daily
lives. We are going to share about what we have found and what
we are trying to do.

Based on the ‘Elephants Laugh” community and the work of a ven-
ue-specific type of performance, the performance is made based on
the stories of the community and the venue.

T7|2/S0] =Lt ELEPHANTS LAUGH
+82-(0)10-4592-6376 charlye337@hotmail.com

Mzg gelols 0158 S¢S ZHIof ULt M2 54 S
ZIOIA EXMXI= B 5219| ZtIZAH 2401 B H
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We are preparing a portable performance to explore Seoul. It is
expected to take about 12 to 16 hours in the form of an audience
moving around on an exploration bus to see each of the five mem-
bers” imprinted works in five places of Seoul.

TBKI AZHE = S5 20552 e ‘FHOSHUIEr
0] JI710] ERtS MABIBA M2L FAIS Slst M22 &
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SX| 947 5t HAle 291, & Qualolg Satat EXK
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‘The 5th District Small Tent" is a unit group formed under the conclu-
sion that there needs to be a “new framwork for new creation,” by
the “Enthusiastic Youth Corps of Art,” which marks its 20th anniver-
sary this year. “The 5th District Small Tent of the Enthusiastic Youth
Corps of Art” does not distinguish writers, directors, and perform-
ers, and also studies the overall showing methods that combines
exhibitions, performances, online, and offline.

TS YEH, MbX| ASHE
YULHYUL ARTS GROUP, The Small Tent in 5t Territory
+82-(0)10-2212-1549 the1075@naver.com
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Itis a process of developing a street art movement performance by
fusing the movements of Parkour and Racing Drones, which have a
common point of irregularity and dynamics, with the rhythm of per-
cussion in the big frame of nature. Parkour and drone experts share
their knowledge of skills and experience with artists by conducting
experiments that combines movement first.
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‘Creative Group SUM Bl is a group that attempts various artistic
creation works to form new synesthesia as well as performances,
aiming at experimental trials, borderlessness, and networks that
shares art.

ARFEICt 254 Creative Group SUM BI
+82-(0)10-3511-1728 s04860@hanmail.net
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Investigating the old stories that existed in old documents and scroll
paintings and the stories of Korean traditional ghosts in the ghost
stories, and combining them together with Jisinbapgi in the mural
ritual, we intend to recreate them to suit the contemporary street
play. We hope that we will be able to pray for well-being of our
modern people by walking through the streets of downtown Seoul,
which Jisinbapgi was performed to pray for the well-being of the
village in the past.

= BA = ME H3et SAEks NEL EES ME
A7 b= 2 ASHAOICHAAUE 0= AEIKIZN
TS XES SHt=H Hoi71 0} Tefet OFE|AELLS| &
S Soll HAHQI 20l B0l =X AT

‘Nol_plus'is a creative performance group that newly combines the
latitude and longitude of traditional performances and contempo-
rary times. As a performer living in the present era, we are con-
stantly challenging experimental work through collaboration with

various artists in order to properly expand the horizon of tradition.

= S2{A NOLPLUS+

+82-(0)10-8479-1258 motya12352@gmail.com
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\We look at the daily behaviors of people we meet in the streets and
places. In doing so, we question, “With what do we spend time
every moment?” For we cannot be alone, with what and how are
we spending together. We try to communicate with people by ex-
pressing their daily movements in street dance.
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We look at the various “marks” on the streets. Scratches, dents,
cracks, etc. Through that, we look at the flaws that exists in people
although it is not visible. Perhaps, we look at flaws that are similar
to ourselves, which are covered, but want to be looked at.
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‘ArtEL & YOBEL has been working in selective format by artists of
sound, video, and visual arts media, focusing on physical move-
ments. We are interested in signs, combinations and arrangements,
listening, etc., and work through movements, letters, sounds, spac-
es, and objects. Along with the performance, we have been sharing
the methodology and perspective of our work with the audience
through various research projects recently. “Yobel” is a group of ris-
ing street dance artists who are active in “artEl” and is expanding
their scope of work through Dawon art, disability art, and research
projects.

OIEY & ! ArtEL & YOBEL

+82-(0)10-9857-5918 mayrho@hanmail.net
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Maybe, a Life

2020 AHELX|2 / Research [CIRCUS]
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Triple S: the Strange Structure of the Street
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Our "breath” does not stop until we die. Imagine the path to the
end of “life” where the labor of “breath” stops. Creation and re-
search production work to realize “breath” using a 30m rope as
the main object for the image of the soul rising hard rather than
floating lightly.
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‘Creative group A Person;s’ is a group that creates based on the
philosophy, “Art is individual's.” The purpose of the project is to
create close communication with each individual and look at the
audience as a momentary set of unspecified individuals. Currently,
we are active mainly in circus and street art and is planning and

working on collaboration with various fields.

ZOIRRIEICE AL A PERSON;S
+82-(0)10-9368-1445 aperson_s@naver.com
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It is a creative research that uses a paper tube as an object for
research work that started with questions, “Can we capture the
aesthetics of the circus without losing sight of the nature of the
circus genre? And can it be interesting?” when performing as an
object that is not commonly used circus object.
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‘The Chorokso" is an experimental art research group that aims to
rehabilitate the same age through art because of the artist's inter-
est in the social responsibility. In collaboration with artists of vari-
ous genres, we work to capture the streets through art in relation to
the subject consciousness of various issues such as environmental
issues, social issues, etc. that are faced in contemporary period.
It is not limited to genres, but aims to expand the field of art by
introducing convergent works.

Z24 THE CHOROKSO
+82-(0)10-3176-5763 thechorokso@gmail.com
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Twisted and Loosened
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Walk along the day of silver delivery worker in the small office in
Suyu-dong, the market, shops, residential districts, stairs, escala-
tors, and the subway. It was produced with the hope that workers
themselves can affirm their work and find value, as well as improve
the unreasonable employment environment and conditions.
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‘Creative Mia' is a creative group of young artists living near Mia-
dong, Gangbuk-gu, Seoul.

Under the banner of “Everything can be art, but not everything can
be art,” various forms of performing arts are produced through the
process of co-creation. \We aim for creative activities that do not
lose a sense of balance in the gap between political correctness
and artistic play.

ZALE|CHO]0} Creative Mia

+82-(0)10-9108-4427 daeeunnim@gmail.com
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By expanding the story of our lives that lead to many encounters,
the story from the moment of birth and the many encounters we
encounter as we grow up are included throughout the story.

‘Creative Dandi" aims for free will and creative artistry that reflects
other inner parts of human beings.

It is an organization that constantly strives for artistic communica-
tion that delivers new sensibilities and meanings to the audience
through the sensuous materials such as human body and string.

RIS A T Creative Dandi

+82-(0)10-7158-7692 cre_dandi@naver.com
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Public Convenience Store
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Women these days live differently from the past. Having benefit-
ed from various women’s movements, the position and attitude of
women in the patriarchal society is being removed now. They talk
while looking at a new future. It really seems like the world where
women live has changed, but not everyone lives the same present.
Some household chores and care went back to other women. The
present of older women or migrant women has stopped behind us,
with our backs turned away from the past. The audience is invited
to a virtual secret organization that is organized by them.
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‘General Kunst' is interested in “Performance in a place other than
a theater.” We think that the movement of the performance venue
is eventually completed through the dismantling of the space sepa-
rated by the stage, the audience, the cast, and the audience. Start-
ing from spatial deconstruction, we question where the audience’s
presence is in the overall performance.

HUHZZAE General Kunst

+82-(0)10-2675-0504 generalkunst@gmail.com
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“Convenience Store” performance is a “documentary” performance
combining the process of actually operating a convience store with
real products and virtual exhibits amid real-life stories and real
movements experienced by working as a part-timer at a convience
store for three months last winter.

We hope that the audience will once again reflect on the concept
of “convenience” in time and space where reality and performance
are mixed.
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Why do ‘Project WAE' team work outside and not in the theater?

It is a project group composed of young actors and dancers in 2010
with the basic motive of working with always recalling questions
and answers to Why And Exterior.

IOZME Q| Project WAE
+82-(0)10-5779-5707 any5707@hanmail.net
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This work is a story about memory. We are bringing back the old
memories of mankind of mythology and creating new memories to
connect with the children who are growing up now. Through the
passive mechanism of the stage, we create devices that connect us
and create memories of our body experiences. The work is adapted
and recreated using the world's mythic archetypes about the sun
and the moon, centering on Dreamtime, an Aborigine mythology.
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‘The Theatre Do’ is creating a children’s play, especially through the
implementation of passive mechanism, among scenotechnic (stage
technology and theater technology). We would like to present a
play centered on a passive mechanism by reviving the amazing
theatrical magic moments given by pulleys, magnets, and escape
devices in our childhoods.

=Ct &= Theatre Do

+82-(0)10-4549-4895 dmiah@naver.com
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Sometimes it goes slowly on a peaceful and calm waves, some-
times stand still for a while because there is no wind, and some-
times a severe storm hits as if it will destroy everything. After a
long voyage, there are times where we let go of the keys we hold
as if we get tired and forget where we were going. We must be
beautiful helmsmen who sail with excitement and joy in anticipa-
tion of where we really wanted to go, even if we were going to an
unwanted place.
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‘The White Cube Project’ is in order to communicate with the au-
dience, it absorbs, transforms, and reconstructs various elements
such as dance, acting, sound, light, creative structure, circus, etc.,
and puts various and interesting performance contents in the white
cube.

S}0|E FE ZZHE White Cube Project
+82-(0)10-4730-8352 whitecube.pjt@gmail.com
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Far Eastern Dance
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Just like delivery food that can be easily ordered anytime, any-
where, would not the circus be easily accessible from where | live?
A simple self-sufficient circus that can be quickly installed and dis-
mantled according to the situation and location
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'64J" is a group name designed to utilize the motion efficiently and
sufficiently at 1 J, which is the energy required when an object is
moved 1 meter with a constant weight of 64 kg and 1 Newtom, which
is the unchanging weight of Park Sang-hyun.

It expresses the energy of '64J" to dismantle and recreate the installa-
tion restrictions for specific spaces, places, and arts.

64J (£) 64J (Joule)
+82-(0)10-7567-0707 64Jofficial@gmail.com
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During the rapid opening of Northeast Asia, the cabaret of the three
countries, Korea, China, and Japan, was operated in various forms
in conjunction with the times and cultures of Korea, China, and Ja-
pan that accepted Western cabarets in various ways.
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‘Muscular Fairy’ is a contemporary circus creation group that seeks
to connect and expand movements and concepts based on aerial
arcrobatics.

SZHSY  Muscular Fairy
+82-(0)10-2661-1797 gymcot@gmail.com
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The development of mankind cut me off from the world.
Technology that imitates human form... took away the souls of peo-
ple and drove us to destruction.

80 minute story expressed by wonderful human movements.
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‘Park Gol Box" is a performance group where artists and performers
of boundless genres such as live stunt, motion performance, con-
temporary martial arts, circus, street art, midair dance, and instal-
lation art gather to deliver social messages. In addition, under their
own unique slogan of “Let’s express art wildly,” they have been
staging creative and experimental art activities.

gBrgHEA  Park Gol Box

+82-(0)70-8285-4416 info@parkgolbox.com
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It is Samuel Beckett's representative work that defines human life
as a simple “Waiting” and shows the absurdity of human existence
in its endless waiting, and his creation work to unravel the inspira-
tion of the Nobel Prize-literature winning work, Waiting for Godot,
the essence of absurd plays. Through the circular object, Cyr-Wheel
and the actor's movement, we tried to project ourselves trapped in
the world's hoops, show circulation and repetition through physical
and psychological expressions of time, and capture the image of the
world in the Cyr-Wheel.
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‘Monthly Circus Studio” is a one-person theater company by circus
artist Kim Jong-hwan. It is an organization that gathers with young
artists of various genres such as acrobatics, juggling, balloon art,
bubble shows, ventriloquism, and traditional performances to cre-
ate works that can ask meaningful questions to society.

27EMFHA Monthly Circus Studio

+82(10)-9630-0000 keyup129@naver.com
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One string above the ground, one above the sky, and a white scroll
blown by the wind. People who greet a man with a piece of paper
with their wishes written on it. After finishing the tightrope act
above the ground, the man wears the scrolls of people’s wishes and
climbs to a higher rope. A man who has finished another tightrope
act in the sky, 6m high and 24m long, sends everyone's wishes to
the sky. The moment of comfort and hope for life and the voice of
our hearts are good!
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The circus creative team, “BONGnJOULE,” was founded by Ahn
Jae-hyun, who completed the circus expert training course offered
by “Seoul Street Art Creation Center” in 2015 and learned circus
Chinese Pole and Tight Wire.

£0i= BONGnJOULE
+82-(0)10-9193-6259 bongnjoule@gmail.com
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Depth(Gip-p) | Things that are dead and alive in me.
This place is in the heart of a human being who lives in a fierce and
unstable reality. One of the many egos living in it struggles.
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Pendulum(Chu) | Gift of the moment

The greatest, but most frightening thing for humans is time. Time
does not wait for us no matter how hard we try to hold it. Everything
in the world changes over time. We, humans, live our lives under
the constraints and limitations of time. Isn't this moment of being
alive a gift for us?

2% | 220 928 HIES
P2I= LYol 258 YN} 1 40P 12 I8
M| Lto| A 71ROl L

iy i}

= 2OICH Ol MA2t Fetet Izt S
o LY S HIZHE0 Lo 2E2 It Aok A 77HEr
A L.

Surface(Mul-not) | Like reflecting a face in a well

How much do reflect on ourselves as we live? My identity in every-
day life changes. This is an illusion that seems real. Looking at the
interface between the ideal world, the limited human world, and
myself on the surface, | realize that my nature is something that
I need to find.

2014-2020 CREATIVE PROJECTS
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Puppeteer(sul-sa) | We are masters of our lives.

Marionette dolls are like mirrors and self-portraits that project our
image as it is and change us to be self-aware. Rather than being
tied up and being “manipulated,” it will be reinterpreted in the
sense of being connected and “interacting” and become a new
meaning for each individual in the society in which we live.
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‘FORCE" was established in 2016 with the aim of continuing to
study and demonstrate the creation of drama, which combines var-
ious art, interactive art (i.A), and creative technology (c.T.) including
physical movements, circus, dance, martial arts, etc.

LA FORCE
+82-(0)10-3026-5205 master@force-artech.com

69



2014-2020 ZEEX| ALY

2020 AEX|Y / Study

Culture Technology 2|A{X| X2 %!

Culture Technology Research Document

2020 HZIX| / Study
HIRICH TR HE
Beat Group Project

I3t oURI(Z, =, B, TV S)2F 7182 Z27s Sl A
20llE-MAHL 20t Cifer BoldA S 2= 25101
ot HURIE 28t S 7|z 20t =L HE AHE

BE 2A50 M JIse 2219029 85 882 9
B RS TIHBIACL.

Through the combination of dynamic energy (water, fire, wind, elec-
tricity, etc.) and technology, the street arts and circus fields focused
on having various expressions, intensively analyzed domestic and
international application cases of performance technology using
dynamic energy, and conducted research for future use of applied
technology and theory.
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‘HWARANG Art pyrotechnics” tried to create various works that in-
troduces countless symbolism of fire and flame. They are striving to
make new forms of flame performance as their purpose is making
people see the true value of flame as a performance art genre

O&==2Z 312t Hwarang Art Pyrotechnics

pyrokwak@gmail.com
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Among the elements of the music, “beat” was imposed to create
prototype so that if anyone participates and matches the beat, it
can eventually become music. This research for the beat group
of 8 members with the audience is divided into three sections as
follows.

-Production of musical instrument prototypes: A simple form that
can be easily attached to anyone. It is designed to play with min-
imal movement.

‘Music production to be played: work by linking prototypes
-Speaker system for audiences and performers: Research based on
overcoming the limitations of spatial constraints
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‘Howling' is a group of artists in sound and music fields, established
in 2013. As a network of artists who are interested in revitalizing
non-mainstream genres in Korea, they are active with small force.

ot2& Howling

morogadobae@gmail.com
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Contemporary Meister
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The study was initiated to produce and operate a digital platform
where directional discourse and communication in the street art
community can continue for the sustainability of street art in Ko-
rea. On the digital platform that connects PC and mabile, it not only
shares domestic and foreign data, but also talks about contempo-
rary issues such as the intervention of street art and street art in
the Corona era.
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‘We Walk INTO" is a research group established in 2020, it seeks
out what it should do as a private institution for research, educa-
tion, exchange, and policy proposals in the field of street art, and
communicates with artists, festivals, audiences, and public institu-
tions to achieve healthy street art and public art ecosystem.

FRIE  We Walk INTO
hwangfunky4@msn.com
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Why did the modern circus performers, who protected the domestic
circus from being replaced by machines in the industrialized socie-
ty, did not become contemporary meisters and disappeared behind
the scenes of history? How are circus and labor connected? How
do we interpret individual's history and time? We would like to
research contemporary meister by finding the link between circus
and labor and circus and humanity through circus performers who
disappeared.

DEENIE EE'S 913, P8, RS 201N 5X,
Tl R, el 95, A HET 718 S CYs e
S35t 2 DR SUES D

‘Producer Group Dot' is a professional producer collective group that
has accumulated diverse experiences in the fields of theater, dance,
and multi-arts, such as festivals, performance production, overseas
distribution, and international network planning.

D25 MIE =E  Producer Group DOT
bmchoipd@gmail.com
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Newly unveiled by Creative Dandi, Twist and Unite" is a perfor-
mance presented using ropes unfurled across the floor, unlike the
group’s other performances, which use walls and the air as the
main stage. The various movements expressed using two or three
intertwined ropes bear resemblance to the complex tangle of hu-
man lives. Dandi will continue to create performances with various
movements focusing on such resemblances.

‘Creative Dandi’ pursues free will and artistic integrity to reveal and
reflect other internal aspects of human beings. Furthermore, using
the human body and ropes, the group tirelessly strives to achieve
artistic communication with the audience to deliver new sensibil-
ities and meanings.

HEESA T Creative Dandi

+82-(0)10-7158-7692 cre_dandi@naver.com
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A pioneer in subway courier services, Mia Smart Courier Service
Inc. uniquely generates profit through the free riding system for
seniors. This promotional week has been arranged for participants
to explore Mia’s business model, revenue structure and history. Fur-
thermore, the company will share its view on the current ecosystem
of the subway courier industry, main issues, and Mia's vision in the
industry.
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‘Creative Group Mia’ performs inside and outside of theaters. Ques-
tioning the roles of theaters in performing arts, the group strives to
knock down the fixed border between creators and the audience.

ZHRFEICHO|OF  Creative MIA

+82-(0)10-8464-3266 thwjd7664@naver.com
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Research Project : On the Move
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Poetic Studio’s Research Project: On the Move covers the topic
of transformation from a closed space to an open space. Its web-
based and offline exhibitions are not only reminiscent of the group’s
previous work, which mainly revolved around theaters and historic
spaces, but also show the process of research on ways to compose
“installation theater” in the streets or town squares with a floating
population and the kinds of poetic moments that can be created
along the way.
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"Poetic Studio’ is a creative group consisting of stage artists Se-
ung-ryul Shin and Hye-rim Kim, media musician Seung-sun Park,
sound designer Bailey Hong, and dramaturg Gang-hui Jeon, which
focuses on theatrical language based on stage, music and sounds.
It builds “imaginary and liberating spaces” in the form of installa-
tion theater, through which people can witness poetic moments in
their routinized daily lives.

AIX=% POETIC STUDIO
+82-(0)10-4121-8698 tldtnd98@naver.com

Maybe Here(working title)
Ar2lH 29| 7ts gl BAE At 0129] L= F910] &

o

BI71? I of 1 BFRUK|RE, ECEA] BISHA| 942 @53 L

4 : &| 5|0|5tLt. (Ofate= 047|(7EAD)
£ 2020-2110] 2HEH 2O 2| £ BN} AXIZBOICE O]
2019 44 HI21T SROIA (Of0KE 017 |(7HH))2| Z= 27|
EPIZ BRBFDA BICH
What do | need after experiencing the possibilities and limitations
of a social body? | am living a today that has changed once before
but will not change again. Tomorrow remains dim. Maybe Here
(working title) is GALMAE's second work that will be completed in
2020 or 2021. At the SSACC Briefing 2019, GALMAE will share its
first creative step.
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‘GALMAE' is performing arts group whose creative activities are
based on public places. It was founded in 2017 by a Korean young
director named Ju-hyeong Lee, who graduated from Formation
sup-rieure d'art en espace public (FAI-AR), an educational institute
based in Marseille, France that specializes in street arts.

Z{  GALMAE
+82-(0)10-4217-0255 ciegalmae@gmail.com
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At a time when Northeast Asia was rapidly opening up to Western
culture, Korea, China and Japan adopted Western cabaret culture in
various ways. Tokyo's cabarets adhered to the conservative image
of women in spite of the drastically-changing society; Seoul’s caba-
rets presented performances that suited the tastes of the American
military as a means of sustenance in the immediate aftermath of
the Korean War; and Shanghai’s cabarets, as Western culture had
long permeated into Chinese culture through international trade,
added their own color to Western show culture as a commercial
tactic. The performances of the women who once danced and
sang in such establishments are now suddenly unfolding amid the
scenes of everyday life among people of the modern era.
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‘Muscular Fairy' is a circus artist who creates and performs a cir-
cus based on aerial acrobatics including aerial hoop and aerial silk
choreography.

SZH S Muscular Fairy
+82-(0)10-2661-1707 gymcot@gmail.com
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One ordinary day that began the same as usual; everyone wakes
up early in the morning to start the day in their own roles. All of a
sudden, a UFO appears before a cleaner, who started the day earlier
than others. Hoping to escape from reality, the cleaner hops into the
UFO and embarks on a journey through outer space.
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‘Wheelers' is a encounter between a circus object-Cyr wheel-and
drama. The group showcases experimental performances using the
Cyr wheel.

£l2{A  Wheelers
+82-(0)10-9977-7247 minyoung724@hanmail.net
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Circus Island
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My own circus tent, which | had dreamed of since | first started
circus, was modelled as “a circus tent without pillars” in the instal-
lation art workshop at Seoul Street Arts Creation Center in 2015,
and since then, the structure has become a matter of research. |
hope the theater is secure enough to hold any aerial devices and
artists in the air and imaginative enough to incorporate nature (rain,
wind, snow, clouds, etc.).
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‘Marin Boy', who grew up on a small island in the southern region
of Korea, has produced numerous works over the past 16 years
since he started circus performances in 2003. Designing and
making devices including hand-made minicars, a device making a
foghorn sound, and an old lady robot picking up scrap paper, he
communicates with people via devices manufactured directly and
asks questions about the world at the point where art and tech-
nology meet.

Of2lE 0| MarineBoy
+82-(0)10-9186-0045 marineboycirus@gmail.com

HZAO0IL B8 HOIN 0/NS A2l 2 2
HaABZ0| fMUE XIS HTSI9C T
TESESS MIHOR IS0 2 2T U 0|
0123t 2IAXIZ RIS "I OfCINLE RHEt 2 9k
BoT ol MBS aH0IA HAOR WHSIC,

[=]

0

o

=]
N

rr nju 1o to

The point of contact between a slack rope or wire and a distant
space was examined from the perspective of accessibility and
efficiency. 64 J conducted research using slack ropes, wires and
various spatial structures in order to showcase the pre-performance
stage where the performance can be self-sustainable regardless of
time and space.
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'64J" is the amount of energy exerted to move an object of 64 kg
for a distance of one meter at 1 m/s, and 64 kg is body weight of
Sang-hyeon Park, the leader of the group. The group was founded
on a question: How can the formula of “64 joules of exertion =
movement” be used efficiently to its full potential when creating
a performance based on the human body? The group dismantles
limitations creates something new from certain spaces and
installations used for acrobatics through their joyful sense of
imagination

64J (£) 64J (Joule)
+82-(0)10-7567-0707 64Jofficial@gmail.com
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Contemporary Meister : A Research on Everyday Life Circus
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Unveiled in its first showcase, <Feel the Sea> will remind the
audience of the ocean through the movements, sounds and images
created during its research process. It is a metaphor for life as a
sailing voyage across a boundless open sea. The audience will be
able to relate the work to their own lives.
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‘The White Cube Project’ creates movements using breathing,
timing, emotional expressions, motions, formations of objects
and bodies, and undertakes continuous challenges for better
communication with the audience. Absorbing various components
including dance, acting, music, structures and circus, the group
transforms and restructures them into intriguing new content and
stages different types of performance art in theaters and various
indoor and outdoor spaces.

SI0|E FE IZHME  White Cube Project
+82-(0)10-4730-8352 whitecube.pjt@gmail.com
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What is a circus and what is circus-like? And when the temporality
of “contemporary” and the spatiality of everyday life meet within the
concept of the circus, how can we explain the resulting phenomena
caused by this encounter? The path taken by <Contemporary
Meister : A Research on Everyday Life Circus> constitutes a journey
to find answers for the aforementioned question as well as a
process of literal “re-search,” that keeps coming back to the same
question.
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‘Producer Group DOT" is a professional producer collective, found-
ed by Bong-min Choi, Kyeong-jin So and Ok-ju Son, based on their
curiosity toward the unique skills shown by ordinary people that
they met in everyday life, and circus illusions that are connected
to such skills.

O25MIE E  Producer Group DOT
+82-(0)10-9991-9173 bmchoipd@gmail.com
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When rules of the theater appear on the street despite the differ-
ences in physical conditions between the street and the theater, we
become mired in confusion in spite of sensing the theatricality that
is occurring. The space where the performance is staged becomes
a place that is neither a street nor a theater. Because of the in-be-
tween state that is not tied down by fixed rules, we can no longer
know what will come from where nor what will go where.
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"Jiyoung Yoo(Jongdaljeong)' is a choreographer and performer. it
has cast questions about ideological notions around the body since
2015 and now focuses on the themes of reality and existence. The
group is encountering audiences in the streets and theaters and has
presented <Canon of Proportions>, <It, Should>, <Questions about
the Names of Body Parts>, <Body Building for the Head>.

Z2%  Jongdaljeong
+82-(0)10-9945-5166 dbwldud1031@naver.com
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Throughout the long history of the development of languages and
civilizations by humanity, the choices we make for our conveni-
ence have increasingly become selfish. These choices are now
almost reaching an end. <Human Seller Recruitment> paradoxically
demonstrates the problematic behaviors that we had displayed
without thinking, as reflected through human beings, dolls and the
audience themselves.
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‘Articulator” consists of experts specializing in various genres in-
cluding dolls, objects, planning, installation, acting, clowning, tra-
ditional arts, dance, etc. The dictionary definition of an articulator
is any organ required for vocalization. As a voice is created through
the interconnected movements of articulators, the work of each
component or member is directed toward the exploration of one
primal sound.

AE7]2  Articulator

+82-(0)10-2275-2999 wlgud5539@naver.com
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Righteous Glory : The Second Life
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Amidst the repetition of our busy everyday lives, are we perhaps
forgetting the most important thing? In a reality where human be-
ings are no longer the priority, we might miss the most important
things if we turn a blind eye to what is happening right in front of
us. Dance of Remembrance: April 16 seeks to help us remember
the precious things that we have forgotten in our everyday lives.
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‘Drama New World" is a company of young artists who wish to en-
counter a new world that is worthy of their trust. The group seeks
to address the uncomfortable truths of our era through their perfor-
mances, telling today’s stories through our language and our bodies
without constraints.

2t MM|IA The Theater Maker New World
+82-(0)10-8761-7233 newworld_s@naver.com
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<Righteous Glory : The Second Life> is the story of whether the
price of labor leads to personal glory. The legitimate glory of labor
shined when | defended the things that | had to protect, not when
| earned social recognition or a wage. The message that we want
to deliver through this work is the definition of labor. Perhaps labor
does not necessarily connote the act of doing whatever we are told
to do within a company. Protecting what is precious in our individual
lives might also represent an aspect of labor. In this regard, we are
all living in legitimate glory.
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The creative group ‘Amphibian & Buddies’ were once named ‘Jin-
to’, meaning “honest discussion,” but renamed itself in the hope
that the audience would be able to enjoy their performances at
ease without the preconception that “creativity is abstruse.”

UMZtHIHE  Amphibian & Buddies
+82-(0)10-2008-9220 114641@naver.com
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A homeless man living on the street. His longing for family, nos-
talgia for childhood, want of affection from others and hidden ro-
mance and desires all seep through his illusions. However, we only
witness a human being's character and freedom collapse before
the inhumane violence of society and public authority. This per-
formance aims to expose the contradictions in our society through
the homeless man, who is standing at the uneasy but significant
borderline between individuals and society, and to address the irra-
tionalities of human existence.
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‘CCOT" is a performing arts troupe that pursues a form of visual
theater that integrates visual arts and performing arts. Founded
in 2000 by Cheol-seong Lee, who studied at the School of Visual
Theater in Jerusalem, Israel, ‘CCOT" is an internationally active
group.

HIZMOJE 2 CCOT
+82-(0)10-2396-1020 namunun@hanmail.net
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‘Talchum'(masked dance) is one of Korea’s many traditional street
and community arts. Accentuating the contemporaneousness, com-
munity spirit and traditional significance of masked dance, Seoul
KEDAM recreates talchum as a performing art form of here and
now. The theater company Seoul KEDAM, which has staged var-
ious forms of performing arts with a focus on modern urban prob-
lems, now delves into the stories and characters that embody Seoul
and encounter its citizens through this long-term project involving
traditional Korean street arts.
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‘Seoul KEDAM' transforms the absurd phenomena found in mod-
ern cities into scary stories and rephrases them as questions cast
toward the contemporary world. Escaping the closed space of the
theater, the company casts a light on individuals problems with-
in the community via new forms of theater that take place on the
street or specific locations. Through its creative activities and per-
formances, ‘Seoul KEDAM' understands the pain and anxiety of the
neglected, and highlights hidden issues.

M1 Seoul KEDAM
+82-(0)10-4157-7093 yybong2@hanmail.net
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The Things We Ought to Commemorate
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The gray of dawn, high sun of noon, sunset glow and darkness.
Light and time seem as one. Both move precisely and without fail.
You and | greet each other the same way each day, saying “Good
morning,” “Have you had lunch yet?” and part ways, saying, “Have

a good night.” But what if light disappears all of a sudden? What
if time continued to pass as though light had never existed at all?
Our routines and greetings will begin to disconnect. What would
we say to each other when we meet then? Would we be able to
navigate through the dark to shake each other's hand and ask after
each ather's wellbeing through a new expression?
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Based on the ‘Elephants Laugh’ community and the work of a ven-
ue-specific type of performance, the performance is made based on
the stories of the community and the venue.

T7|2|=0] X=Ct  ELEPHANTS LAUGH
+82-(0)10-4592-6376 charlye337@hotmail.com
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There are 909 monuments and memorial installations related to the
independence movement of colonial-era Korea and 1,197 installa-
tions designated as memorials that commemorate events related
to national defense and meritorious deeds of war veterans. We
designate certain days as memorial days and install monuments
and statues to remember the service and achievements of nation-
al heroes. On the other hand, however, there are eras that were
forgotten and erased from our memories. <The Things We Qught
to Commemorate> begins with acts of celebration by individual
members of ‘Jeong Ga Ak Hoe'. They sing to relish moments of
happiness or console painful memories and recall moments ranging
from the minor celebrations of everyday life to moments commem-
orated across society, examining their significance.
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‘Jeong Ga Ak Hoe' is a professional Korean classical music group
founded in 2000. Specializing in various Korean musical genres in-
cluding songs, julpungnyu(string ensemble), pansori and folk songs,
the troupe strives to pursue an exemplary direction for moderniza-
tion, rather than the simple Westernization of Korean music.

H712f3|  Jeong Ga Ak Hoe
+82-(0)10-8714-3686 jgah@jgah.co.kr
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Poongjeong Gak 11, a dance project set in the urban space, focus-
es on Janganpyeong, which has been a hub city of the automobile
industry, as well as a center of used-car markets and automobile
parts production. In urban spaces where time has accumulated,
dancers layer the narratives of life using their body movements and
embody the unique characteristics and values of the area, in addi-
tion to changes in the landscape caused by issues of urban develop-
ment and regeneration, in the form of space-specific performances
as well as strolling performances.
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"11 Dance Project’” was founded by Joowon Song in 2004 and tran-
sitioned from an alumni-based modern dance company to a com-
munity movement project group consisting of artists from different
genres.

QUAUTHATZME 11 Dance Project

+82-(0)10-4712-4997 11danceproject@gmail.com
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A tent becomes a theater on the street or a guerrilla theater that
reaches out to the public. The top and sides of the tent resemble
traditional Korean roof tiles, windows and doors, establishing an
ambience that is both familiar and new at the same time. The per-
formers sit on top of the tent and play music, changing the rhythm
of the street. Inside the tent that descended from the sky, a circus is
performed and everyone shares in the revelry.
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‘Project NALDA' is an arts group that fuses different genres, utiliz-
ing the space of the air. Its creation and development activities are
focused on aerial performances, circuses, skills, experts and space.
Nalda has been invited to well-known performing arts festivals
and local cultural festivals at home and abroad since 2010 and ap-
peared at the opening ceremony at the Pyeongchang 2018 Winter
Olympics, establishing itself as the premier air performance group
representing Korea. Its previous work includes <Spiders>, <Magical
Forest>, <Light, NALDA> and <All Bounce>.

OZHME ST} Project NALDA
+82-(0)10-3175-2444 pro_nalda@naver.com
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Recreating the philosophy on life and death held by haenyeo, or
female divers, and the principle of ecological conservation as the
core elements of a rugged sense of beauty, MOVIL talks about the
wisdoms of life that should not only be preserved as a traditional
cultural heritage, but also be embraced by us and the future genera-
tions. Whether the race of time can be halted to elevate the beauty
of haenyeo into a lasting future is our choice to make.
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‘MOVIL is a circus arts company specializing in aerial performanc-
es. By actively using objects and collaborating with other genres
such as contortion acts and sound arts, MOVIL creates movements
with depth and reason with the ultimate aim to communicate.

29 MovIL

+82-(0)10-9735-9101 skydance kr@gmail.com
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Unbearable hardship sometimes leaves the scar of trauma. This
scar does not stay in the past but continues to regenerate through
different triggers and torments us. Ina lonesome and tenacious bat-
tle with ourselves, we resemble a solitary whale floundering alone
in outer space. Using aerial ropes as the central objet, A Lonely
Whale in Space presents a self-confessional work that expresses a
traumatized individual and the will to live.
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‘Creative group A Person;s’ is a group that creates based on the
philosophy, “Art is individual’s.” The purpose of the project is to
create close communication with each individual and look at the
audience as a momentary set of unspecified individuals. Currently,
we are active mainly in circus and street art and is planning and

working on collaboration with various fields.

SARIRIEICE AFZE A PERSON;S
+82-(0)10-9368-1445 aperson_s@naver.com
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When it rains, (I feel like eating Jeon)
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Originally, the expression “waking the witch” meant a special tor-
ture method that was carried out in witch trials in order to force
a confession from women suspected as witches in 17th-century
Europe. However, the reason we decided to name our creative re-
search “Waking the Witch” is that we found anather meaning hid-
den in the expression. In fact, it carries a more attractive meaning:
Waking the witch inside us, waking a raw power that can subvert
the system.
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In 2008, ‘Voice Theater Momsori* was established by Kim Jin-
young, who doubled as a voice performer and therapist. Strongly
believing in the power of voice as a potent artistic and therapeutic
tool, the company has been introducing self-crafted, extraordinary

voice performances.

HOJAMOE EMOMA2|  MOMSORI
+82-(0)10-7225-2777 jjjiin323@hanmail.net
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When listing things that are unreachable, we came up with what
was under the surface, socially impossible, extinct and hidden, lost
and erased, forgotten and censored, or distorted by society and the
media. In order to explore these concepts, we made a new space
using sounds and objets, which was designed to help the audience
shape their own stories. An alleyway from childhood memories, de-
parture of loved ones, those who lost their home, and North Korean
defectors and refugees: these given narrative devices allow the
audience to speculate upon the past of these characters. Memories
are never the same as reality, but the gaps therein are filled by reen-
acting the time before loss through various senses.
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‘PROJECT DARI" aims to be a medium bridging story to story, peo-
ple to people, and projects to projects. This group of plan-makers
is interested in creative experiments as a medium that connects
things that previously had no point of contact, and helping the arts
to permeate across society.

OZHME Ct2| PROJECT DARI
+82-(0)10-3224-6294 myunzee@naver.com
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We continue to face an unstable reality and the ideals of our
dreams. And, finally, we start to find the balance, which is the point
of contact with circus arts th at we are currently performing. Mak-
ing a choice despite wavering precariously is the first step toward
our desired dreams, and only by dauntlessly finding wise choices
and balance amid endless moments of uncertainty can we find the
path of our dreams.
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‘FORCE’, founded in 2016, studies and creates dramas that combine
different arts, including body movements, circus, dance, and mar-
tial arts, using various digital arts technologies including interactive
arts and creative technologies.
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A chance encounter between people on the street and a man
preparing to put on a tightrope performance. When he starts his
act, senses of tension, fear and freedom emerge among people
and the man. How would the people look at the man? [To Fade]
Looking back, everything was fading at every moment. | always
tried to inflate everything and elevate it to the highest place, but
everything disappeared in the end. Missing the things that disap-
pear, sometimes | tried to hold onto something, but at some point,
| found myself preparing for its disappearance. | wish them to fade
away well. The year of 2019 was when ‘BONG n JOULE' began
preparing to fade.

B3
i

i A./-/

MAAZREC SWE2 2016 MBSOl HAMES
oA TIRE MHA M7 g =0l MAHA 7|
0i21 Z(Chinese Pole)1t Z(Tight Wire)S I8! “Qtxist”
Off 2l & =AUCE

‘BONGnJOULE' is a circus group found by Jaehyun Ahn who stud-
ied Chinese pole and tightrope skills and completed a professional
circus artist training course at Seoul Street Arts Creation Center
in 2015.

A FORCE =0M= BONGnJOULE
+82-(0)10-3026-5205 master@force-artech.com +82-(0)10-9193-6259 bongnjoule@gmail.com
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Homeless Project | - Falling on Flower Road
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The purpose of <Homeless Project> is to study and research var-
jous significant signs of homelessness and materializing them as
performance aesthetics.
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‘CCOT" is a performing arts troupe that pursues a form of visual
theater that integrates visual arts and performing arts. Founded
in 2000 by Cheol-seong Lee, who studied at the School of Visual
Theater in Jerusalem, Israel, ‘CCOT" is an internationally active
group.

H|Z=M|{Ef 2 Visual Theater CCOT

+82-(0)10-2396-1020 namunun@hanmail.net
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This project is to share the stories of our society and the public na-
ture of our street and parks, with the spectators. In other words, it is
to directly meet with the people of Seoul and communicate various
problems, memories and desires through satire and humor.
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‘Seoul KEDAM' is a theater company that spins absurd modern so-
cial issues as urban myth.

MZ21E Seoul KEDAM

+82-(0)10-4157-7093 yybong2@hanmail.net

85



2014-2020 HEIX| AL

2018 ZEIX|2 / Research

SY.Z(Afs.%) =228=a0E
Reading in Poongjeong Gak Alley

2018 ZEIX| / Research
$2|7} 7|'35H0f k= AE
The Things We Ought to Commemorate

AAHATRHEL 2N 7|310| EABIHRE TRHE ¢
B3 2H(A45.2))2 2013 015 A2 RROA ZIgoHets
O, 2019 DRMEL Eo|SUSDIS FHOIK Tkt
O=FZ MIX 20184 2|MX| T2 TS J|2loH AlshotT

AEES MAH

Since 2013, 11 Dance Project conducted <Reading in Poongjeong
Gak Alley> here and there in Seoul, a research-based urban space
dance project. For the 2019 project, the 2018 was planned and ex-
ecuted and a dance film was produced to make ‘Donuimun, Open
Creative Village' its theme
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‘11 Dance Project’ was founded in 2004 by Juwon Song. Since then,
what used to be a modern dance group comprised of dancers from
the same school grew into @ community movement project group
with artists from various genres.

UUHATZ2HME 11 Dance Project

+82-(0)10-4712-4997 11danceproject@gmail.com
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Korea has 2,106 registered Memorial facilities, 909 independence
movement facilities, and 1,197 national protection facilities. We
recall their achievements and achievements through the monument,
tower, and statue. However, by external pressure, by force, to avoid
sadness, We want to bring out memories that | forgot because of
our busy daily life. “The Things We Ought to Commemorate” begins
with the commemoration of each member of the Jeong Ga Ak Hoe.
We share important, painful memories in my life and comforting
songs with the audience. And ask questions to the audience.
“Why are we celebrating?”

“Why are we commemorating?”

“Why do we want to remember?”
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‘Jeong Ga Ak Hoe' is an expert gukak group founded in 2000. They
have set gagok, julpungryu, pansori and folk music as their musical
asset and are making efforts to not westernize but modernize our
music.

M7t Jeong Ga Ak Hoe

+82-(0)10-4102-9749 jgah@jgah.co.kr
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The way we perceive our body determines how we participate in
the world. If we can accept our bodies as they are, it can be the very
basis of accepting our differences.
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‘General Kunst” began in 2010 in Berlin and took on various art pro-
jects with numerous experts in Korea since 2011.

MU ZAE  General Kunst

+82-(0)10-2675-0504 generalkunst@gmail.com
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Street Art Spectator Expansion: Encounter with person with visual
impairment. | plan to make various attempts to make a street per-
formance that can be experienced by both people with and without
visual impairment.
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‘The Elephants Laugh’ is a creative performing arts group for mak-
ing performances based on the stories of a community and a space.

A7)|2|S0| =Lt Elephants Laugh

+82-(0)10-4592-6376 charlye337@hotamil.com
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Past Street, Future Street
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We hope to unentangle and express the ways that can remedy
and resolve the desolateness that we all very well know in this
production.
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‘Creative Life Doctor” is not bound by the rules of others. We are
experimental. We are artistic

H2|0|0|E|E 2}0|ZEH Creative Life Doctor

+82-(0)10-3176-5763 creativegroup.lifedoctor@gmail.com
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If the street is our stage, slogan is the words of the people. <Past
Street, Future Street> strives to study the history and sociology of
our past and future streets.
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Meaning a round about in French, ‘Rond-point’” is a new street art
agency founded in 2017. It handles various street art businesses
from research, planning and production.

Ofol

o Rond-point

+82-(0)10-2087-9143 rond-point@hanmail.net
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The way we perceive our body determines how we participate in
the world. If we can accept our bodies as they are, it can be the very
basis of accepting our differences.
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‘Creative group A Person;s” is a group that creates based on the
philosophy, “Art is individual’s.” The purpose of the project is to
create close communication with each individual and look at the
audience as a momentary set of unspecified individuals. Currently,
we are active mainly in circus and street art and is planning and
working on collaboration with various fields.

EITH AR APERSON;S

+82-(0)10-9368-1445 aperson_s@naver.com
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What am | talking about with who and how am | living? This work
begin by asking the questions: 'Is this really a life with communica-
tion? How can we ‘truly communicate’ in the real world where you
and | or you and we have to discuss in person and in a world where
people cannot live without SNS?
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‘Project WAE" is a project group founded in 2010 comprised of
young actors and dancers with the motif of asking the question of
‘why work outside and not in the theater?

OZHE Q| Project WAE
+82-(0)10-5779-5707 any5707@hanmail.net
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Falling Blossom
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‘2018 Sound Tour" is a listening and searching process for specta-
tors at the Donuimun Village that symbolically displays the urban
regeneration of the past and now for the day
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Founded in 2013, "Howling" is a group consisting of artists in the
field of sound/music. Their efforts are helping to vitalize nonmain-
stream art genres and art networks.

st2a  HOWLING

+82-(0)10-3013-2315 morogadobae@gmail.com
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<Falling Blossom> is a planned omnibus performance produced by

numerous young artists in various fields. It is comprised of 5 sep-
arate works
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‘Project Luminary" is a performance art group that discovers new
bodily movements and possibilities based on aerial art and move-
ment, and through them, endeavors to communicate with its spec-
tators in various ways.

OZME 20|142]  Project Luminary
+82-(0)10-2785-9458 projectluminary@gmail.com
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‘verticality' is a story about a fearless new employee who confronts
the vertical hierarchical structure of our society.
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‘FORCE" was founded to continually research, develop and demon-
strate new contents by converging various arts such as acrobatics,
dancing, martial arts, and circus and various technologies such as
media and digital art.

A FORCE
+82-(0)10-3026-5205 master@force-artech.com
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Never forget!? Wake up, Korea! <Dance of Re membrance Sewol
Ferry Disaster> play an ac rid caveat to Korea on its history of re-
curring injustice.
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‘Drama New World' is a company of young artists in search of a
new and honest world. It sheds light on truths shunned by the public
through performances.

=t MM Drama New World

+82-(0)10-8484-0534 newworld_s@naver.com
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In today's world, where social isolation is commonplace, we find
ourselves desensitized but filled with pointless resentment. Maybe
ones secretly wish and are waiting for somebody to manipulate
them.
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‘Momggol" is engaged in a variety of endeavors through Momggol
the Dance Company, Momggol Imagination training Center, a link
between people and locales, and Ggol the Cultural Compass, a cul-
ture and art production house.

=2 &&  Momggol

+82-(0)10-8448-7061 momggol@gmail.com
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Change of Purpose 2017_Yongsan Military Base Gate 22
Orchestra Variation of The Land
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The middle of Seoul that had been claimed by foreign military forc-
es for over a century, fraught with scars from the years of coloniza-
tion and the Cold War, once sealed off with a stern warning, has
returned to its rightful owners.
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Recognizing the dynamics between space, the arts and people, and
the role and intervention of art in public places, with the resultant
publicness ‘Nono & Soso’ explores alternative art to introduce, not
only street performances, but other types of projects as well.

oA 4 Nono & Soso
+82-(0)10-3915-6048 nonososo@daum.net
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This play is against the backdrop of an alley way, sentiments forgot-
ten in the urban life and a nostalgia surrounding alleyways.
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Dancer Joo-won Song founded ‘11Dance Project’ in 2004 and since
expanded the initially contemporary dance company into a mul-
ti-genre community movement project group.

UAUHATZHME 11 Dance Project

+82-(0)10-4712-4997 11danceproject@gmail.com
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A goshiwon room is about 4.9m2 in size. This piece symbolizes the

reality of this age, in which many must give up for a stable life and
adream.
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‘Creative Group SUM BI' is a group that attempts various artistic
creation works to form new synesthesia as well as performances,
aiming at experimental trials, borderlessness, and networks that
shares art.

EFREEICE 25H| Creative Group SUM Bl
+82-(0)10-3511-1728 $04860@hanmail.net
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With the traditional smithy as the background, the work life of a
blacksmith, comprising working the furnace and incessant cooling
and beating of metal is played out.
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Acircus band creates a small world with a chair and desk in which
the happiness, anger, sadness, and joy of the modern people are ex
pressed to form a sense of unity and deliver laughter and solace.
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Chair, Table, Chair
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Acircus band creates a small world with a chair and desk in which
the happiness, anger, sadness, and joy of the modern people are
expressed to form a sense of unity and deliver laughter and solace.

“The Age of the Sword” describes the age of conflict and conflict,
and the social situation that leads to division as a life of modern
people with swords through trampoline, sword and dance, and
circus moves.
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‘HWARANG Art pyrotechnics” tried to create various works that in-
troduces countless symbolism of fire and flame. They are striving to
make new forms of flame performance as their purpose is making
people see the true value of flame as a performance art genre

Ol&=EZ 3H(fE, k)2 HWARANG Art Pyrotechnics

+82-(0)10-9991-9431 pyrokwak@gmail.com
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Circus acts and acrobatics, expression of the possibilities of the hu-
man body, are at the base of ‘Performance Factory"s performances,
which do not stop at mere expression of the rhythm of the body
and bodily feats, but emits an artistic image that breathes together
with the audience.

MHITHAMEZ]  Performance Factory
+82-(0)10-2354-4728 jh4728@naver.coma
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‘Team Funniest’ was named so as the group’s pledge to be bring joy

and laughter to its audiences.

EIHL|AE  Team Funniest

+82-(0)10-2078-4253 kinggo@hanmail.net
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‘Project NALDA' presents extraordinary shows that of fer unique
experiences in vertical performance, crane based.

OZHME T} Project NALDA
+82-(0)10-3175-2444 pro_nalda@naver.com
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<Grandma’s Cart> uses a puppet to present an ordinary but poign-
ant story of an old woman who collects waste paper. Meeting Peo-
ple and She are creating a new landscape amidst the cold night
of acity.
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Call me a clown and all the world's a stage! ‘Marineboy’ is a clown
who offers unique experiences in juggling, comedy, mime and cir-
cus.

Or2I=E0]  MarineBoy
+82-(0)10-9186-0045 juggling114@naver.com
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<Picnic> is the tale of an old lady/s journey into the afterlife. It tells
a rather dark but enthralling story combined with Korean culture.
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‘The Nomadic Theater" is consistently devoted to studying a per-
former’s body, gestures, sounds and object performance, the theat-
er offers a unique experience to people, with the hope that they will
find more value and happiness in their lives.

Ot A|0{E{  Nomadic Theatre
+82-(0)10-2790-5742 fubu4740@naver.com

96

2016 AEEX|9 / Producing

SMRIEO| A2

The Strangers’ Street

2014-2020 CREATIVE PROJECTS

2016 AZIX|Y / Producing
ORALX|AL

Massager

o

Hl ol 9I=S, Wl Zael 2. Jiiz =l 2!

Ol AT AIAfl= 0107 O[Tt

HL X|
HAC H

Four People and Four Different Journeys. The storybegins in an
abandoned house in the center of Namdaemun.
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‘The Strangers actively seeks, through collaboration with visual,
audio, and movement artists, to expand the boundaries of street
performance. By doing so, it wants to deliver a new interpretation
of existing venues and stories, to better communicate with the au-
dience.

SMALS  The Strangers
+82-(0)10-7259-8075 strangers.lab@gmail.com

FOIH2] SAIX]7| 412 A, THAIS QHOIZEE AIZH AJBIR
OiEO=, FOI3t B} OIZI0| LIOEIS Q10T 1 9|p|

£ EAA=D

Fragile Like paper. It's time to hold you in my arts! The participants
will be given an opportunity to experience and reflect on human
fragility.
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‘CCOT" is a performing arts troupe that pursues a form of visual
theater that integrates visual arts and performing arts. Founded
in 2000 by Cheol-seong Lee, who studied at the School of Visual
Theater in Jerusalem, Israel, ‘CCOT" is an internationally active
group.

HIZHUMOE 2 CCoT
+82-(0)10-2396-1020 namunun@nhanmail.net
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MULJIL RING THE BELL
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<MULJIL> is an outdoor art performance which allows the audience
to take a step back and think about their ordinary lives in the city.
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‘The Elephants Laugh'’ is a creative performing arts group for mak-
ing performances based on the stories of a community and a space.

T7|2|E0] =Lt ELEPHANTS LAUGH
+82-(0)10-4592-6376 charlye337@hotmail.com

Forgotten, being forgotten, will be forgotten. A story of you at a cer-
tain place and time. When a bell rings, the audience is enchanted
by things that are both real and surreal.

‘Cho Sung-ah’ is a street art company that pursues borderless art
expression across the genre and transforms various spaces into
spaces with a new potential.

240} Cho Sung-ah

+82-(0)10-4674-7901 rosalieblum@naver.com
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Tiger stone in Inwangsan
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This street performance uses various objects to interpret fairy tales
with which most Korean people wold be familiar.
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‘haddangse’ is from Spain and Brazil founded this company in 1998.
Starting as a marionette performance, they have used various body
parts such as hands, feet, arms and face. Devoted to productions
suitable for all ages, they blend music, poetry, and humor.

=& S}EA|  haddangse

+82-(0)10-1600-8534 haddangse@hanmail.net
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Three Chinese pole and tight wire artists present a tetralogy of per-
formances that blend theater with dancing, music and visual arts,
with performances.
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In 2016 founded ‘BONGnJOULE'. The company is devoted to the
presentation of high quality, self-crafted performances that artfully
fuse human weakness with breath-taking stunts and other perform-
ing arts.

201=  BONGnJOULE

+82-(0)10-9193-6259 bongnjoule@gmail.com

99



2014-2020 ZEEX| ALY

2016 ZZIX|R / Producing
A0 A
SPIDERS

2015 ZEIX|9 / Producing
7|Yst= AIEE
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Our continuously-connected lives are more or less like a machine
that does not need to think or feel. They uses spiders to represent
people interconnected on the web.
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‘Project NALDA' presents extraordinary shows that offer unique
experiences in vertical performance, crane based.

OZHME STt Project NALDA
+82-(0)10-3175-2444 pro_nalda@naver.com
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Objects represent the stories of a certain space. This space leads
the audience to create stories by enabling them to listen to the
voices of objects.

‘Creative NONI" is devoted to presentations of experimental self-
crated productions that blend with traditional performing arts,
painting, and music.

AZTZE L] Creative Group NONI
+82-(0)10-7011-7532 creative.group.noni@gmail.com
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Dr. Lalala’s Strange Hospital

2014-2020 CREATIVE PROJECTS

2015 ZEtX|9 / Producing

CAAZSZE OZHE

Vloice Caves in the City
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The funny tale of a suspicious doctor and a nurse unfolds with the
combination of ridiculous comedy, joyful music and grotesque ki-
netic objects!
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‘Umdalda’, by musical directors Lee Jung-hoon and Yeon Rimok,
has actively sought collaboration with various performing artists to
produce high-quality music performances. Its productions include
‘Lalala Show" and ‘Dr. Lalala’s Strange Hospital'.

SEECt UMDALDA

+82-(0)10-3241-8881 umdalda@gmail.com
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‘Voice Caves in the City' is a site-specific, improvised voice
performance in spaces with various resonance. It offers a splendid
experience to the audience through the powerful echo of voices
as opposed to electronically-generated sound. The performance is
joined by the audience at the end, leading them to reflect the loss
of primitiveness.
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In 2008, Voice Theater Momsori* was established by Kim Jin-
young, who doubled as a voice performer and therapist. Strongly
believing in the power of voice as a potent artistic and therapeutic
tool, the company has been introducing self-crafted, extraordinary
voice performances.

HO|AMOH SMOMAZ|  MOMSORI

+82-(0)10-7225-2777 jjjiin323@hanmail.net

101



2014-2020 Z=X|2AIY

2015 &ZEX| / Producing

=
T CHE UF, EOE AHE
Another People, Another Street

2015 ZERIX| / Producing
tHa| ol= O

A Grave Faraway
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The 150-year history of the Kareisky, ethnic Koreans in the former
Soviet Union, and their lives in Korea, unfolds through poignant
street performances.
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‘Modart’ traces the history of Korean and modern movements. In
partnership with various artists, the company, also known as ‘Mo-
dart-Modern Art’, pursues not destruction, but the fusing of various
performing arts to present productions that blend music, body and
objects.

HCE  Modart
+82-(0)10-9925- 8002 modartkorea@gmail.com
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‘A Grave Far Away’ tells the tale of a parade of people who fall
into despair and wind standing in their way. Based on serious
interpretations and creative stage language.
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‘Momggol" is engaged in a variety of endeavors through Momggol
the Dance Company, Momggol Imagination training Center, a link
between people and locales, and Ggol the Cultural Compass, a
culture and art production house.

=2 E2&  Theatre Momggol

+82-(0)10-8448-7061 momggol@gmail.com
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‘Border of Water" is a multisensory-image music performance that
offers unique experiences in underwater movement inside a 3-me-
ter water column, with the live music of a bamboo transverse flute,
showcasing three-dimensional visuals with auditory breathing.
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‘Creative Group SUM BI" is a group that attempts various artistic
creation works to form new synesthesia as well as performances,
aiming at experimental trials, borderlessness, and networks that
shares art.

ZFRFEIC 25H] Creative Group SUM BI
+82-(0)10-3511-1728 $04860@hanmail.net
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‘Passage’, co-produced and accompanied by Cie Karnavires in

France, is a pyro-theatre de rue that tells the tale of various life
journeys. (Sotteville 2016 in Ansan, Suwon, Goyang)
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‘HWARANG Art pyrotechnics” tried to create various works that in-
troduces countless symbolism of fire and flame. They are striving to
make new forms of flame performance as their purpose is making
people see the true value of flame as a performance art genre

O &EZ K7L, A)ZRIIZLIH|S HWARANG Art Pyrotechnics&Cie karnavires
+82-(0)10-5536-9315 pyrokwak@gmail.com
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The story is dedicated to people who lives by working on land and
has Korea's traditional soul and value breathing within it.
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‘Always Awake' is a performing arts group led by Kim Yeon-jung, an
event organizer and promoter. She has successfully launched joint
Korea-France projects such as ‘Cathedrale d'Arcier’ and ‘From the
Sweat of My Land’, and plans to present more projects for cultural
exchange with other foreign countries.

ZY0|= HYO|FRXRLAZAIA Always Awake & Osmosis

+82-(0)10-9495-7177 olivia8232@gmail.com
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The Scene of memory made by the mixture an laying of bodies
trained with Parkour, traditional theatrical performance, martial
arts and circus with the city.

‘Creative Group NONI" is devoted to presentations of experimental
self-crated productions that blend with traditional performing arts,
painting, and music.

ARE L RIZA MFHA OHEJAE Creative Group NONI & France circus artists

+82-(0)70-7011-7532 creative.group.noni@gmail.com
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Tale of Samulnori
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Blossomy Scene <HWASANDAE>
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The 'Tale of Samulnori” takes the form of a modern circus music
performance that tells the tale of a myth based on four traditional
Korean musical instruments: a Kkwaenggwari, a Jing, a Janggu
and a Buk, guardians of the directions and five cardinal colors.
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Founded in 2005, ‘Asia Now" has worked hard to introduce Korean
and Asian plays to global audiences and present creative produc-
tions through cooperation with overseas artists, international cre-
ative residencies and workshops.

OFA|OILIR&EIA RS Asia Now & Legs on the wall

+82-(0)10-6474-6582 producergroup.79@gmail.com
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The Blossomy Scene <Hwasandae> uses pyrotechnics, the most
preferred theatrical effect, to showcase imaginary, mind-blowing
shows.
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‘HWARANG Art pyrotechnics” tried to create various works that in-
troduces countless symbolism of fire and flame. They are striving to
make new forms of flame performance as their purpose is making
people see the true value of flame as a performance art genre

Ol&==2Z 3H(fE, k)2 HWARANG Art Pyrotechnics

+82-(0)10-5536-9315 pyrohwarang@gmail.com
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The story of hilarious, gravity-defying caterpillars climbing up a wall
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‘Creative Dandi" aims for free will and creative artistry that reflects
other inner parts of human beings. It is an organization that con-
stantly strives for artistic communication that delivers new sensibil-
ities and meanings to the audience through the sensuous materials
such as human body and string.

2SO Creative Dandi

+82-(0)10-7158-7692 cre_dandi@naver.com
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A drunken artist leads you to embark on an amazing journey to an
imaginary painting show! A gigantic wall, a body, a painting, water,
and third-world instruments are all inviting you to an instinctive,
inner world.
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‘CCOT" is a performing arts troupe that pursues a form of visual
theater that integrates visual arts and performing arts. Founded
in 2000 by Cheol-seong Lee, who studied at the School of Visual
Theater in Jerusalem, Israel, ‘CCOT" is an internationally active
group.

HIZ=HMO{Ef 2 CCOT
+82-(0)10-2396-1020 namunun@hanmail.net
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Time, an intensive memory
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‘People in Backpacks' uses the movement of the body and objects
to follow the life of modern people transformed into an insect. The
brutal loss of humanity can be reborn by water, a source of life, and
animal instinct.
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‘People in Backpacks’ uses social issues and events that affect peo-
ple's lives and the environment as the content of its performances.
Its preferred performing tools include body movement, objects,
mime and images, to tell stories in a metaphorical way.

HiSSAIZIS  People in Backpacks
+82-(0)10-6694-0448 21hunt@naver.com
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These stories of mix-ups in history are delivered by performers
against a gigantic, 8-meter sand glass. ‘Time, an Intensive Memory’
artfully blends music, installation, automatic systems and aerial
performances.
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‘Project NALDA' presents extraordinary shows that of fer unique
experiences in vertical performance, crane based.

DZ2HME STt project Nalda

+82-(0)10-3175-2444 pro_nalda@naver.com
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Change of purpose 2045
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A different world inside a woman’s dream. ‘A Little Dream’ is a
poignant, joyful and humorous media performance about a wom-
an’s experiences in a world where familiar people become unfa-
miliar.

‘D2HE FY'2 ST AR HHEH U=z SdE 012
OfLi= D|E0-2X| HEHA 2F0(C =20
H OIT0f| ZXHAE HE, XZ2 M AES 7

‘Project Jamsang' is a media-installation performance group bring-
ing subsurface images of spaces and objects up to the surface. It
is dedicated to finding faded values in things that no longer exist.

O2ME XA Project Jamsang

+82-(0)10-3868-8451 projectjamsang@gmail.com
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<Change of purpose 2045> is a site specific artwork developed in
the former Gueui pumping station of Seoul, recently transformed
into the main center for the street performing arts. It's made up of
installation, big scale wall drawing, multimedia performance.
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Recognizing the dynamics between space, the arts and people, and
the role and intervention of art in public places, with the resultant
publicness ‘Nono & Soso’ explores alternative art to introduce, not
only street performances, but other types of projects as well.

oA A Nono & Soso
+82-(0)10-3915-6048 nonososo@daum.net
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Location 710 Achasan-ro, Gwangjin-gu, Seoul
Opening date April 24,2015

Facilities Water intake station 1, Water intake station 2, Open-air space, Atelier, Residence

For more information call +82-2-3437-0099

Opening hours Office Mon.~Fri. 9:00~18:00(Closed on weekends and public holidays)

[

Attt

Seoul Street Arts Creation Center
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VENUES

Hlo]A T

N REES x| 23122
IS0, St Water intake station 1 Water intake station 2
AN (Area) 2,709.26m? AMN(Area) 1,316.11m?
2= (Main hall) 579.6m? A& (Practice room) 168m?
£0|(High) 12m #0|(High) 2.7m

ofe|org
Open-air Space
HZE|(Area) 2,640m?

E =Y
i Residence
HHZX(Area) 748.88m?

HHX(Area) 286.56m?
OrS2|0il(Atelier) 207m?
£0|(High) 4.5m

Total Area 17,838 m?
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Water Intake Station 1
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The box-shaped building, open all the way up from the B1 level to a 2-story height, houses the main hall available for practice for major
performance shows as well as the delivery hatch for sets and equipment. It also has a reference room and multimedia room where people
can read or watch numerous reference materials (books, leaflets, DVDs, etc.) on street arts and circus.
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Water Intake Station 2

ofe|ojE
Open-air Space

orE2|o]l
Atelier
(Chlorination room)

XA
Residence

VENUES

OlE7tS2 AU A5 2 s 59 SHO= AEE 4 U= AEH0| UFLICE

This is a place for rental for the purposes of indoor practice, education, etc.

0re| 3¢ AigS 2l ST

The outdoor yard is intended to support practice for outdoor performances.

S| HQet PAES HAE 4~ U F/ES HEAYUL

A space for wood and ironworks for performing.

=L tle7t 2 A S ARLE SO 2 F 8719| it 7HH|H2(0H HEXE, 8822
THE O] UABUCE

Domestic and international artist hostel and community space, consisting of 8 rooms, cafeteria, multi-purpose
room and workshop room.
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LA PROGRAMS

0 .

uF A HEHI
Promotion of exchange and networking

LEnES
Education on arts

[ ]
© o
Support for Creative Activities Fostering professionals
AR AZF0| HF KEEo= HAE 4= s T2 2tds Aot Teh U 37t SUPPORT FOR The center offers an environment where artworks can be created throughout the year, and finds and supports the
(I SH L =A9| 33 37hoIM 32 7tstt 30E=AQ| 72| o0& 2E CREATIVE production of street arts that can be performed as public art at numerous performance spacesie.g., festivals in
U AR MAHA HE 4 L FX SYSE BEh 4 s MHA E= PROJECTS and out of Korea and public venues downtown).
MAAL} S SO R0 2E THY 2 && XA
FOSTERING To expand the basis of the circus and develop and educate circus artists, the center offers courses on fostering
o ] MAA MHES 2 MHA &7t 7Y WSS {15 ME7F L4 a-gnt PROFESSIONALS professionals, re-education of street artists and finding and developing new artists.
Z2|0]% Ofl &7 Tl s 2 AR Ofl&7 QMY 2
EDUCATION ON The center's “Circus Art Playground” is an arts education program for children to realize “circus in everyday life.”
Hlzus W £0| MAA'E 2|5 02I0] ChY Oz s T2 I3 (MAAMSSO(E) 2Y ARTS Academic courses{theory and practice) on street arts are also available to the general public.
QPRI e H2|0]% OF7HH(0|(0]12, %) 2Hd 29
PROMOTION OF The center promotes the creation and distribution of street arts and circus, offers diverse courses on raising
g FHEYI AHE|0f= MAHA 20F0| A A g0l Edst ME7H AEIREO| CHASE EXCHANGE AND professionals and operates exchange projects in and out of Korea to share practical information.
HEXQI YO SRE QIS 2 UEAMY 2Y NETWORKING
i | 2|0z & MAHA 2 0|20 Cigt S22t 071012 115 STUDYING AND The center studies the theories of street arts and circus and builds related archives.

7{2|0fl= et i 3 HIY Ay MANAGING Research and critiques related to street arts.
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MEZSHryct

SEQUL FOUNDATION FOR ARTS AND CULTURE
MEA SHET HARME 617

517 Cheonggyecheonno, Dongdaemun-gu, Seoul
tel. +82-2-3290-7000

www.sfac.or.kr

MEHZ|HIEEZME]

SEOUL STREET ARTS CREATION CENTER
MEA| EZIF OFxtitE 710

710 Achasan-ro, Gwangjin-gu, Seoul, Korea
TEL. +82-2-3437-0099
facebook.com/SeoulStreetArtsCreationCenter



